















saeiiaiiainionintts 





Vol. XII. No. 20 





NEW YORK EDITED 


USICAL AMERICA 








ANOTHER VICTORY 
FOR HAMMERSTEIN 


His First Attempt at Light Opera 
in the Manhattan Wins Him 
an Ovation 


After the lapse of little more than a year 
since the beginning of his fateful experi- 
ment in behalf of the operatic education of 
New Yorkers, and barely four months after 
his unconditional surrender to the Metro- 
politan forces, Oscar Hammerstein, on Tues- 
day evening turned over a new leaf in the 


annals of his eventful managerial career 
by throwing open the Manhattan Opera 


louse as a home of comic opera in Eng- 
lish. Incidentally he initiated the musical 
season of 1910-11, and in anticipation of 
the further details of the matter let it be 
recorded that he did so with gratifying 
success. 

To one ignorant of the momentous events 
of last May it difficult 


to imagine from a survey of the lines of 


would have been 
private conveyances that lined Thirty-fourth 
after the 
and 


before and performance, 
the the 
brilliant gathering which completely filled 
the auditorium that the did not 
mark the inception of the grand opera sea- 


street 


from crowded lobbies from 


occasion 


son. Seldom during its most 
days has the Manhattan Opera House held 


such a crowd, or seldom one more friendly 


prosperous 


to its director and eager to applaud on 


the slightest provocation. Latecomers in 
quest of seats were disappointed, the last 
ones having been disposed of several days 
hefore, and standees were crowded uncom- 
fortably. But everyone was in the best of 
spirits, and nobody left before the end. 
The operetta with which Mr. Hammer- 
stein succeeded in arousing such widespread 
interest was “Hans, the Flute Player,” the 
European success of which has on several 
occasions been recorded in MusicaL AMER- 
icA. Louis Ganne, whose name is familiar 
in the kursaals and casinos of France, Ger- 
many, Switzerland, Belgium and Holland, 


has furnished the score, while Maurice 
Vaucaire and Georges Mitchell acknowl- 
edge responsibility for the book. The story 


is merely a variant of Browning’s “Pied 
Piper of Hamelin,” and its scene is laid in 
the town of Milkatz, “the rich capital of an 
imaginary country situated between Hol- 
land and Flanders.” So flourishingly com- 
nercial have the burghers of Milkatz be- 
ome that they have given up altogether 
re art of doll making for which they 
iad once been famed. Only one Yoris, an 
idealist and an artist, deplores the decadent 
tendencies of the age. He loves and is 
ved in turn by Lisbeth, the daughter of 
surgomaster Pippermann, but experiences 
he conventional comic opera difficulties in 
btaining the parents’ consent. Presently 
ppears Hans, a wanderer, whose chief 
sset is a silver flute of magic properties 
Vith it he quickly subdues the people to 
is will, and bids them resume their al- 
ost forgotten artistic habits and follow 
1e counsels of Yoris. His flute is treach- 
rously stolen from him and he is thrown 
ito prison. But previous to this he has 
ffectively chastised the unruly citizens by 
iusing all the cats in the town to drown 
iemselves at the sound of his instrument 
nd a plague of mice to follow. The bur- 
hers are unable to wield the flute them- 
elves, and for their own salvation are com- 
elled to release their prisoner. All ends 
appily; Yoris is wedded to Lisbeth, and 
is decreed that the noble task of manu- 
icturing dolls shall be resumed 

It is impossible to say much in favor 
f the humor of the libretto for the sim 
le reason that it does not exist. The 
iece drags badly in places. and had it not 
een for the elaborate nature of the presen- 
ition and the charm of Mr. Ganne’s music 
t is hard to say just how matters would 
ave fared. The score contains several 
numbers that will find their way into the 
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theaters and restaurants, the chief one of 
these being the dance of the dolls. On the 
whole, however, it is a distinctly musicianly 
score. Originality is not a strong feature 
of its melodies, but they are replete with 
charm, and the orchestration is delicious 
in its Gallic piquancy and delicacy of color- 
ing. It is highly suggestive of Massenet, 
with a reference or two to Delibes, and even 
to Puccini. In several places the work is 
marred by tunes that bear the unmistak- 
able hallmark of Broadway origin. The 
vocal writing is excellent. 

The quality of Mr. Hammerstein’s pres- 


[Continued on page 4] 


Tosti, Italian Composer, Wants to Tour 
America with Bessie Abott 


MILAN, Sept. 15.—Tosti, the composer, 
is a great admirer of Bessie Abott, whom 
he has been hearing in rehearsals of Mas- 
cagni’s “Ysobel.” He has expressed his 
admiration by composing a song for her en- 
titled “Gardenia,” after her favorite flower 
Tosti also proposes to go on a tour of 
America with Miss Abott when she has 
finished her tour in “Ysobel.” He intends 
to write ten new songs for her to sing on 
this tour and to accompany her himself, 
besides playing several solos at each con- 
cert. If the tour is arranged it will make 
Tosti’s first appearance as a pianist and his 
first visit to America. 


Movement in Buffalo for Permanent 
Symphony Orchestra 

_ Burrato, N. Y., Sept. 20—A movement 

is on foot to obtain for Buffalo a perma- 

nent symphony orchestra, to be under the 
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conductorship of Julius Lange, dizeétor of 
the Buffalo Orpheus. It is plane tqyeb- 
tain as many subscribers as possible tos 
series of weekly concerts to be giveh dtr 
ing several months of the season df Lori- 
1912. Each person subscribing $25 wilk Be 
entitled to a season ticket for the entire 
series. When sufficient funds have been 
secured, Mr. Lange will engage the neces- 
sary musicians, to the number of fifty-five, 
and work upon a large repertory will be 
begun. Mr. Lange was the conductor of 
an orchestra of nearly 100 men, which for 
twelve years gave a most successful series 





of concerts in Montreux and Zurich, 
Switzerland. 
Twenty-five Opera Manuscripts Sub- 


mitted in Metropolitan Competition 


Twenty-five operatic manuscripts were 
received in the Metropolitan Opera House 
competition for American composers which 
closed September 15. It will be some time 
before the name of the successful musician 
is announced, as the jury has not been 
selected to examine the scores. In a few 
days the Board of Directors of the Metro- 
politan will meet to appoint the jury. The 
winner will be given $10,000 and a per- 
formance of his work at the Metropolitan. 


French Government Honors Busoni 


A cable despatch received by the concert 
director, M. H. Hanson, on Tuesday, indi- 
cated that Ferruccio Busoni, the celebrated 
pianist, who will again tour America 
this season, has just received a decdration 
from the French Government, the Grand 
Cross of the Legion of Honor, in recogni- 
tion of his artistic achievements. 
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PITTSBURG AGAIN IN 
ORCHESTRAL STRIFE 


Damrosch Angry Because Associ- 
ation Failed to Give Him 
Booking 
PitrssurG, Sept. 
in Pittsburg have been considerably upset 
of late by differences between Walter Dam- 
rosch and Loudon Charlton, Mr. Damrosch 


claiming that, through the influence of Mr. 
Charlton, he has been deliberately prevent- 


19.—Orchestral circles 


ed from an engagement under auspices of 
the Pittsburg 
which Mr. Charlton is business manager. 


Orchestra Association,’ of 

Mr. Damrosch and his friends insist that 
plans were laid to prevent his coming to 
Pittsburg, but the Pittsburg Orchestra As- 
sociation, which was organized for the pur- 
securing a endowment 


pose of $500,000 


fund to place a permanent orchestra in 
Pittsburg, denies any part in any under- 
taking of the kind, and emphatically in- 
dorses the management of the enterprise 
as conducted by Mr. Charlton 

On Saturday Mr. Damrosch gave out an 
forth that orchestra 
considered along with the 


others engaged, and that he could find no 


setting his 


been 


interview 
had not 


satisfactory explanation for it. This state- 
ment was accompanied by a letter from Mr. 
Charlton addressed to Horace Churchman, 
manager of the Philadelphia Orchestra 
which set forth that the reason the Phila- 
delphia Orchestra was not considered bw 
the Pittsburg Association was the fact that 
the bookings had been completed when a 
hearing was asked. 

Dr. P. J. Eaton, chairman of the orches- 
tra committee of the Pittsburg Orchestra 
Association, discussing the matter with the 
Musica AMERICA correspondent, said that 
Mr. Charlton had made the bookings for 
the local association but that, as Mr. Dam- 
rosch had not applied for a date, his or- 
ganization was not considered for concerts. 
Dr. Eaton knew of no move to prevent Mr. 
Damrosch from coming here. 

The fact that the Thomas Orchestra had 

en hired for two engagements, he said, 
Was due to the request of members of the 
ssociation. The Boston Symphony Orches- 
“ta dgid\the New York Philharmonic Ur- 
ebéstra. were engaged for the other con- 
cérts,—pr. Eaton said, because the dates 
for i concerts could be arranged satis- 
faetomly to all concerned. Moreover, Dr 
Eaton claims that Mr. Damrosch had ample 
Opportunity to seek an engagement, inas- 
much as publication of the time when en- 
gagements were being considered was made 
in all of the musical papers of the country. 

As is well known, the Pittsburg Orches- 
tra Association is entirely distinct officially 
from the Pittsburg Festival Orchestra, of 
which Carl Bernthaler is director. The or- 
chestra committee of the organization of 
which Emil Paur was director endeavored 
to keep the orchestra intact, but was com 
pelled on account of public indifference to 
drop the proposition. The matter was later 
revived by the, Pittsburg Orchestra Asso- 
ciation which has not yet elected perma 
ment officers, because a charter has been 
applied for and the present organization is 
only tentative. In the meantime, the Pitts- 
burg Festival Orchestra came upon the 
scene and was kept alive through the ef- 
forts of Edward E. Jenkins and Frank W 
Rudy. The Festival Orchestra of thirty 
men has been increased to fifty men, under 
Mr. Bernthaler’s direction, and will give 
its first concert in November under the 
name of the Pittsburg Symphony Orches- 
tra. The wisdom of that title has been at 
tacked by persons in both the old and new 
orchestra organizations. But it is positive 
ly stated that there is no intention of the 
new symphony organization to usurp any 
rights whatsoever of the Pittsburg Orches- 
tra Association or any other musical or- 
ganization, and this is pretty generally 
understood. 

The only concerts at present arranged by 


7 


[Continued on page 











MUSICAL AMERICA 


September 24, 1910. 











A BREAKFAST PARTY OF OPERATIC NOTABLES AT CARLSBAD 
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Left to Right—Cleofonte Campanini, Andreas Dippel, William Thorner, Marie Cavan, John A. Hoagland, Charles Sooysmith 
and His Dog “Didi,” Julius Daiber, Secretary to Mr. Dippel; Mariska Aldrich, Mrs. D. H. Agan, Arthur Rosenstein and 


Mario Guardabassi 


HE breakfast party at Carlsbad, shown 

in the picture, is a sequel to the meeting of 
Mme. Mariska Aldrich and Herr Andreas 
Dippel at the Mozart Festival at Salzburg. 

With Mme. Aldrich were her friends, 
Marie Cavan, of New York, soprano; 
Guardabassi, tenor, of the Munich Opera 
House, and Rosenstein, repetiteur and or- 
chestra leader of the same house. 

Mme. Aldrich’s party had motored over 
from Munich and was soon “hobnobbing” 
with many of the Metropolitan stars who 
had gathered for the Festival. It was a 
jolly party that sat down to supper after 
the performance of “Don Giovanni,” in- 
cluding as it did Mme. Gadski, Messrs. 


Tauscher, Hertz, Dippel, Slézak and the 
party from Munich. 

“Who are your friends?” inquired Herr 
Dippel of Mme. Aldrich. “Good people, 


and artistes that you ought to know, an ts 
saic 


want you to hear them sing, too,” 
Mme. Aldrich. “I should much like to,” 
responded Herr Dippel, and a hearing was 
arranged for the following day. Herr 
Dippel was enthusiastic after it. “We must 
all run down to Carlsbad, where Campanim 
is staying,” he said. “I want him to hear 
them, too.” 

No time was lost and the party was soon 
whisked away in motor cars for Carlsbad. 

Mme. Aldrich, whb will be with the Met- 


ropolitan again this season, and whose 
charming personality has endeared her to 
the music-loving people of both continents, 
has now added one more wreath to her 
laurels—for all three of her artist friends 
were promptly engaged by Herr Dippel for 
the Chicago opera! 

Mme. Aldrich has divided her time this 
Summer between Paris and Munich. At 
Lake Starnberg, a half-hour’s ride from 
Munich, she is now cozily installed with her 
two children and her mother and hard at 
work on several new roles that have been 
assigned to her for the coming opera season. 

The picture shows Mme. Aldrich at the 
farther end of the table. 





William C. Carl Returns with Scandi- 
navian Music 


Professor William C. Carl, the organist, 
arrived in New York September 18, on 
the Lorraine, of the French line, after hav- 
ing been abroad since June 28. He brought 
with him selections of Swedish choral and 
organ music, some of which he expects to 
present in recitals at the First Presbyterian 
Church. In Stockholm Professor Carl 
played in Storkyrka,: the church in which 
the Swedish kings are buried, and in Paris 
he spent several weeks as the guest of 
\lexandre Guilmant, who, though seventy, 
is as active, Professor Carl reports, as a 
man of forty. 





Louis Eaton, Opera Concertmaster 


s0sToN, Sept. 19.—Louis Eaton, violinist 
of the Eaton-Hadley Trio, has been re- 
engaged as concertmaster for the early sea- 
son of grand opera, which is to take place 
before the regular season opens and which 
will begin September 19 at the Boston 
Opera House. Mr. Eaton has been spend- 
ing the Summer in the White Mountains of 
New Hampshire. 





Organist Gustin Wright in France 


Gustin Wright, an American organist 
who has played before Queen Carmen 
Sylva and other European celebrities, has 
returned to France after a visit to America. 
Mr. Wright was originally from Detroit 
and during his American sojourn gave an 
organ recital in Detroit which was attend- 
ed by a large audience, which included 
many of his boyhood friends. 





Edward Strong Outlines His Season 


Edward Strong, the tenor. has been in 
Minnesota during July and August, where 


he had a large class of pupils and gave 
a number of recitals. “The present out- 
look is most encouraging,” writes Mr 


Strong. “I have closed a number of ex- 


cellent engagements, and several have been 
declined on account of conflict of dates. In 
December I shall make a Western trip, ap- 
pearing in a number of “Messiah” perform- 
ances and recitals. In February—the 23d— 
I expect to fill a re-engagement at Evan- 
ston, Ill, in a second performance of 
Franck’s “Béatitudes,” in which I sang the 
tenor role this last season. On April 20 I 
shall be in Milwaukee, with the Arion Club, 
under the direction of Daniel Protheroe, in 
a performance of the Verdi ‘Requiem.’” 





Seattle Composer’s Symphony Wins an 
Ovation for Him 


SEATTLE, WaAsH., Sept. 13.—Walter Bell 
the bassoon and double bass player, has 
just returned to this city after a two 
months’ engagement at Elitch’s Gardens, 
Denver. Mr. Bell achieved considerable 
success with his new Second Symphony 
which was produced at a concert devoted 
to the works of Colorado musicians. The 
work created a very favorable impression 
on the hearers, and is described as being 
replete with fascinating melodic, harmonic 
and orchestral effects. Mr. Bell was ten- 
dered an ovation after the presentation of 
the symphony. 





Ella Backus Behr Returns from Three 
Months on Cape Cod 


Ella Backus Behr, the piano and vocal 
instructor, has returned to New York after 
a three months’ vacation at Cape Cod, 
Mass. Mrs. Behr had a large class during 
the Summer and on one occasion a high- 
ly enjoyable concert was given by one of 
her pupils, Mrs. Behr contributing several 
piano numbers to the program. Among 
the works which she played were the 
Schubert-Liszt “Du bist die Ruh,” a 
Chopin waltz and Liszt’s “Hungarian Fan- 
tasy.” The great beauty and artistic finish 
of her work charmed the large audience 
and she was received with enthusiastic 
applause 


To Represent Oscar Saenger in National 
Capital 


WasHInctTon, D. C., Sept. 19—Mrs. 
Roma Devonne Hempstead has returned 
from her vacation to resume her work as 
soloist at the Church of the Covenant. 
During the Summer she studied with Oscar 
Saenger, of New York, whom she will rep- 
resent in this city in coaching. She has 
returned with an increased répertoire of 
Spanish songs which are especially suited 
to her full contralto voice. Many of these 
are the compositions of Senor Don Emilio 
Murillio, of the Colombian Legation. 

W. H 


Dan Beddoe in Colorado Springs 

COLORADO SPRINGS, Sept. 15.—The musical 
season opened here Tuesday with a recital 
by Daniel Beddoe, tenor, Mrs. J. Dawson 
Hawkins, assisting accompanist. Mr. Bed- 
doe made such a sensation at the Brown 
musicale two weeks ago that the Musical 
Club engaged him to open the season this 
year \ large audience was present and 
there was great enthusiasm over each num 
ber. The verdict was that Mr. Beddoe is 
one of the greatest tenors that ever visited 
Colorado Springs His selections were 
from works by Handel, Brahms, Hugo 
Kaun, Richard Strauss, Wagner, a cycle of 
English songs by Eric Coates, old Welsh 
songs, and others. 





Connecticut Saengerbund in Convention 

HARTFORD, Conn., Sept. 13.—The State 
convention of the United Singers of Con- 
necticut was held yesterday afternoon at 
the clubhouse of the Hartford Sangerbund 
State President L. F. Dettenborn, of this 
city, presided. Fifty-two delegates, repre- 
senting the various singing societies in the 
State, were present. It was decided to hold 
the next State sangerfest in 1912 at New 
Haven, under the auspices of the Hermann- 
sohn Mannerchor. The financial report of 
the sangerfest held in this city last June 
showed a surplus of $715 


DAMROSCH ENGAGES 
CHRISTINE MILLER 


Pittsburg Soprano to Be Soloist 
with New York Orchestra On 
Southern Tour 


PitTsBuRG, Sept. 19.—Christine Miller, 
one of Pittsburg’s foremost soloists and 
one of the most popular in America, closed 
on Saturday a contract with Walter Dam- 
rosch to accompany him and his orchestra 
on his Southern tour which begins next 
April and continues for six weeks. The 
tour may be extended to ten weeks, in 
which event Miss Miller will continue with 


the organization. Miss Miller has also been 


engaged to take part in the presentation of 
“The Messiah” in New York, December 27 
under the auspices of the New York Ora 
torical Society and the direction of Frank 


Damrosch. The coming season will be the 
busiest in Miss Miller’s career, but her out 
of-town engagements will ‘not interfer: 
with her duties as soloist at the Third 
Presbyterian church of this city. 

A singer new to Pittsburgers, but who is 
likely to have a flattering reception, Suc 
Harvard, of New Castle, Pa., has been en 
gaged as soprano soloist of the quartet 
choir of Christ Methodist Episcopal Church, 
one of the wealthy congregations of Pitts 
burg, and will enter upon her duties Octo 
ber 1. She was a soloist five years ago for 
the Choral Society in “Stabat Mater.” Sh« 
studied in New York, but contemplates a 
further course abroad. 

Selmar Janson, pianist, is a newcomer 
in Pittsburg, having arrived this week from 
serlin. He intends to open a musical 
studio in Pittsburg within a week or two. 

The Mozart Club begins its rehearsals 
for the season tonight and the club intends 
to keep up its splendid standard under th« 
able direction of Professor J. P. McCol 
lum, who has been its instructor for more 
than twenty-five years. 

Rinehart Mayer, director of the Apoll 
Club, has called the first rehearsal for the 
first week in October. The indications aré¢ 
that the club will be increased to sixty 
members, to which number it is limited. 

The Pittsburg Art Society held its annual 
election of directors last thursday. inh 
following were chosen: W. C. Hamilton, 
John L. Porter, J. Alexander Hardy, A. A 
Hamerschlag, E. Z. Smith, M. B. Leisser 
Edward A. Woods, I. E. Hirsch, John C 
Slack. Dr. J. P. Eaton. 

EE. C3. 





Arthur Rosenstein Assistant Conductor 
for Chicago Opera 


Arthur Rosenstein, formerly one of th: 
most prominent of New York accompanists 
acting in that capacity for Olive Fremstad 
Emma Eames, Geraldine Farrar, Bessi 
Abott and others, has been engaged by) 
Andreas Dippel as one of the conductors 
of the Chicago Grand Opera Company 
Last season Mr. Rosenstein studied con 
ducting in Munich and acted as director 
of a small orchestra and repetitevr of the 
Royal Opera. 


Mme. Mariska Aldrich Aids Victims of 
Fatal Automobile Accident 


Municu, Sept. 1—Mme. Mariska Ald 
rich, of the Metropolitan Opera House, wa 
witness of a fatal accident in front of tli 
Opera House here yesterday when an wu! 
manageable automobile ran down a parts 
of six persons. Mme. Aldrich ran fro 
her own car to the aid of the woman wil 
was fatally hurt, and assisted in caring f: 
her until death came. Mme. Aldrich | 
been spending the Summer with her fami! 
at Lake Starnberg 





Return Married from Study Abroad 


Returning on the Philadelphia, of tl! 
\merican line, to New York, September 
were F. E. Hendricks, of Denver, a: 
his bride of three months, who was Hels 
Ronne, of Philadelphia. They have bee: 
studying abroad for six years, Mr. Her 
dricks music and his wife painting. TI 
met a year ago in Berlin. Mr. and Mr 
Hendricks will make their home for tl 
present in Denver, where Mr. Hendric! 
will engage in concert work on the piar 
and in composition. 


William J. Guard Home from Abroad 


William J. Guard, press representative 
the Metropolitan Opera House, who f 
merly served Oscar Hammerstein at t! 
Manhattan Opera House in a similar 
pacity, arrived in New York from Euro} 
September 18. He said that Gatti-Casa 
would be in New York early in October 








September 24, I910. 


MUSICAL AMERICA 











LAST DAYS OF SUMMER--HOW THEY WERE ENJOYED BY PROMINENT MUSICIANS 

















[N what manner the last days of Summer 
musicians is depicted in the above snapshots. 
the New York Symphony Orchestra, George 
flutist as a sombrero hat can make him out on the Western prairies. 
2 was photographed at Chautauqua, N. Y., and represents Clar- 


No. 


ing group in 

















were spent by a group of prominent 

No. 1 shows the jovial flutist of 
I«- . ; Ac ; iva - 
sarrere, looking as little like a 
The interest- 


ence Eddv, the distinguished organist, who is now perfecting plans for his forthcom- 


ing concert tour of the country, and William H. 
Mrs. Sherwood’s mother 
on the steps of her villa in Switzerland is the subject of No. 3. 


Between them stands 


eminent pianist. 
Marcella Sembrich resting 
In No. 4 are Alfred 


Sherwood, the 
Mme. 


Giraudet, on the left, and three of his pupils in the park of his Summer residence 


near Trouville, France. Mr. Giraudet 


operatic instruction. 


ing a sojourn along the Taylor River, Gunnison County, Colorado. 
not only Kansas City’s leading musical figure, but 


w ill 
No. 5 offers proof of Carl Busch’s success as a fisherman, dur- 


soon return to New York to resume 


Busch is 
best 


Mr. 


stands among America’s 





composers and directors. 


gagements is fast making a name for himself. 
No. 7 Reinald Werrenrath, the baritone, demon- 


one of his vacation jaunts. In 


His companion 
Frank X. Doyle, a young Brooklyn tenor who, through his church and concert en- 


is Franklyn Hunt. No. 6 represents 


The snapshot was made during 


strates the value of a college education which enabled him to “put the shot” further 


than any other visitor at Sullivan County, New 


Catskills 
Arizona. 


No. 8 shows Evelyn C. 


York, among the foothills of the 


Phillips, the soprano, on the great Tintic desert of 
Mr. and Mrs. Carl Tollefsen, the violinist and pianist of the well-known 


Tollefsen Trio, enjoyed the Summer vacation at Schroon Lake, N. Y., where they 


are shown in No. 9. 
tennis playing. 
baritone, whiled away time in Maine. 


They spent most of their time boating, fishing, swimming and 
No. 10 sets forth the manner in which Albert Janpolski, the Russian 
There is 


nothing in the picture to prove 


whether or not Mr. Janpolski’s little hatchet is responsible for this formidable pile 


of kindling wood 





Peabody Conservatory’s New Instructor 
in Piano 

BALTIMORE, Sept. 19.—George F. Boyle, 
the newly appointed teacher of piano at the 
Peabody Conservatory, has arrived in Bal- 
timore from London. Although only twen- 
ty-four years old, he has won distinction 
in the musical world. He is accompanied 
bv his wife, who is celebrated in Europe as 
a lieder singer. Mrs. Boyle is a soprano 
who has appeared in opera in the role of 
Varguerite, but she prefers lieder singing, 
for which she is specially gifted. 


a ge 





Tollefsen Trio to Tour Middle West 


October 18 the 
tour under the 


Tollefsen 
manage- 


Beginning on 
Trio will begin a 
ment of Walter R. Anderson as far West 
as South Dakota, starting from Tremont, 
Ohio. The tour will last four weeks. Caro- 
line Hudson, the eminent soprano, will ac- 
company them as assisting artist. On their 


return a joint piano and ‘cello recital will 
be given in New York by Mrs. Tollefsen 
and Vladimir Dubinsky, with some well- 
known vocalist assisting 





Mme. Gerville-Réache Engaged as Pitts- 
burg Orchestra Soloist 


The Pittsburg Symphony Orchestra, Carl 
3ernthaler, conductor, has engaged Mme. 
Gerville-Réache, prima donna contralto, as 
soloist for its opening pair of concerts No- 
vember 11 and 12 





Charlotte Lund Scores Paris Success 


Charlotte Lund, prima donna soprano, 
gave a concert recently at the Salle Gaveau, 
Paris, and promptly won all by the charm 
of a voice of great range, clear timbre and 
fine control. Miss Lund made a powerful 
impression in the compositions of Strauss 
and Brahms. Manager Lagen will bring 
Miss Lund to America in January. 


Ellison van Hoose to Sing in Opera in 
Italy 


Ellison van Hoose, the American tenor 
who has been singing at the Royal Opera 
in Berlin with much success for several 
years past, and who has been spending a 
brief vacation in America, sailed Tuesday 
on the steamer Hamburg. His coming Eu 
ropean appearances will be in grand opera 
in Rome, Naples, Milan and Florence. Dur- 
ing the season of Ig11I-1912 he will appear 
in opera and concert in this country. 


“Ysobel” to Be Produced November 14 


Rome, Sept. 9.—In conference at Milan 
to-day Mascagni, the composer; Luigi 
Illica, the librettist; Bessie Abott, the 
singer, and Ralph Edmunds, representative 
of Liebler & Co., of New York, decided 
that November 14 should be the day for 
the production of “Ysobel” at the New 
Theater in New York. The members of 
the company, including most of the prin- 


cipals and the chortis, will sail from Genoa 
for New York on October 13. Mascagni 
and Miss Abott will sail from Cherbourg a 
week later. 





Russian Symphony Orchestra’s Plans 


Modest Altschuler, conductor of the Rus- 
sian Symphony Orchestra, has returned to 
New York from his vocation. The first en- 


gagement for his orchestra will be at the 
Western Pennsylvania Exposition, Pitts 
burg, the week of October 17 Che first of 
the New York concerts will come soon 
afterward, and. numerous out-of-town con- 
certs will follow, lasting until March <. 
when the second annual transcontinental 
tour of twenty weexs will begin 


Macmillen Sails October 1 


Lonvon, Sept. 17.—Francis Macmillen, the 
violinist, will sail for America on the Mau- 
retania, October 1. 
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WORK OF A FAMOUS RUSSIAN COMPOSER 





Paul Juon, Composer, Now Teach- 
ing in Dresden—His Favorite 
American Pupil 


DresDEN, Sept. 1.—The accompanying 
picture represents the famous Russian com- 
poser, Paul Juon, who has of late been 
attached to the staff of teachers at the 
Dresden Musikschule. Americans will take 
interest in his activity,.for he is also the 
teacher of the American pianist, Josef 
Gahm, who is said to have been a favorite 
pupil of the master. Mr. Juon also teaches 
at the Berlin Hochschule and devotes two 
days of the week to Dresden as an in- 
structor of harmony, composition, etc. He 
is highly admired here and his work was 
chronicled in the columns of Musica 
AMERICA not long ago, when the music- 
school devoted a whole program to his 
compositions. 

Juon was. born in Moscow, and had his 
first instruction in the Conservatory of 
that city. Later he studied for two years 
at the Berlin Hochschule under Barghiel’s 
lead, whose favorite scholar he was. Barg- 
hiel’s wife, after the death of her husband, 
presented him with the baton of the dead 
musician, and he now wields it «in his di 
recting. Juon is a prominent pianist as 
well. In Dresden we shall soon have the 
pleasure of hearing his talented sister, 
Mme.» Mockel Juon, play the piano part of 
his quartet rhapsody, which treats the same 
spiritual content (“Gésta Berling’”’) as his 
trio caprice. Mme. Méckel Juon has also 





PAUL JUON 


taken up her residence in Dresden to devote 
part of her time to teaching. A. I. D. 





BROOKLYN INSTITUTE’S YEAR 


A Musical Program of Extraordinary 
Attractiveness Is Outlined 


The Brooklyn Institute of Arts and 
Sciences will open its twentieth season Oc- 
tober 13 with a song recital by Mme. Schu- 
mann-Heink. This will inaugurate a year 
_ promises to be notable in every particu- 
ar. 

There will be five Boston Symphony Or- 
chestra concerts under the joint auspices of 
the Philharmonic Societv and the Institute, 
the soloists to include Mme. Jomelli, Tosef 
Hofmann. Mischa Elman, Sig. Busoni and 
Alwin Schroeder. The date for the first 
Boston Orchestra concert is November fr. 

Bonci will appear before the Institute 
November 17. Fannie Bloomfield-Zeisler 
will give a recital probably January 12, and 
Busoni on March 2. Josef Hofmann will 
give his first recital November 3, and 
Mischa Elman will be heard on Januarv 26. 
The New York Symphonv Orchestra, under 
Walter Damrosch, will give five concerts, 
for young people, on Saturday afternoons. 
The Kneisel String Quartet will give -five 
concerts with Arthur Foote, Miss Edith 
Thompson, Mrs. Thomas Tapper and 
Charles P. Anthony assisting. 

Chamber music concerts are scheduled 
for the Adamowski Trio, the Philharmonic 
Trio and other organizations. Sig. Busoni 
will appear in recital on March 2, and Louise 
Homer in February. Edwin H. Lemare 
will give an organ recital February 22. 
Choral concerts will be given by the Brook- 
Ivn Oratorio Society in December and 
March; by the Arion Singing Society in 
March, and by the Sheffield Choir. 





Baltimore Organist’s Canadian Im- 
pressions 


3ALTIMORE. Sept. 19.—Harold D. Phillips, 
instructor of organ at the Peabody Con- 
servatory, has returned from his vacation 
largely spent in Canada. He was much in- 
terested in musical matters in the Dominion 
and said that although an unusuallv large 
number of churches had fine organs. es- 
pecially in Toronto, he did not find the 
same degree of appreciation and wunder- 
standing of good organ music there that he 
was convinced existed in Baltimore. He 
said that musical folk in Toronto were 
deeply interested in the success of the Sun- 
dav afternoon organ recitals at the Peabody 
and that it was proposed to institute a 
similar series at the Toronto School of 
Music this year W. J. R. 





Mr. and Mrs. Mannes Bring New Sonata 
from Europe 


Mr. and Mrs. David Mannes have been 
spending the Summer at Schénberg, a 
‘harming spot in the Tyrol near Innsbruck, 
after interesting musical experiences in 
London and Paris. Among other novelties 
on which they are at work for the Win- 
ter’s program is a sonata by Enesco, who 
is much interested in Mr. and Mrs. Mannes’s 
work. This sonata will have its first per- 
formance in New York at the Belasco 
Theater at one of the Sunday evening re- 
citals by Mr. and Mrs. Mannes. 


EDITH DE LYS VISCOUNTESS 


American Operatic Soprano Becomes a 
Bride in London 
Lonpon, Sept. 17.—Edith de Lys, the 
operatic soprano of Lynn, Mass., was mar- 
ried to-day to Viscomte de St. Hilaire. 








Miss de Lys, in private life is Edith Ely, 
a native of Lynn, and educated in music 
in Boston and New York. She studied 
abroad under de Reszke, and made her 
bow in opera with great success in Rome. 
She also sang in London at Covent Gar- 
den. 

In Florence, Italy, last January, Miss 
de Lys was the heroine of a dramatic in- 
cident. She was assigned to the leading 
role in Puccini’s “La Bohéme” when the 
soprano. engaged as Mimi fell ill at the 
last moment. The Italians objected to the 
fact that she was given the part, and or- 
ganized a cabal to drive her from the stage. 
The cabal failed completely, however, and 
Miss de Lys scored a triumph. The fol- 
lowing day she was congratulated by a 
delegation of leading citizens of Florence 
and was engaged to sing the part at an 
extra performance. 





A new organization called the Berkeley 
Musical Association has been founded this 


year in Berkeley, Cal. Its object is to pro- 
mote the cause of good music in that city 
and to make it possible to hear the best 
concerts by excellent artists at the lowest 
prices. Beverley L. Hodghead is president, 
Leon J. Richardson, vice president, and 
Julius R.,Weber, secretary. 


CLEVELAND RUBINSTEIN 
CLUB’S NEW DIRECTOR 


Charles G. Sommer, Formerly of Canton, 
Elected by Well-Known Society— 
Mrs. Frizell Made President 


CLevetann,. O. Sept. 19.—Charles G. 
Sommer, ¢omposer, choral director, teacher 
of voice, harmony and composition, and 
for ‘six years director of the Canton or- 
chestra, has been secured by the Rubinstein 
Club as director during the coming season. 

The Club, which holds rehearsals every 
Wednesday morning, will open its work 
this year on October 5. It will meet in 
the auditorium of the* Wamelink piano 
rooms, where two trials of voice will be 
given, one on.September’ 21 and the other 
on September 28, at 2:30, P. M. 

The two big concerts of. the club will be 
given on December 12 ‘and April 17 of 
this year inthe auditorium of the Brother- 
hood of Locomotive Engineers’ building. 
Preparations are already under way to 
make thése concerts unusually interesting. 

Mrs. Harry , Vw’ Frizell, No. 10713 
Churchill Awentte, has just been elected 
president of the club. Miss Catherine Pike 
will continue as accornpanist. It is, the 
desire of the club to increase its member- 
ship from 85 to 100 the coming year. 








AID ‘FOR OPERA STUDENTS 


International Fund for Needy Singers 
Has Its Inception 


At the recent Mozart and Wagner festi- 
vals at Salzburg and Munich a group of 
American music lovers who met at a’ Ba- 
varian watering place and founded the In- 
ternational Fund for Opera Students, and 
announcement was made in New York, 
September 16, that. a committée of three 
had been selected to enroll contributing 
members of the movement. ‘ They are 
Richard Arnold, of No. 208 East. 61st 
street, treasurer for America; Professor 
Dr. Brettholz, of Trieste; Austria, treas- 
urer for Europe, and Adolf Mihlmann, 
former Metropolitan Opera House singer, 
who is now of Berlin-Charlottenburg, Ger- 
many. 

It is purposed to apply a_ subscription 
fund to the training of the voices of music 
students who lack the necessary means. 
The annual gift of a specific sum, from $5 
upward, qualifies any one for membership 
in the fund. After this time the fund re- 
news itself, for the reason that in order 
that the recipient may not feel humiliation 
the means extended will be considered as 
a loan, to be repaid when the recipient ob- 
tains a permanent engagement. 
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GETTING BREAKFAST AT CAMP ON LAKE CHAMPLAIN 











| 
™ 


Templeton Streator, New York Vocal Teacher, on Valcow Island, Lake Champlain 


HIS is Templeton Streator preparing 
his breakast of cakes and coffee at his 
camp on Valcow Island, Lake Champlain, 
where he has been spending the vacation 
time with other artists from New York. 





— | 


He will return to the city and resume work 
in his Carnegie Hall studio October 1. Off 
this shore is the resting place of the Royal 
Save, Arnold’s flagship which the British 
sank in the battle of Lake Champlain, Oc- 
tober 11, 1776. 


ANOTHER VICTORY 
FOR HAMMERSTEIN 


(Continued from page 1.) 





entation of the piece will do much to en- 
sure its popularity. Scenically it gives com- 
plete satisfaction, and the stage pictures 
frequently brought applause and exclama- 
tions of pleasure. Notably fine was the last 
act, with its ballet of dolls, its gaudy illu- 
minations, and well-managed crowd. 

As for the orchestra, it may well be 
described as one of the very best ever 
gathered for the presentation of any comic 
opera in this city. Under the guidance of 
young Josiah Zuro, last year’s chorus di- 
rector, it carried out its share of the pro- 
ceedings with flying colors, and played with 
considerable finish and beauty of tone. Mr. 
Zuro is as excellent a conductor as he is 
chorus director. The chorus, save for a 
few rhythmic lapses, gave cause for gen- 
eral congratulation. 

The cast was excellent on the whole, and 
if nobody succeeded in causing the house 
to rock with mirth it was for the good 
reason that the opportunity was lacking. 
Sophie Brandt, the soprano, who was heard 
in some of the Broadway theaters a few 
years ago, sang Lisbeth. Her voice, though 
not without a certain stridency, is pleasing, 
and her enunciation exemplary. Frank Pol- 
lock disclosed in the part of Yoris a tenor 
voice that would be more satisfying if his 
tone emission were somewhat less throaty, 
und Georges Chadal was Hans. This bari- 
tone, who was especially imported and who 
learned English for the occasion, quickly 
proved himself a valuable acquisition. He 
was badly hampered by his defective and 
generally incomprehensible English, but 
showed himself to be possessed of an 
organ of genuinely fine quality. It will 
be a pleasure to hear him under more 
favorable circumstances, as he is undoubt- 
edly an artist of note. He, as well as 
most of the other members of a generally 
competent cast, were fairly overwhelmed 
with applause and showered with flowers 
at the close of each act. The ballet, too, 
was tendered an ovation. Mr. Hammer- 
stein has indeed kept his word, and is 
giving comic opera as he gave grand opera. 
In response to calls for a speech when he 
appeared at the close of the second act he 
said: 

“The keen and poignant grief which | 
felt at having been compelled to abandon 
the field of grand opera is somewhat soft- 
ened by this reception to-night. I am de- 
parting to-morrow for London, to do work 
on my new London Opera House. How- 
ever, that will not take me away from the 
city which T love so much. I love to stay 
here and I believe I will.” H. F. P. 





Comments of the daily newspaper critics: 


The opera has been put on the stage with th¢ 
customary lavish generosity of Mr. Hammerstein. 
The scenery is brilliant, the costumes handsome, 
the chorus large and capable, and the orchestra 
thoroughly efficient—New York Sun. 


The music of “Hans, the Flute Player’ has 
charming qualities. It is light gracious, tune 
ful and touched with poetry. A waltz which oc 
curs more than once in the score (notably in the 
Overture, and the finale of the first act) is pre 
destined to become a rival of like compositions 
in “The Merry Widow” and “The Chocolate Sol 
dier.”” But it has hardly the frank facility of 
the former or the distinction of the latter.—C. H. 
Meltzer in the American. 


The title “comic opera,’’ so often misapplied, 
was again in this case a misnomer, for while 
there was plentv of opera about the piece—the 
habit of grand onera with Mr. Hammerstein evi 
dently dies hard—there was, alas! all too little 
that was comic. And being grand will, I fear, 
not save the comic opera that is not comic, how 
ever pretty the music may be, and M. Ganne’s 
music is undeniably pretty.—Reginald de Koven 
in the World. 


Rehearsals for Pavlowa Tour 


An orchestra of fifty-three members, 
largely recruited from the Metropolitan 
Opera House orchestras, has been called 
for rehearsal under the direction of 
Theodore Stier, to furnish the music fo 
the performances to be given by Anna 
Pavlowa, Mikail Mordkin and the Imperial 
Russian Ballet. Pavlowa and Mordkin 
sailed from Bremen Tuesday on the Kaise 
Wilhelm II and were joined by Mr. Stie: 
at Southampton. Rehearsals for the Amer 
ican tour will follow immediately afte: 
their arrival. The tour opens at the Met 
ropolitan Opera House Saturday, Octobe 
15. Only one New York performance will 
be given at that time, a matinée, to b 
followed by an evening performance ii 
Brooklyn. After these, the metropolis will 
see nothing more of Pavlowa and Mordkin 
until they return with the Metropolitan 
Opera Company in December 


The Yonkers, N. Y., Choral Society 
Richard Henry Warren, conductor, begins 
rehearsals for its fifteenth season on Mon 
day evening, October 3, in the Hall of the 
Woman's Institute. Schumann’s “Paradis« 
and the Peri” will be presented at the first 
concert. 
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CONSECRATING THEMSELVES TO 
FRIENDSHIP ON NATURE’S ALTAR 








Unique Ceremony Instituted by E. M. Bowman, the New York 
Organist, at Squirrel Island, Me. 








photograph here reproduced shows 
a picturesque little ceremony held 
annually at Squirrel Island, Me., where 
E. M. Bowman, the New York pianist and 


Poe” 


THE 
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E. M. BOWMAN 


organist, has been spending his Summers. 
It was instituted some fifteen years ago 





under interesting circumstances. Some 


CONSTANTINO NEAR END 
OF A STRENUOUS YEAR 


Three Continents Have Heard Boston 
Opera Tenor Sing Since Last No- 
vember—Now in Europe 





Boston, Sept. 19.—When Constantino, the 
distinguished tenor, returns to America for 
the coming season at the Boston Opera 
House, the first week in November, he will 
have completed a year’s work which is 
practically unprecedented in the history of 
grand opera. Constantino opened a twenty 
weeks’ season with the Boston Opera Com- 
pany in November last year and sang in 
more than sixty performances during the 
season. He left immediately for South 
America, after spending a week or so in 
New York, where he made some new rec- 
ords for the Columbia Phonograph Com- 
pany, and opened the season at the 1 eatro 
Colon, in Buenos Ayres, in May. After 
singing there for two months he went to 
Rio de Janeiro and then to Chili. 

Constantino is a great favorite with South 
American audiences, and was often car- 
ried on the shoulders of admiring friends, 
and many times rode through the streets in 
carriages drawn by enthusiastic admirers. 
He is now in Europe, and will spend a 
number of weeks in Spain, Italy and France 
and sing in all of these countries before 
sailing for America. 

In spite of his strenuous year Constan- 
tino has written Director rienry Russell, 
of the Boston Opera House, that he is in 
the finest of health and the best of voice, 
and is looking forward with eager antict- 
pation to the coming season in Boston. 


D: L. L. 


Janpolski to Make Records 


Albert Janpolski, the Russian baritone, 
has been engaged by the Victor Talking 
Machine Company to make records for the 
coming season. Owing to the fitness of Mr. 
Janpolski’s voice for reproduction it is 
said that he receives one of the largest fees 
ever paid a baritone for this kind of work. 


Sophie Traubman to Remain Abroad 


Sophie Traubman, formerly of the Met- 
ropolitan Opera Company, has decided to 
remain abroad this Winter. She is in 
Scheveningen, Holland, and _ will visit 
Switzerland later. 


time previous to 1895 Mr. Bowman had 
been president of the Cecilian Choir of 


Newark, N. J., which he himself had 
founded and which had achieved pros- 
perity under his guidance. Mr. Bowman 


was obliged to resign its presidency when 
his duties in New York became too ur- 
gent, but members of the organization never 
ceased to look to him for necessary counsel 
and advice. In the Summer of 1895 the 
whole choir went to Squirrel Island to pay 


its respects to the founder, and it was 
then that the ceremony of placing the 
branches on the boulder as shown above 


yas instituted. 

After a day spent in general merrymak 
ing the whole party adjourned to the nook 
of the forest in back of Mr. Bowman’s 
cottage. There, beside a great boulder, the 
organist addressed them on the duties 
of friendship, and at the close of his 
discourse he placed a branch which he 
held on the rock, in symbolism of the con- 
secration of friendship on an altar. One 
by one the members of the company did 
the same in token of their abiding esteem, 
after which one of their number read an 
original poem written for the occasion. 





Ceremony of Consecration to 


Then the merrymaking was _ resumed. 

This ceremony, which is a striking proof 
of Mr. Bowman’s imaginative tempera- 
ment, has been kept up religiously for the 
last fifteen years, and in spite of its pro- 
nounced originality has as yet succeeded 
in escaping wide notice. 

The second picture shows Mr. Bowman 
as an overseer of Squirrel Island on his 


Friendship on a Rock at Squirrel Island, Me. 


averaged something like two hundred miles 
on these walks this Summer. The photo- 
graph was taken by Dr. Joseph Kossuth 
Dixon, director of the Wanamaker Educa- 
tional Bureau. 

On his way back to New York Mr. Bow- 
man. spent a week visiting in Vermont. A 
choir reunion took place at the Calvary 
Baptist Church, New York, last Satur- 
day night under his direction 





NEW CONDUCTOR FOR 
MONTREAL SYMPHONY 


General Reorganization of Orchestra 
Is in Progress—Melba’s 
Concert 


MonTREAL, Sept. 20.—The shake-up in the 
Montreal Symphony Orchestra, which was 
predicted in MusicAL AMERICA at the close 
of last season, has taken place. 
J. J. Goulet, who founded the orchestra in 
its present form in 1897, after the collapse 
of the orchestra conducted by Guillaume 
Couture, paid its deficits out of his own 
pocket for a good many years, and held 
the baton ever since, has been superseded 
by Dr. Perrin, principal of the McGill Con- 
servatorium and formerly organist of Can- 
terbury Cathedral. _ 

This announcement was made very sud- 
denly by Manager Veitch on the day when 
were 





Professor 


the circulars of the coming season 
issued to subscribers, and it is understood 
to have come as something of a surprise 
to the old conductor. There is talk that 
Professor Goulet may organize a rival series 
of concerts and dispute the right of Mr. 
Veitch’s organization to the name of the 
“Montreal Symphony Orchestra.” The time 
for this is hardly auspicious, however, for 
there is already a strong rival in the field 
in the shape ot the Montreal Grand Opera 
Orchestra, which is to give Saturday atter- 
noon concerts during the eight weeks of the 
opera season in November and December. 
Most of the subscribers to the Symphony 
Orchestra approve of the change of con- 
ductors, with the exception of some of 
the French-speaking element. 

The Symphony Concerts have been trans- 
ferred this year to the Princess Theater, 
which is considerably more central, and only 
six concerts are at present planned, two 
before Christmas and two each in January 
and February. Mr. Veitch announces a 
reorganization of the orchestra, with addi- 
tional members, more rehearsals and more 
novelties in the programs, all of which is 
urgently needed. 

Dr. Perrin’s work as an orchestra con- 
ductor is an unknown quantity here, as all 
that he has had a chance to lead is the 
amateur orchestra and chorus at the Con- 
servatorium. He is an energetic organizer. 

The retiring conductor was born at Liege, 
Belgium, in 1870, and was a private pupil! 
of Musin. He was engaged by the late 
Ernest Lavigne in 1890 for the projected 
Montreal Conservatoire, which collapsed 
after some dozen of excellent musicians 
had been imported to Montreal, mainly 
from Belgium, to form its staff. He was 
first violin of the Couture Symphony Or- 
chestra, and there are few musical enter- 
prises that he has not been associated with 
in the last twenty years in this city. 

There are changes also in the Beethoven 
Trio, which very nearly came to an e1 
last season owing to failure of apprecia- 
tion. Mme. Froelich, whose husband is 
manager of the trio, is the only remaining 


daily promenade of inspection. He has 
member of the original three, Violinist 
Chamberland and ‘Cellist Dubois having 


left to take part in the formation of a 
string quartet. Their places are taken by 
Emile Taranto and Gustave Labelle. The 
trio announces six recitals at Windsor 
Hall, which is again under the management 
of Mr. Rubin. 


[he concert season opened on Monday 
of last week, the day following the close 
of the great Eucharistic Congress, when 


Mme. Melba and a small concert company 
appeared before an audience that crowded 
the immense Arena. and included a great 
many of the visiting Catholic prelates and 


laity. The Australian prima donna came 
near being unable to sing either at this 
concert or several future ones, for while 
traveling in the Maritime Provinces she 


caught a cold which led to inflammation of 
the trachea, and a local throat specialist 
had great difficulty in getting her throat 
into condition to appear. The audience, 
however, was entirely satisfied and ex- 
tremely enthusiastic. The French-Canadian 
tenor, Albert Quesnel, sang with much deli- 
cacy and purity of voice, and was well re- 
ceived. 

The band of the Grenadier Guards, of 
London, England, gave several concerts in 
Montreal on its way to and from the To- 
ronto Exhibition. The band will be well 
remembered by Americans for its brilliant 
work at the St. Louis Exposition, where 
the Garde Republicaine of France was its 
only rival. Its conductor, Lieutenant Will- 
iams, has since received the cross of the 
Victorian Order, and the band, though 
slightly smaller than when it came over 
in 1905, was fully as efficient and as per- 
fect in tone and discipline. Lieutenant 
Williams introduced this year a Canadian 
Patrol on patriotic airs of the Dominion 
and its various races, which made a tre- 
mendous hit, and is comparable in clever- 
ness with his famous Grenadier Guards 
Patrol. The band’s tour was entirely con- 
fined to Canada. 

Herr von Wahnschaffe, chorusmaster of 
the Montreal Opera Company, has arrived 
and is busy drilling the local elements of 
the chorus, some forty singers in number, 
in their work in the sixteen operas to be 
produced The season will open with 
“Tosca,” with Dinh Gilly as Cavaradossi. 





Davis, Pianist, to Open New 
Studios in Boston 


Jessie 


30SsTON, Sept. 19.—Jessie Davis, the pian- 
ist, will return to Boston October 3 and 
open her new studios in Huntington Cham- 
bers. She has been spending six weeks in 
Vermont and Canada. Her teaching has 
increased to such an extent that she has 
found it necessary to have more extensive 
studio accommodations than she had in the 
Pierce Building, and has consequently 
moved to Huntington Chambers, Hunting- 
ton avenue. Miss Davis has several im- 
portant engagements this Summer, includ- 
ing appearances at the exclusive McAllis- 
ter concerts along the North Shore, and 
will be heard in concerts and recitals dur- 
ing the coming season. a ke i 


A New Composition for the Organ 


“Exaltation,” a new composition for the 
organ, by®Ad. M. Foerster, of Pittsburg, 
is dedicatéd. to Clarence Eddy, the well- 
known concert organist 


WON'T HAVE 10 PAY 
DUTY ON VIOLIN 


Customs Officials Drop Case In- 
volving Maud Powell’s 
Guarnerius 


Maud Powell will not have to pay duty 
on a Guarnerius which she brought into this 
country twice from Europe and twice from 
Canada, played on for years ,and then sold 
The New York has in- 
formed her that it has decided to drop the 


custom house 


case. 

The announcement of Collector Loeb that 
he intended to compel all artists to pay 
duty on instruments they have sold in this 
country caused a furor among violinists, 
many of whom have tired of their instru- 
ments and sold them; or have seen others 
whose tones satisfied them more and caused 
them to make a change. Collector Loeb in- 
formed Miss Powell that he understood 
she had sold her Guarnerius for $5,000 and 
that duty would be collected on it. 

Miss Powell wrote to the legal department 
of the custom house, explaining all the 
circumstances regarding this particular fid- 
dle. She brought it here first in 1903 and 
played it at the ship’s concert. She made 
no attempt, of course, at concealing it from 
the customs officials. She again brought 
it to America in September, 1905, and on 
both these occasions the fiddle was seen by 
customs officers. 

In writing to the custom house she said: 
“The customs officers asked when | landed 
each time if the violin was for my own pro- 
fessional use. I replied ‘Yes.’ And I cer- 
tainly expected to use that particular in- 
strument to the end of my career. I had 
slaved practically to save enough money 
to pay for it. It was never brought in 
with the intention ,of selling. | am an 
artist—not a saleswoman. The Guarnerius 
has also been over the Canadian border 
twice and has twice been chalked on the 
return trip.” 

Special Deputy Collector Stuart 
Mme. Powell the following reply: 

“The solicitor to the collector has sub- 
mitted to me the facts relative to a violin 
subject of your letter dated the 15th inst. 
Upon examination of the records in this 
office your statement as to arrival has been 
duly verified, and there is no reason to 
doubt your statement that the violin in 
question was duly submitted to the customs 
authorities and passed as the personal ef- 
fect of a foreign resident. Accordingly 
no further action will be taken by this 
office in the matter.” 


sent 


Van Hoose with M. H. Hanson 


Ellison Van Hoose, the American tenor 
who will sing in Italy the coming season, 
will, during his American tour of IQII-12, 
be under the management of M. H. Han- 
son. 


—_—— 


[he organ in a church in a village named 


Hayna, near Leipsic, was struck by light- 
ning and completely ruined in a recent 
storm. 
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TO REPEAT SONGS 
THAT WON THE CUP 


German Singers of Los Angeles 
Will Celebrate Winning 
Kaiser’s Emblem 


Los ANGELES, Sept. 13.—The famous 
Kaiser cup, won by the Turnverein Ger- 
mania at the San Francisco Sangerfest, has 
arrived in Los Angeles and is reposing in 
the vault of a Spring street jewelry firm. 
The cup is two feet high, made of richly 
ornamented gold and is said to have cost 
$10,000. In a few days arrangements will 
be made to put it on public exhibition. 

When the local Turnverein celebrates the 


anniversary of its foundation, September 
25, the cup will be formally presented to 
the Society by the singing section which 
won it, President Richard Bauer making the 
presentation speech. Shortly after that a 
concert will be given by the singers at 
Simpson Auditorium. The selections with 
which the society won the prize will be 
repeated and the cup shown. 

The winning of this noble prize has dis- 
tinctly put the Germania on the musical 
map and brought Director Thomas into 
prominence, making three strong local so- 
cieties of male voices, out of which could be 
made a great combined chorus, if they 
would work together—a consummation 
— no one is wild enough to aig prob- 

e 

Heinrich Von Stein has engaged for his 
school of music the Russian pianist, Vlad- 
imir Czernikoff, who has been under the 
management of Louis Blumenberg. This 
artist made his début in Paris five years 
ago and comes with a high reputation. 
Bruce C. Kingsley, the organist, has also 
affiliated himself with this school and will 
begin work with it when he returns from 
Europe this Fall, 

James Whybark is now director of the 
music in Whittier College and the Whit- 
tier High School, and has discontinued his 
educational choral society here. 

The Organists’ Association of Southern 
California has affiliated itself with the 
American Guild of Organists and has be- 
come the Los Angeles Chapter of that 
organization. It holds its first monthly 
meeting of the season to-night. 

The Gamut club opened its season with a 
“ladies’ night” last Wednesday. The club 
has not waited until things “get to going” 
musically, but early presented a program 
to its women friends that was of high or- 
der. Maurice Arnold made such a hit with 
his improvisations on a popular theme be- 
fore the club recently that he was asked to 
repeat this- clever performance before the 
large audience of last week. This he did, 
paraphrasing Bach, Mozart, Liszt, Bizet and 
Wagner. Henry Schoenefeld’s sonata for 
violin and piano, the one which won the 
Marteau prize in Paris a few years ago, 
was performed by Julius Bierlich and A. J. 
Stamm. This work is a serious one in 
large form and of thoroughly musicianly 
treatment. The players were well chosen 
and received close attention. 

The vocal soloists were Grace James, 
soprano, and Fred G. Ellis, baritone, the 





latter a recent addition from Omaha. Bar- 
ring the matter of enunciation the singers 
pleased their listeners. 

Added to the music were several read- 
ings by Charlotte Powers and the first 
performance of a musical sketch named 
“The Call of the Desert,” by Ruth 
Mitchell. The cast was composed of A. J. 
Tilley, Edith Stewart and Luella M. 
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Kaiser Cup Won by Turnverein Ger- 
mania of Los Angeles at Recent 
Sangerfest in San Francisco 


Windsor. The latter impersonates an In- 
dian girl who has been given an Eastern 
education and has developed a fine voice, 
which she displays in several song classics. 
One of Carlos Troyer’s Indian songs is 
used most effectively, as the sun sinks over 
a beautiful desert scene. W. F. G. 





NOVELTIES FOR PARIS 





“Le Miracle,” by Georges Hue, Will Be 
Chief New Work at the Opera 


According to Otto Weil, business repre- 
sentative of the Metropolitan Opera House, 
who returned recently from Paris, the com- 
ing season in the French capital will be rich 
in novelties. The chief of these will be 
“Le Miracle.” 

“Le Miracle” is the work of Georges 
Hue, composer of “Le Roi de Paris” and 
“Titania,” and in it Mlle. Chenal will make 
her reappearance. Other works which will 
be new to the Paris Opera, though not to 
the musical world, are “Siberia,” by Gior- 
dano, and “Le Cobzar,” produced last Win- 
ter at the Monte Carlo Opera. 

The first novelty to be given at the Opéra 
Comique will be “Macbeth,” by Ernest 
Bloch, a young musician of promise. Lu- 
cienne Breval will be Lady Macbeth, and 
M. Albers will be Macbeth. “Celestin Prud- 
homat,” a lyric comedy by Gustave Guiches, 
with music by Emile Trepard, is to follow, 
and “La Jota,” by Laparra, and “La Tis- 
seuse d’Orties,” by the Swiss composer, 
Doret, are also promised. 


BOSTON NOT READY 
TO BAR CAVALIERI 


Singer’s Opera Contract to Stand 
Unless Present Conditions 
Are Changed 


Boston, Sept. 18—Contrary to rumors 
which have been widely circulated that Lina 
Cavalieri would not, on account of the 
Chanler episode, appear during the coming 
season at the Boston Opera House, Theo- 
dore Pauer said to-day: 

“While it would be farthest from the in- 
tentions of the Boston Opera Company to 
countenance dny breach of conduct as that 
imputed to Mme. Cavalieri, it is, on the 
other hand, our intention to sift the matter 
to the bottom before taking any steps to 
annul this artist’s contract. 

“In the course of the last week several 
important facts which do not throw the 
utmost credit upon Mr. Chanler’s side ot 
the argument have become known. Public 
sympathy, which was formerly entirely upon 
his side, has changed to such a degree that 
our correspondence indicates a reversal of 
opinion, in many quarters, to the side of 
the singer. It is by no means certain that, 
instead of the man having been deceived, 
Cavalieri has not been the dupe of Chan- 
ler! 

“At least for the present, Mme. Cava- 
lieri’s engagement is just as solid as that 
of any other artist of the company, and 
considerably stronger evidence than has yet 
been presented will have to be given before 
it will be in any way shaken.” 

Boston will see five Thais’s, as present 
arrangements stand, during the coming sea- 
son: Mary Garden, the creator of the role 
in Europe and in this country; Lina Cava- 
lieri; Lydia Lipkowska, who has been 
studying the part during the Summer; Alice 
Nielsen, who likewise will take the role 
of the Alexandrine for the first time; and 
Carmen Melis, who has been successful in 
her interpretation of this character on sev- 
eral European stages. 

This morning Signor Pietro Vallini, 
teacher of singing at the New England Con- 
servatory of Music, played before a circle 
of friends the first act of his new opera, 
which is based upon the life and the loves 
—quite a few—of the poet Pietro Aretino, 
who flourished in Italy between the years 
1492 and 1557. Aretino had great acclaim 
and was crowned in honor of his poems 
bv kings, emperors and the Pope. The 
scene of the first act of the new opera 
is laid in. Venice, in the house of the poet. 
The Aretine women are pursuing domestic 
pastimes and discussing their love affairs. 
There Doretia begs the poet, who soon ap- 
pears, to recognize the child of their love 
and the poet refuses to do so, cursing his 
unfortunate offspring. The plot thickens 
rapidly. At the last Doretta, who has be- 
come incensed against another woman, 
Pierina, discovers that young Alvigi is the 
victim of a consuming passion for her 
rival. She says, as the curtain falls, “Al- 
vigi loves Pierina, and I will do my best 
to encourage this mad love.” 

Mr. Vallini stated that he intended to 





have his opera complete, in four acts, by 
this time next year. The remaining three 
acts which have yet to be completed are 
comparatively short. This is the second 
opera which Mr. Vallini has composed in 
recent years, the first being “Vilfrida,” 
based on a tale similar to that of “La 
Bohéme,” and finished last May. The au- 
thor of both of the librettos is Milani, a 
young Italian lawyer. Mr. Vallini, who 
sang from his score, was assisted very ef- 
ficiently by Mr. Alfred de Voto at a second 
piano. About thirty auditors were present, 
and pronounced their great interest at the 
end of the performance. D 





TO TOUR THE SOUTH 





Bookings Made for Metropolitan Con- 
cert Company and Bostonia 
Sextet 


WASHINGTON, Sept. 20.—W. L. Radcliffe, 
of the Radcliffe Bureau, has made arrange- 
ments for a Southern tour for a company 
of singers expected to excel anything that 
this section has heard. This is the Metro- 
politan Grand Concert Company, consisting 
of Mme. Luella Chilson-Ohrman, soprano; 
Adah C. Hussey, contralto; J. Humbird 
Duffey, tenor, and Frederic Martin, basso. 
Others will be added later. «shey will be 
heard in recitals in the principal cities of 
the South, and are also likely to take part 
in the Spring festivals with Victor Herbert 
and his orchestra. 

Mme. Chilson-Ohrman has a lyric so- 
prano of exquisite timbre. Mr. Duffey 
stands as one of the first tenors of the day. 
Miss Hussey possesses a rich, full contralto 
and Mr. Martin is one of the greatest con- 
cert and oratorio bassos of the country. 

Another attraction which Mr. kadcliffe 
will present throughout the South during 
the season will be the Bostonia Sextet Club, 
an organization which ranks as one of the 
first of its kind in America. It is under 
the direction of C. L. Staats, who was its 
founder in 1898. Mr. Staats is an artist 
of international reputation on the clarinet, 
and he has surrounded himself with others 
oftliigh rank. Composed as it is of clarinet, 
‘cello, bass violin, viola and two violins, its 
work approaches that of an _ orchestra. 
Katherine Melley, soprano, will be the vo- 
cal soloist with tne Sextet. W. H. 





Pearl Benedict Faces Season of Impor- 
tant Engagements 


After a vacation at her old home in 
Michigan, Pearl Benedict, the contralto, is 
back in New York preparing for a busy 
concert season. Her first date will be at 
the Maine Festival early in October, where 
she will inaugurate a series of concerts 
to be given throughout the country. An- 
other important date is with the Handel 
and Haydn Society, of Boston, in its 
Christmas rendering of the “Messiah.” 
This is Miss Benedict’s third engagement 
with this organization. 





Fay Cord to Tour Iowa 
Fay Cord, soprano, has had many re- 
quests through her manager for appear- 
ances in various parts of lowa, her native 
State, and has decided to make a tour of 
the State. 





A novelty by Bertram Shapieigh, former 
ly of Boston, will be sung by the London 
Choral Society this season. 
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AMERICA : 


Dear MUSICAL 


I must show you a letter which | re- 
ceived from a man in Philadelphia who 
signs himself “Jiggles.” He is evjdently 
something of a wag, or perhaps, to use 
his own terminology, a waggles. Here is 
his wheeze: 


Dear Mephisto: I was one of the fifty 
thousand Philadelphians that went out to 
Willow Grove Park last Sunday to hear 
the closing concert. The fourth number on 
the program was the introduction to the 
third aet of “‘Lohengrin,”’ after which came 
Rossini’s “‘Stabat Mater.” The juxtaposi- 
tion of the music of the stainless knight 
of the Holy Grail to the wonderful set- 
ting of the old Latin composition seemed 
splendidly conceived. 

But between the two the 
terpolated as an undemanded 
“medley” of “Marching Thro’ 
“Dixie,” “Yankee Doodle,” etc. 

Now, if I may venture inquiry as to the 
future, please tell me, Mephisto, just what 
corner of your dark domains do you have 
reserved for such men? Is it the boiling 

the sawing-asunder department, 
red hot horn-pipes, or what?” 


conductor in- 
extra a 
Georgia, 


oil _ vat, 

playing 

Mr. Jiggles is quite right in taking ex- 
ception to this flagrant breach of musical 
taste, but | think that he has not yet 
brought himself to the true Mephistophe- 
lian state of mind. I thought I had rid 
myself of any further misunderstanding 
on this point by a little explanation of the 
several rulers of the realm of darkness 
which I gave some time ago. I will not 
give Mein Heer Jiggles the satistaction 
of knowing what punishment I am reserv- 
ing for him for not reading that ex- 
planation. To conceive and carry out such 
gross forms of punishment as he suggests 
is the work of ordinary devils, whose most 
highly developed sense is that of the gro- 
tesque and comic. My methods and prov- 
ince are totally different. Such devils as 
this Jiggles has in mind might tickle the 
soles of people’s feet! J tickle the soles 
of the feet of their souls; that is to say, 
my punishments are psychological, whereas 
that of ordinary devils is merely physical. 

But, to answer his question, I will say 
that my first thought was to make this 
sinful conductor listen for thirty-seven 
years continuously to the music of Mendels- 
sohn. On second thought, however, I think 
that I could fix it up better—for instance, 
it would be nice to make him listen, in 
an overheated hall, to a program three 
hours and a half long, of which the be- 
ginning of each number should be the start 
of one of the masterpieces of Beethoven, 
Wagner or Tschaikowsky, breaking off just 
before the most thrilling consummation of 
the climax and running into one of the 
works of Moszkowski, Meyerbeer, Reger 
or Dukas. This might enforce upon him 
more vividly the realization of the nature 
of his sin, especially if the process were 
to be kept up nightly for a few hundred 
years. By that time I think the gentleman 
would be fit for another reincarnation upon 
the earth, and I believe that he would have 
learned his lessons sufficiently well to really 
be of some use there. 


* , * 
At the same time | should be sorry to 
have this chap Jiggles think that | had 


anything against “Marching Thro’ Georgia,” 
“Dixie” and “Yankee Duodle.” I have al- 
ways been a great admirer of Theodore 
Thomas, but I do not believe that he height- 
ened his stature perceptibly and added any- 
thing to the exalted and uncompromising 
dignity which was his chief and pardon- 
able pride when he refused upon a certain 
occasion to play “Dixie,” as requested, on 


the ground that it was bad music. If it 
been a 


had question of anatopism, like 


Macmonnies’s “Bacchante” in the court- 
yard of the Boston Public Library, or a 
matter of absurd juxtaposition, he would 
have been entirely excusable. The corol- 
lary of my disapproval of Lhomas on this 
occasion 1s my admiration for Abraham 
Lincoln in requesting the* band to play 
“Dixie” when he heard of the surrender o1 
the Southern forces. | agree with him 
that “Dixie” is good music, and | am will 
ing to confess that | often whistle it to 
keep my spirits up when life looks par- 
ticularly dull and gloomy, for instance— 
after | have been listening to one of Mah- 
ler’s symphonies. 

Jiggles means well, but he will get along 
better when he wriggles out of his umbrage- 
ous mental condition concerning Mephisto 
phelian psychology. 

a: ae 

Can there be a national anthem without 
a nation? | am not sure that the Esperant- 
ists call their new anthem, “La Espero,” a 
national anthem. Perhaps it might be called 
a linguistical anthem. [hat a song should 
be called a national anthem implies that 
it has found a permanent place in the heart 
of a nation. A linguistical anthem woulda 
probably bear the same relation to a lan 
guage, or the speakers of it. “La Espero’ 
has scarcely had time to prove itself in 
this manner, and | doubt if more time will 
help it out much. “La Espero” means “The 
Hope.” 1 fear that it is a forlorn hope. 

o~@ « 

Hammerstein wants three hundred cats, 
to act. Jlhey are for the production of 
“Hans, the lute Player,’ at the Manhat 
tan Opera House, which is a sort of imita 
tion of the “Pied Piper of Hamelin.” 

It is too bad that he wants the cats to 
act, but if he wanted them to sing there 
would be no trouble at all about it. For 
if you want to make a cat sing all you have 
to do is to try to make it act, whereas, if 
you want to make it act, you can't do so 
at all. There are already a great many 
cats singing upon the operatic stage. Per- 
haps some of these broken into theatrical 
performance could also be taught to act. 
However, all these cats have to do is to 
come snooping out of the front doors and 
back gates of the stage residences and sur 
round the principal baritone while he plays 
on a property tlute with the aid of the 
orchestra. hat is all that the cats are 
supposed to do. 

In my mind’s eye, however, Horatio, | 
can see them nimbly leaping over the foot 
lights and landing in the laps of baldheaded 
gentlemen and first nighters, much to the 
distaste and consternation of the same 
While college sophomores we used to tak« 
delight of an exalted sort in letting a 
greased pig into the sophomores’ ball, but 
that is nothing to three hundred cats let 
loose in an operatic audience. 

| hope that 1 will be there to see the fun 

* * * 

And, speaking of Hammerstein, | haven't 
seen any report as to whether he rewarded 
the newsie yclept “Lord Puggy” who “hand 
ed one” to an irate street car conductor 
who was just about to lay the opera king 
low. The story was told in the papers the 
other day. 

A conductor 
at the street which 


neglected to stop the car 
Mr. Hammerstein had 
requested him to. The impresario, there 
fore, rang the bell himself and got off 
As he walked toward the curb the conductor 
left his car and followed him, with mur 
derous intent. From this point it was just 
as good as a Howard Atheneum melo- 
drama, where the heroime rushes in and 
cuts the rope just as the hero is about to 
pass into the teeth of the buzz-saw. “Lord 
Puggy’ did not know Mr. Hammerstein, 
but he saw a young and energetic villain 
just about to attack an unsuspecting man, 
greatly his senior, from behind. Dropping 
his papers “Lord Puggy” landed one some 
where about the neck of the conductor, who 
promptly lay down to take a rest. Mr 
Hammerstein went his way. “Lord Puggy” 
also, and so did the car, but I am curious 
to know whether Mr. Hammerstein gave 
a Carnegie medal to the infantile “Lord.” 


k * t 


In a book called the “New Word” Allen 
Upward says a man of genius cannot be 
a good church-goer or a respectable father 
of a family. Quite true. Very often he 
cannot even be a gentleman, but I don’t 
know as this is such a new word. I should 
say it was rather a sad word. Remember 
the words of the poet 

Of all sad words of tongue or pet 
it might have beer 


The saddest are these 
liow sadder these we daily set 
It is, but hadn't oughter be 


Still, there is room for reasonable doubt 
as to what ought to be expected of a man 


of genius. The man who is there with 
a particularly large bale of goods in one 
direction is pretty certain to be shy in an- 
other. Perhaps it is desirable, perhaps it 
is an ultimate ideal that a man of genius 
should be a man plus genius. As it is, 
héis usually genius minus man. But, again, 
the moralists who maintain that a man 
of genius should be a respectable father of 
a family should pause to reflect upon the 
sons of the men of great genius. If, in any 
future life, | have the privilege of choos- 
ing my parent I| will certainly choose for 
a father, not a man of genius, but a good, 
healthy farmer. Dvorak found a butcher 
desirable. On the whole, I prefer a tarmer 
rather. Dvorak always retained the man- 
ners of a butcher, but farmers’ sons al- 
ways migrate at a practically early age to 
Broadway, where they learn manners. 
+ 

Moralizing is a profession that is really 
below par nowadays (which is a very dif- 
ferent thing from saying that morals are 
below par). In general it is pretty safe 
to say that everything that the world ordi- 
narily thinks; believes and preaches for is 
exactly the opposite of true. The excep- 
tions may be left to intelligent persons who 
care to refine the details of the wisdom of 
life. 

. + 2 

Here is a paradox. In Lititz a man has 
just died, Dr. Obadiah Theophilus Huebe- 
ner by name, who “served the church as 
trustee and trombonist.” In fact, this is a 
double paradox. A musician as trustee (!) 
and a trombonist as a server of the church. 
What a mad medley is this. I cannot 
think of any way in which a musician could 
satisfactorily act as a trustee, and the only 
way in which 1 can conceive of a trom- 


bonist serving the church is to stand ready 
to play fff when the minister preaches bad 
sermons. The obituary states that “ne was 
a man of brilliant talents, a loving husband 
and father’—from which .it is clear that 
he was no genius. 

oe he 


My goodness! I almost forgot to talk 
about Cavalieri and Chanler. Did you see 
the news? He tried to give her the North 
Pole, Bank of England, the island of Aus- 
tralia, all the Carnegie libraries in the - 
world, the Amazon River, the Klondike and 
a few other similar trifles. Whether he 
succeeded or not remains to be seen. She 
says “Yes’—but the trustees of the Chan- 
ler estate say “No.” 

In the midst of a world which raises its 
voice to denounce the beautiful Lina as a 
shrewd and calculating lady, Mrs. Frank 
Leslie lifts hers to pity the beautiful Cava- 
lier1 for being the victim of her beauty. 
There is good philosophy in this, but it is 
doubtful if the world will be won over to 
her; but, be this as it may, did you read 
the prenuptial contract? If Sheriff Bob 
has to hand over to the lady all the things 
listed in this marvelous document he need 
not lose hope, for without loss of notoriety 
he will be able to earn his livelihood by 
traveling with hypnotists as an ideal “sub- 
ject”; but he will have to get another 
hypnotist to travel with from whom he 
got his original training. 

* * * 


It is said that on next Winter’s symphony 
programs the Barn Dance from “Elektra” 
is going to be one of the most popular num- 
bers. That, you know, is where the animals 
come in. Your 

MEPHISTO. 








An American Teacher of Piano 
on His Vacation 


in Denmark 
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Howard Wells, Piano Teacher, of Berlin, Rowing at Skodsborg, near Copenhagen 


HOWARD WELLS has been spending a 
Skodsborg, 
Denmark, on the coast near Copenhagen. 
Mr. 
Berlin, as he 


three weeks’ vacation at 


Wells occupies a unique position in 


is the only American piano 


teacher there who has studied under Les- 
chetizky. He acted as a Vorbereiter for 
Leschetizky in Vienna and continues this 
work in Berlin. He makes frequent trips 
to Vienna with his advanced pupils, taking 
them for lessons with Leschetizky. 
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BONCI 


ALESSANDRO 


the greatest living illustrator 
of ‘‘ bel canto” will make an 
extensive concert tour through 
the United States and Canada, 
season of 1910-11. 


H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘‘ Mr. Bonci sang 
last night the réle of Faust 
at the Metropolitan as it has 
not been sung for a score 
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VON ENDE SCHOOL TO TEACH PIANO 


Department Under Albert { Ross 
Parsons Will Be Instituted 
This Season 


Beginning with the opening of the school 
October 3, the von Ende Violin School at 
No. 58 West Ninetieth street, New York, 
will inaugurate a piano and singing de- 
partment. Albert Ross Parsons, formerly 


with the American Institute of Applied 
Music, will direct the piano department. 

Mr. Parsons is one of the most widely- 
known artist-teachers in America. He has 
always kept abreast of the times in his art 
and has a practical knowledge of all meth- 
ods from Czerny and Liszt to Deppe and 
Leschetizky. Mr. Parsons has been so 
successful in developing the individuality 
of his pupils that several of them have 
developed methods of their own that have 
met with public favor, each one repre- 
senting one or more ideas of his own 
broad and eclectic teaching. When they 
have learned the anatomical basis of 
technic, the resources of the pianoforte 
and how to command them and the art of 
interpretation, his pupils are free either 
to pursue their own course in art, or 
to follow whatever method best suits 
their individuality. His own artistic 
technic and ability to illustrate at the 
pianoforte all points of touch, tone-color, 
phrasing and virtuoso-execution make his 
instruction lucid and inspiring. } 

Mr. Parsons has long held examinations, 
conducted critical classes and given a lim- 
ited amount of instruction in connection 
with various metropolitan and suburban 
schools. In the von Ende School he will 
not only continue on these lines of work, 
but will also assume the responsibility of 
directing the entire artistic policy of the 
pianoforte department. 

The course of instruction embodies re- 





ALBERT ROSS PARSONS 


markable free opportunities, including 
harmony, ear training, ensemble playing, 
history of music, lectures on musical, liter- 
ary and art subjects, etc. 

Mr. Parsons will have the co-operation 
of Antoinette Ward, whose success with 
children has been remarkable; Edith Con- 
over, Aida Dolinsky and others to be 
announced later. The singing department 
is in charge of Adrienne Romenyi and 
Jacob Massell. 





Mme. Ragna Linne Returns to Large 
Class in Chicago 


Cuicaco, Sept. 19—Mme. Ragna Linne, 
of the American Conservatory of Music, 
returned to resume her large classes last 
week, having spent tnree months at her old 
home, Christiana, Norway, visiting her 
mother and sister. 

“It is a curious experience,” remarked 
Mme. Linne, “this going back to our be- 
ginnings. For the first few weeks away I 
am usually very homesick for America; 
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then | become resigned to the more or less 
strange surroundings of the old home and 
the more stately old-fashioned way of do- 
ing things, and become fairly in love with 
it, so that | hate to leave when my vaca- 
tion ends. Although | return home every 
two years, it takes quite a while for me to 
grow accustomed to the environment in 
Norway. I spent a number of weeks up 
in the mountains near Mjosel Lake, where 
I took pine needle baths. 1 walked eight 
English miles every day. Yes—I am glad 
to be back. 1 have the largest class I have 
ever had in this city and my time is so 
completely taken up with teaching that I 
feel | will not be able to give any concerts 
this season. In fact, | have given my for- 
mer manager orders not to book any. Il 
have also given up my church choir posi- 
tion, as | must reserve all my strength for 
the heavy task of teaching.” C. kK. N. 





Mme. Mulford’s Gracious Act 


Mme, Mulford, the concert singer, visited 
a relative at Lake Hopatcong, N. J., one 
week-end this last Summer and added to 
the already large number of her admirers 
by a characteristically gracious act. During 
this visit Mme. Mulford accompanied her 
host and hostess to a Sunday service in a 
little church which the Summer denizens 
of the lake have organized. Some one in the 
congregation who knew Mme. Mulford pre- 
vailed upon her to sing during the service, 
and so, in the little temporary edifice, so 
small that half the worshippers were gath- 
ered outside the door, she graciously lent 
her glorious voice to the simple service, 
enhancing her musical reputation as well 
as winning many new friends. 





Notable Concert Series for Buffalo 


Burrao, N. Y., Sept. 20.—A series of six 
subscription concerts has been announced 
to be given here under management of Mrs. 
Mai Davis Smith. The concerts will be 
given in Convention Hall at monthly in- 





CL 





AMERICAN 





Management, LOUDON CHARLTON 


EDMOND 


The Greatest of French Tenors 


From the Metropolitan Opera House, New York 
and the Opera Comique, Paris 


T 





CONCERT TOUR 


January, February and March, 1911 





Carnegie Hall, New York 





tervals, beginning in October and ending 
in March. Here is the list: Friday evening, 
October 7, Mme. Johanna Gadski, of the 
Metropolitan Opera; Tuesday, November 
22, Marcella Sembrich, Frank La Forge at 
the piano; Wednesday, December 7, the 
New York Philharmonic Orchestra, Gustav 
Mahler conducting, first appearance in Buf- 
falo; Tuesday evening, January 10, joint 
recital by Frances Alda, soprano, of the 
Metropolitan Opera; George Hamlin, 
tenor; Mme. Alda’s first appearance in Buf- 
falo; Friday, February 3, Boston Symph- 
ony Orchestra, Max Fiedler conducting; 
Friday, March 3, Mme. Olga Samaroff, pi- 
anist. 





Peabody Conservatory Scholarship 
Soon to Be Conferred 


BALTIMORE, Sept. 19.—The free scholar- 
ships offered by the Peabody Conservatory 
of Music will be awarded on September 30. 
Harold Randolph, the director, will preside 
at the examinations, which will take place 
before the faculty in the East Hall. The 
scholarships are conferred exclusively on 
the basis of talent and are given in voice, 
piano, violin and organ. One in piano found- 
ed by the Alumni Association of the Con- 
servatory will also be awarded at this time. 
It is for a term of three years and includes 
tuition in harmony and such other supple- 
mentary studies as are deemed necessary. 
Yearly scholarships will also be given in 
‘cello, double bass, flute, oboe, clarinet, 
bassoon, horn, trumpet and _ trombone. 


These scholarships offer unusual advan- 
tages to the successful competitors, as the 
Peabody ranks among the foremost mu- 
sical conservatories of the country. Its 
endowment enables it to maintain a thor- 
ough equipment and an exceptionally strong 
faculty of European and American mas 
ters. 





Emilie Dougall-Marcon Home 


BALTIMORE, Mp., Sept. 19.—Emilie Dou- 
gall-Marcon, one of the most prominent 
teachers of piano in Washington, D. C., 
has arrived from Bremen after spending 
the Summer in the leading European stu- 
dios, lookin~ into modern methods of teach- 
ing. Mrs. Dougall-Marcon was formerly 
on the staff of the Detroit School of Music, 
the Windsor Conservatory of Music, On- 
tario, Can., and of Chevy Chase Seminary 
for Young Ladies, Washington, D. C. She 
is also an active member of the Friday 
Morning Club, the leading musical organ 
ization of that city. She will chaperone and 
supervise the study of a party of four or 
five young women who will accompany her 
to Europe next year to continue their stud) 
of music. 





W. Francis Parsons to Reopen Studio 


On October 3 W. Francis Parsons wil! 
open his studio, giving special attention to 
students wishing to prepare for opera and 
those desirous of arranging recital pro 
grams. 














Theodore Henry Boldt 


Boldt, of Rochester, 
N. Y., for many years president of the 
Rochester Maennerchor, died of heart dis- 
ease in Rochester, September 16, aged sixty- 
two years. 


Theodore Henry 


Mrs. Albert Woeltge 


STAMFORD, Conn., Sept. 14.—Heartbroken 
at the death Monday of her husband Pro- 
fessor Albert Woeltge, the music teacher 
and composer, Mrs. Albert Woeltge, who 
also was a composer, died last night at 
Walpole, N. H., where she and her husband 
had been spending the Summer. Mrs. 
Woeltge had been ill and the shock of her 
husband’s death removed all chance of 
recovery. She was the daughter of a for- 
mer Governor of New Hampshire. She 
was the composer of many anthems. 


William H. Pilcher 


Kansas City, Sept. 14.—Dr. William H. 
Pilcher, former organist of the Protestant 
Episcopal Church of the Epiphany, Tomp- 
kins Avenue and McDougal Street, Brook- 
lyn, and grandson of the famous organ 
builder, Henry Pilcher, was found dead in 
bed here this morning from apoplexy. Dr. 
Pilcher had been in this city about three 
weeks with his friend and pupil, Frederick 
Hahn, and was planning with Hahn to open 
a conservatory of music in Chicago next 
week. He was to have given a public organ 
recital here to-morrow night. 


Myron W. Whitney 
SANDWICH, MaAss., Sept. 19.—Myron W. 


Whitney, the famous basso, died at his 
home here to-day. Mr. Whitney was one 
of the most popular singers in the country 
some twenty years ago, and had been sing- 
ing since 1858. He was born in Ashby, 
Mass., on September 5, 1836, but made no 
attempt to study music until he was twenty 
years of age. His progress was phenom- 
enal, however, and in two years he began 
his career as an oratorio singer, undertak- 
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ing the bass solos in a performance of th« 
“Messiah” in Tremont Temple, Boston 
For ten years he continued to win applause 
in oratorio and concert, and then went to 
Italy, where he studied with Luigi Vannuc 
cini, director of the Royal Pergola Thea 
ter, of Florence. Thereafter he went to 
London, where he continued to study ora 
torio with Randegger, and where he won 
further laurels on the concert platform 
He made a tour through England, Ireland 
and Scotland under the direction of Bene 
dict and Sullivan, and on his return to 
America traveled for seven months with 
Theodore Thomas. In 1875 he sang at th 
Cincinnati Festival, and in 1876 at the Cen 
tennial. He was also engaged as soloist 
of Christ Church, New York. 

In 1879 Mr. Whitney become a member 
of the all-star cast that appeared in “Pina 
fore” in Boston, although he was not at 
his best on the operatic stage. He soon 
returned to the concert platform, and there 
after was frequently heard at concerts oi 
the Handel and Haydn Society, of Boston, 
the New York Oratorio Society, the Cincin 
nati Festivals, and at many “Sangerfests,” 
including the recent one in New York Cit) 
His large oratorio répertoire included the 
following works: “Messiah,” “Samson,” 
“Joshua,” “Jephtha,” “Israel in Egypt,” 
“Elijah,” “St. Paul,” “Son and Stranger” 
of Mendelssohn; Spohr’s “Last Judgment,” 
Bach’s “Passion Music,” “Eli,” Mozart's 
“Twelfth Mass,” Schumann’s “Paradise and 
the Peri,” “Creation,” “Seasons,” “Tower 
of Babel,” “Odyssey,” and Berlioz’s “Dam 
nation of Faust.” 
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TO START LONDON 
HOUSE NEXT MONTH 


Hammerstein Says He’ll Erect 
One of the Finest Opera 
Buildings in the World 


Oscar Hammerstein recently issued the 
following statement from his office at the 
Manhattan Opera House: 

“Oscar Hammerstein announces that he 
has acquired in London the property situ- 
ated on the Kingsway, between Keeley and 
Kimbel streets, upon which he will begin 
the erection of one of the finest opera 
houses in the world. The location is unsur- 
passed, being in the immediate neighbor- 
hood of the Alwick Theater, the Strand 
Theater, near the Waldorf-Astoria Hotel, 
and the famous Anglais Exhibition Build- 
ing, which is now in the course of construc- 
tion, is but a few blocks away. 


“In this edifice he will pursue the policy 
he has pursued during the past four years 
in this city and Philadelphia, in giving 
grand opera on a style unknown before in 
this or any other country. Under his per- 
sonal direction, unhampered by other di- 
rectors or associates, he will be enabied to 
give grand opera in London in a manner to 
create interest among those to whom opera 
has been a sealed book. 

“His répertoire will predominate with 
French works, some of which he monopo- 
lizes already, but the Italian and German 
school will also be adhered to. 

“He will begin the erection of the opera 
house next month, under his personai su- 
pervision. He will leave here the end of 
September, but will return shortly. 

“The house in London will be called the 
‘London Opera House,’ and in the interior 
will resemble his old Philadelphia Opera 
House, seating probably 3,500, including a 
row of grand tier boxes numbering forty- 
five. Two boxes in the center of the tier, 
prominent in architecture, he will dedicate 
to the exclusive use of the King of England 
and the Lord Mayor of London. 

“In conjunction with this new venture 
will be the great grand opera road company 
that will tour this country every season. 
Many of his London artists will participate 
in this American company. Orville Harrold, 
the American tenor, the find of Oscar Ham- 
merstein, will be one of the leading tenors 
of the London company.” 

Mr. Hammerstein stated, further, that 
one feature which he intended to emphasize 
in his London house was plenty of cheap 
seats for the masses. The prices for stalls 
and boxes will be the same as prevail in 
Covent Garden, he said, but there the great 
public does not get an opportunity to hear 
opera because there are not enough cheaper 
seats. 





Charlotte Lund to Return for Tour 


Charlotte Lund, soprano of the Rome 
Opera, is to return to America under Marc 
Lagen’s management. Miss Lund is at 
present in Norway, but will appear in con- 
certs in England till December, arriving in 
New York about January 1. 





A TEACHER OF EMINENT VERSATILITY 
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Many Talents 
Instruction She Gives Her Voice Pupils—-Her Insistence 
Upon Purity of Diction and Fineness of Interpretation 


and the Excellence of 











Eleanor MacLellan (at the piano) with One of Her Pupils in Her New York Studio 


The above photograph shows the eminent 
vocal teacher, Eleanor MacLellan, hard at 
work with one of her pupils in her New 
York studio. It will undoubtedly surprise 
some persons to see Miss MacLellan seated 
at the piano instead of entrusting the bur- 
den of the instrumental work to a hired 
accompanist, as is the case in the studios 
of so many teachers of singing. This un- 
conventional situation merely results from 
the fact that Miss MacLellan is an excep- 
tionally able pianist, and quite capable of 
dispensing with outside assistance. She is 
a thorough musician, one for whom her art 
has no secrets. More than that, she is a 
person of the highest degree of culture in 
every respect. 

While many vocalists have sufficient com- 
mand of one or two foreign tongues to 
make more or less acceptable use of them 
in singing, the number able to converse in 
German, French and Italian with the fa- 
cility of a native is extremely small. Miss 
MacLellan is one of these favored few and 
the help which she is thus able to afford 
those under her tutelage cannot be over- 

estimated. Indeed, purity of diction in any 
ant every language is one point upon which 
the utmost insistence is laid in her studio. 


Were all singers instructed as carefully in 
this one phase of their art as are those of 
Miss MacLellan there would be few com- 
plaints that it is impossible to make out 
what the average singer is trying to convey. 

There is absolutely nothing weird or un- 
natural in Miss MacLellan’s methods of 
treatment of the vocal organs. She has 
no fixed and definite “method,” she follows 
no one iron-clad law with each and every 
one of her pupils. Considerations of indi- 
viduality, such as characterize the best mod- 
ern instruction, are, to her mind, of para- 
mount importance. Proper control of the 
breath, perfect freedom and relaxation of 
every organ concerned in the production of 
tone are insisted upon and infallibly effect- 
ed under her guidance. 

And when all difficulties with these pure- 
ly mechanical functions have been satisfac- 
torily overcome, the utmost care is given 
to the higher aspects of the singer’s art, 
namely, the subtleties of interpretation. On 
this the most emphatic insistence’ is laid 
and the pupil eventually emerges from Miss 
MacLellan’s studio an artist of finish and 
polish. To the efficacy of her training many 
of the foremost singers in the country are 
happy to bear witness. 


ST. PAUL ORCHESTRA 
ANNOUNCES PROGRAM 


Management Planning to Arrange 
Engagements for Visiting 
Orchestras Also 


St. Paut, Minn., Sept. 19.—It is the idea 
of Manager Charles L. Wagner, of the St. 
Paul Symphony Orchestra, to give to St. 
Patil audiences the opportunity of hearing 
visiting orchestras in addition to the series 
of concerts by the local organization. Ef- 
forts are being made to secure the ‘Lhomas 
Orchestra, of Chicago, and also an inter- 
change of dates with the Minneapolis Or- 
chestra. 

It is Mr. Wagner’s plan to take the St. 


Paul Orchestra into other fields, and an 
important January engagement in Duluth 
is already booked. Conductor Walter H. 


Rothwell has sent the following list of 
compositions to be added to the orchestra's 
répertoire during the present season. 


Symphonies “Haydn. No. 6, G Major (Pau- 
kenschlag); Haydn, No. 16, G Major (Oxford); 
Mozart, No. 39, E Flat Major (Schwanenge- 
sang); Beethoven, No. 2, D Major; Beethoven, 
No. 6 (Pastorale); Beethoven, No. 8, F Major; 
Mendelssohn, No. 4, Op. 90, A Major (Italian); 
Schumann, No. 1, B Major; Brahms, No. 3, F 


Major; Tschaikowsky, No. 4, F Minor; César 
Franck, D Minor. 
Symphonic Poems—Dukas, l’Apprenti Sorcier; 


Vincent d’Indy, 
low, Baba-Jaga 
ard Strauss, 


Variations Symphoniques; Laid- 
Berlioz, Romeo et Juliette; Rich- 
Tod und Verklaerung; Charpentier, 


Impressions d'’Italie; Saint-Saéns, Danse Ma- 
cabre; Debussy, Nocturnes “Nuages, Fétes”’; Sme- 
tana, V ysehrad; Tschaikowsky, Francesca da 
Rimini; Liszt, Les Preludes; MacDowell, Die 


Saracenen Op. 30. 
Overtures—Beethoven, Egmont; 
Leonore No. 11; Weber, Oberon; 
Meeresstille und Glueckliche 
Academische Festouverture; 
singer ‘vorspiel, III act; 
ovérture; Smetana, 


Beethoven, 
Mendelssohn, 
Fahrt; Brahms, 
Wagner, Meister- 
Wagner, Eine Faust 
Verkaufte Braut; Tschaikow- 
sky, Romeo et Juliette; Reznicek, Donna Diana; 
Betlioz, King Lear; Chadwick, Melpomene. 

Miscellaneous—Bach, Suite D Major; Rameau- 
Mottl, Drei Balletstuecke; Mozart, Eine kleine 


Nachmusik ; Dvorak, Scherzo gi sree Lalo, 
“Namouna” Suite; Schjelderu Sommernacht 
auf dem FR) ord; Wa mer, Char reitagszauber aus 
*Parsifal”’ Nagner, hinzug der Goetter in Wal- 


“Rhein old” 


oar 


hall aus Wagner, yeregies und 
Liebestod aus ristan und Isolde’; Svendsen, 
Rhapsodie No. 1; Glazounow, Deux morceaux, 


Op. 14; Bizet, Petite Suite “Jeux d’Enfants”, 


Bizet, L’ Arleseinne Suite; Pierné pangs Tschai- 
kowsky, Capriccio Italian; Tschaikows y, Mozar- 
tiana; Kaempf, Hiawatha. 

Conductor and Mrs. Rothwell, who have 


been spending the Summer in Germany, 
will sail September 11 from Hamburg, on 
the Holland-American steamship New Am- 
sterdam, for New York, arriving in St. 
Paul October 1. 

The Schubert Club has published a skele- 
ton outline of its season’s work, providing 
for a series of fifteen events. In the series 
are included recitals by Reinhold von War- 
lich, baritone, the Flonzaley String Quar 
tet; Harry E. Phillips, baritone; Edith L 
Wagoner, pianist, and several members 
programs. Pek Ge 





Connell to Sing in Minneapolis 


Horatio Connell, the baritone, has been 
envaged to appear with the Minneapolis 
Symphony Orchestra at one of its concerts 
in Minneapolis. 
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Dear Muir: What splendid results follow from your treatmcnts! 
eabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. 
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Sergei 
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I 
The prominent Berlin Singing , 
. \ 
Teacher, one of the chief mem- ) 
, t 
bers of the faculty of Stern’s 
Conservatory of Music, who 
comes to New York. 
\ 
\ 
Professor Gustav Hollaender, the ; 
director of Stern’s Conservatory, says 
, V 
of him: n 
‘Thanks to his excellent method, : 
Mr. Sergei Klibansky, one of the 0 
1] 
head teachers of Stern’s Conserva- 1 
tory, has attained some very impor- : 
tant successes. Many of his pupils 
have carried off the honors at the si 
. I 
grand public performances of the ‘ 
institute. I regret exceedingly that : 
= C 
Mr. Klibansky has decided to change n 
° . ° SI 
his sphere of action. My best wishes i 
accompany him on his future career.”’ a 
-~GUSTAV HOLLAENDER ’ 
Royal Professor, Director of the Stern's ( 
Conservatory of Berlin. 
. ’ rn 
Berlin, Aug. 21, °10. \ 
pi 
al 
M 
. a . . . - - . . . fe 
“Mr. Sergei Klibansky, who has studied with me for eral of his advanced pupils, gave a Liederabend. He showed ca 
several years, is the possessor of a very beautiful, unusually himself to be a most excellent and dignified artist whose ft 
mellow baritone. Mr. Klibansky is really an ideal interpreter magnificent voice and intelligent rendition was enthusias- - 
of the German Liedergesanger. Mr. Klibansky, who has tically acclaimed by the audience.” It 
frequently taken my place as teacher, has prov ed himself a a um co 
brilliant voice pedagogue. It therefore gives me great pleas- “The most difficult baritone part had been entrusted to th 
ure to highly recommend Mr. Klibansky as teacher and that highly intelligent concert singer, S. Klibansky, from or 
singer.” —ALEXANDER HEINEMAN N, Berlin, 2, 9, ’10. frankfurt a. M., who interpreted the same with consummate 
mastership. The recitatives were phrased so exquisitely, N 
“SERGEI KLIBANSKY received his early training in declaimed with such artistic effectiveness, that one could only - 
Frankfort a. M. under the celebrated colorature singer, Frau sit and listen in mute admiration. A warm and mellow voice pr 
Prof. Schréder-Hanfstangel, the favorite pupil of Viardot- of great carrying power and perfectly schooled voice com- a 
Garcia, and in the school of PROF. STOCKHAUSEN. pelled the audience to break out into jubilant enthusiasm.” 
later he studied operatic roles with the royal chamber - 
singer, Pichler, and finally went to Italy to thoroughly ac- An almost unbridled temperament, an almost over- ~ 
2 c c ‘ 
quaint himself with the Italian method and language. In powering passion and a predilection especially for every 
Milan he studied with the great singing masters Slade ae thing expressing warmest ardour may be summed up in the fl 
Lombardi, Gianetti and others who granted him permission personal temperament of Herr Klibansky, who consequently B! 
to attend their instruction classes. When Alexander Heine- seems especially destined for the poetry of more southern On 
mann, the great German lieder and ballad singer, retired climes. Thus, in the course of the evening we were repeat- 
from his position as instructor at the Stern’s Conservatory, edly transplanted to Italy. In ‘Necor pit non mi sento’ of 
Mr. Klibansky, who had formerly been a pupil of this artist, Paisiello, Mr. Klibansky showed himself to be a master of 
became the teacher of Heinemann’s classes. Quite a number the Italian language. In the latter work especially he dis- 
of Mr. Klibansky’s pupils are filling important engagements played his vocal and technical merits to the greatest advan- vo 
in Berlin, Vienna, Wiesbaden, Strassburg, Dortmund, Kiel, tage. In the following five numbers from the Italian Lieder- vA 
etc., and a large class of his former American pupils awaits buch of Hugo Wolf, the artist surpassed even our highest 10! 
him in New York. A number of German operatic and con- expectations which the Italian composition had awakened. — 
cert agents have charged Mr. Klibansky to be on the lookout lo be able to thrill an audience in such a manner is onl) ( 
for talented candidates for the opera and concert stage, with given to an artist in whose arteries the blood pulsates with 
the modern Wagnerian ideas, thus forming a distinct method fiery southern passion. The climax was attained with “4 
of his own. In addition to his musical gifts, Mr. Klibansky’s (schaikowsky’s ‘Serenade of Don Juan’ and with the 
4 : ° . ° * +4 ite ‘Venedio’ a ars -erce 4» . nasee _ 
winning manner and charming personality have made him exquisite “Venedig’ of Peterson-Berger. The musical pic B 
hosts of friends.” tures created in these songs cannot be described in words, 
but can only be heard and appreciated. The applause of the = 
“Here Sergei Klibansky, with the co-operation of sev- audience was frenetic - 4 
Pri 
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Humperdinck the Only German Composer Represented Among Berlin 
Royal Opera’s Novelties—Sembrich Precedent for Emmy 
Destinn’s Projected Tour Next Year—New Concert Territory 
for Marie Hall on Her $50,000 Tour—What Berlin Choral 
Societies Will Sing This Season—Leoncavallo Falls Back on 
Operetta—Mischa Elman Gets Exemption from Military 
Service—Financial Fiasco of Opera Season at Buenos Ayres— 
A Disrupted ‘‘Carmen” at Beziers 








NLY one German composer is repre- 
sented among the few novelties an- 
nounced for the Berlin Royal Opera’s 
new year. Engelbert Humperdinck, with 
his “K6énigskinder,” following close on the 
New York premiére, will have no Richard 
Strauss and “Rose Cavalier” to contend 
with. Until the Unter den Linden house is 
ready for occupancy again in November 
the regular performances will continue to 
be given at Kroll’s in the Tiergarten, where 
a revival of Schumann’s “Manfred,” as a 
belated Schumann centenary celebration, 
marked the opening week of the season. 
For Caruso’s annual guest engagement 
Donizetti’s “L’Elisir d’Amore” is to be re- 
vived after a forty years’ rest. November 
will have the first actual novelty of the 
season, Leoncavallo’s re-written “Maja,” 
just before the return to the old quarters. 
Mozart’s “Magic Flute,” newly studied and 
with entirely new scenic equipment, will 
mark the return to the Linden and bring 
forward Frieda Hempel as the Queen of 
the Night, which she sang in Salzburg a 
few weeks ago. The European premiére 
of Humperdinck’s “K6nigskinder” is next 
in order, to be followed by Mrazek’s “Ein 
Traum,” based on Grillparzer’s “Das Leben 
ein Traum,” and then Richard Strauss’s 
version of Gluck’s “Iphigénie en Tauride.” 
Camille Saint-Saéns’s “Déjanire” will be 
given during the latter part of the season, 
shortly after the first production at the 
Paris Opéra. It is vaguely announced that 
negotiations are now pending for further 
novelties, but no one who has cut his eye- 
teeth ever expects a very startling list of 
new works at the Royal Opera in the Prus- 
sian capital. Geraldine Farrar is not sing- 
ing any new roles there this month. Manon 
and Butterfly are two of the favored oper 


atic heroines the Berliners regularly de- 
mand of her. 
* * * 
G ERMAN news chroniclers do not take 
very seriously Emmy Destinn’s an- 
nounced inteption to tour Europe and 


\merica next year at the head of a com- 
pany of her own, giving “Master-perform 
ances” of Italian operas, as a result of the 
Metropolitan’s failure to meet her demand 
for a Caruso salary. But if she should 
carry out the plan she will have a success- 
ful precedent to rely upon in the tour Mar- 
cella Sembrich made of the Continental 
music centers some nine or ten years ago. 
It was as the leading tenor of the Sembrich 
company that Alessandro Bonci first tasted 
the sweets of success beyond the borders 
of his home country. 
. oe 
ARIE HALL began her lengthy tour 
of Africa, Asia and Australia, which 
extend over ten months and com- 
200 concerts, with four concerts at 


is to 
prise 
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‘Durban. From Durban she proceeded to 
Johannesburg and Pretoria. Her last ap- 
pearances in South Africa will be made at 
Cape Town, where she will give eight con- 
certs. 

The English violinist will next visit In- 
dia, where she is to play in Bombay, Cal- 





The Sing-Akademie Society has an even 
more arduous season mapped out for it by 
Conductor Georg Schumann. Essentially 
an oratorio society, it will open its cam- 
paign with Handel’s “Israel in Egypt” at 
its October concert. In November Sgam- 
bati’s “Requiem” and cantatas by Bach will 
be sung and on December 22, Bach’s 
“Christmas Oratorio.” Five choral settings 
of psalms will form a unique program for 
the February concert. They will be Hein- 
rich Schiitz’s “Second Psalm,’ Mendels- 
sohn’s “Psalm 114,” Liszt’s “Thirteenth 
Psalm,” Anton Bruckner’s “Psalm 150” and 
Max Reger’s “Psalm too.” On the March 
date Beethoven’s “Missa solemnis” will be 
given and the three Holy Week concerts in 
close succession will have two perform- 
ances of Bach’s “St. Matthew Passion” and 
one of the “St. John Passion.” 

Arthur Nikisch is going to introduce 
Hugo Kaun’s Second Symphony and Felix 
Weingartner’s Fourth in the course of his 
ten pairs of concerts with the Berlin Phil- 
harmonic Orchestra. He has arranged a 
Liszt-Wagner program for the anniversary 
of Wagner’s death and also a Bach-Bee- 





Left to Right—T. Arthur Russell, Augusta Cottlow and Francis Macmillen 


HE accompanying snapshot of three 
musical celebrities was taken in a path- 

way in Hyde Park, London. Augusta Cott- 
low, the American pianist, who is to tour 


this country the season after next, and 
Francis Macmillen, the violinist, who tours 
here this coming season, are shown with 
their London manager, T. Arthur Russell. 





cutta and several other cities. After India 
there will be appearances in both China and 
Japan and then she will fill engagements in 
Australia and New Zealand. Besides the 
guaranteed sum of $50,000 for the tour she 
is to have a share of the profits of every 
concert that yields a surplus of more than 
$250. Altogether, a quite advantageous ar- 
rangement for the young Englishwoman 
who was playing her fiddle for a living in 
the streets of London when Jan Kubelik 
came along and assumed the role of a fairy 
godfather to her. 
+ 7 + 

OST celebrated of Germany’s choral 

societies, the Philharmonic Chorus of 
Berlin, Siegfried Ochs conductor, has an 
nounced its Winter's program. Otto Taub 
mann’s new “A German Mass,” which has 
created a stir in German musical circles 
since its appearance early last season, and 
Max Reger’s setting of the “Hundredth 
Psalm” are the principal novelties for this 
organization The other works will be 
Brahms’s “German Requiem,” Beethoven's 
“Missa solemnis” and three Bach cantatas, 
“Sie werden aus Saba alle kommen,” “Du 
Hirte Israel” and “Nun ist das Heil.” 


thoven-Brahms evening. Beethoven’s Fourth 
and Seventh, Brahms’s Second and Fourth 
and symphonies by Mahler, Bruckner, Ber- 


lioz and Schumann are in this season’s 
scheme. 
+ * * 
HAT “La Foscarina,” the new work 


that is occupying the attention of the 
prolific Ruggiero Leoncavallo at present, 
is designed for the comic opera stage is in- 
terpreted by the Allgemeine Musik-Zeitung 
as an indication that the composer of “I 
Pagliacci” has at last accepted the judg- 
ment of the critics who have ever main- 
tained that the field of operetta was his 
proper element. Even “Zaza” is cited as 
being couched in part in the musical 
language of operetta. Then “Marlbor- 
ough,” which won a distinct success wher- 
ever it was produced last season, is frankly 
operetta and now “La Foscarina” likewise 
eschews all claims to grand opera consider- 
ation. It is to have a Spring premiére in 
Genoa. 

“Marlborough” is to have a Paris pro- 
duction at the Apollo Theater this season, 
on the stage where “The Merry Widow” 
followed the long run of “The Waltz 





GEORGE FERGUSSON 


Augsburgerstr, 64 
BERLIN W., 
Germany. 





stancHeE M[ARCHESI’S 


SINGING ACADEMY 


Grand Opera, Opera Comique, Concert, 
Orator'e, Acting, taught personally 


16 GREVILLE PLACE, H.W., LONDOD 





Dossert 


Vocal Studio 


Musical Director Conservatoire International Washington Palace, 14 rue Magellan, Paris 


Private Studio, 30 Villa Dupont 


New York Studio, 1205 Carnegie Hall 





ATHERTON SMIT 


GERMAN LIEDER—FRENCH 
AND ENGLISH REPERTOIRE 


Studio: 15 Rue Boissonade, PARIS 


Sarre 





BAEHRENS 


BARITONE 
ASSISTANT TO JEAN DE RESZKE 
5 Hameau de Boulainvilliers 





Paris 


Dream.” Louis Ganne’s French “Hans, the 
Flute-Player,” the last attraction at the 
Apollo, forms, as Le Menestrel notes, an 
agreeable bridge between the Viennese and 


Italian scores. 
* * «@ 


A RECENT performance of “Carmen” 
in the arena of Béziers was inter- 
rupted by complications in and around the 
arena far more exciting than what took 
place on the stage, according to a dispatch 
to the London Daily Telegraph. A South- 
ern audience is, of course, easily stirred up 
and this explains how gendarmes, firemen 
and the police commissary formed the 
culminating point of the improvised plot. 
First of all the arena was overcrowded, 
and a portion of a platform fell in with 
about 250 people. All of them got a shock, 
but not a fatal one. The crash caused a 
panic among the rest of the audience, and 
there was a general rush. Orders were 
given to shut the doors, and thus half the 


audience was within and the other half 
outside the theater. When those inside 
had recovered from their fright the or- 


chestra struck up and then the people out- 
side, hearing the music, wanted to get 
back. The doors were to be kept shut 
until the first part was over. This did not 
suit the self-excluded spectators, and they 
smashed in the doors. A free fight then 
followed in the arena itself, when soldiers, 
gendarmes and employees tried to prevent 
the spectators from returning to their seats. 

The doors having been shut again, the 
remainder of the spectators outside tried 
to ram them in a second time with heavy 
beams. It is difficult to imagine where it 
would have ended had not a providential 
shower come along to scatter the besiegers. 
Finally, those who could not get to their 
seats deposited their tickets with the po- 
lice commissary, who assured them that the 
price would be refunded. 


* * * 


HE Czar of Russia has granted young 
Mischa Elman exemption from mili- 
tary service. One somewhat feebly inspired 
London observer in voicing his approval 
expresses his conviction that the young 
violinist is more adept at stopping the 
strings than he would be in endeavoring to 
stop an enemy. 
* * * 


FE, VEN the patriotic fervor of a centen- 
ary celebration was ineffectual to en- 


sure success to any one of the contestants 
for first honors in the triangular opera war 
that was a feature this Summer of the 


Exposition festivities in Buenos Ayres. De- 
spite the presence of some of the leading 
singers of the world at each of the three 
institutions the financial results were a sad 
disillusionment. 

At the Opéra “La Gioconda,” “Manon,” 
“La Vestale,” “Hamlet,” “La Traviata,” 
“Rigoletto,” “Mephistofele” and “Die Wal- 
kiire” were sung by the company that 


Giuseppe Anselmi, Charles Rousseliére, 
Titta Ruffo, Adamo Didur, Ester Mazzo- 
leni and Adelina Agostinelli headed and 


Edouardo Vitale, of La Scala, directed, but 
without gaining the public’s favor. Things 
went still worse at the Colon, where Maria 
Gay and Giovanni Zenatello, Rosina Stor- 
chio, Giannina Russ, Dmitri Smirnoff, Ric- 
cardo Stracciari, Emma Druetti and Sa- 
lomea Krusceniszka sang “Aida,” “Otello,” 
“Lohengrin,” “Madama Butterfly,” “Nor- 
ma” and “Gotterdammerung” under the 
baton of Leopoldo Mugnone. The loud 
discontent of the subscribers led to the 
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withdrawal from the company of Zenatello, 
Maria Gay and Emma Druetti, according to 
Le Monde Artiste. The reportedly excel- 
lent performances of “Salomé,” “Aida” 
and “Tosca” at the Coliseum, with Flor- 
encio Constantino and Gemma Bellincioni 
at the head of the company, fared by far 
the best of the three enterprises, it would 
appear. 

Italian and Spanish operetta troupes, 
among them one of Italy’s best, met with 
still less encouragement from the Argen- 
tinians than the grand opera enterprises. 
And the citizens sent up the cry: “Oh, these 
expositions! Who will deliver us from 
these expositions ?” 

One of the performances of “Manon” at 
the Colon was violently interrupted by a 
bomb throwing. The second act had just 
commenced and the auditorium was in 
darkness when an anarchist in one of the 
galleries decided to enliven the proceed- 
ings by dropping the bomb he had smug- 
gled in down among the occupants of the 

‘orchestra seats. As luck would have it, it 
fell upon the only vacant chair in the front 
row, but four persons were seriously 
wounded and a dozen others more or less 
bruised. 

It was by the merest chance that the 
chair it struck was vacant at the time. The 
occupant had gone to the buffet in the foyer 
after the first act and there an awk- 
ward waiter had spilt the contents of a 
cup’ of coffee on his shirt bosom. Un- 
willing to be seen in that condition again 
he begged the hospitality of friends in a 
box and crouched back in a corner to hear 
the rest of the opera. When the excite- 
ment had died down after the anarchistic 
outbreak he sought out the clumsy waiter 
and rewarded him for the coffee accident 
with a substantial tip. 

* * * 


HH OUSEBREAKERS in Berlin have late- 
ly conceived the idea, it appears, that 
the homes of musicians are profitable fields 
for their nocturnal operations. Two com- 
posers living in the fashionable Grunewald 
section of the city have been visited in 
turn by these unbidden creatures of the 
dark. First it was Engelbert Humperdinck 
that was the involuntary host, but, as Die 
Signale caustically remarks, “as they found 


no new melodies—which no composer 
leaves lying around loose nowadays—they 
contented themselves with articles of cloth- 
ing.” Then it was the house of Victor 
Hollaender, composer of operettas and 
brother of the director of the Stern Con- 
servatory, that was rifled, but “nothing has 
been reported of stolen melodies in this 
case, either.” 
** * 
Not only the Londoners but the English 
of the Provinces as well are to have 
grand opera crammed down their throats 
until they give tangible evidence that they 
have duly acquired the taste for high Art 
—with a capital A—if all the plans made 
for their enlightenment mature. The cam- 
paign is becoming more and more aggres- 
sive. The long-established Carl Rosa Com- 
pany, of venerable traditions, has now de- 
cided to try the educational effect of free 
seats. This is the scheme as described by 
the manager of the company: 
“I propose to distribute in every 
town I go to 150 free seats, the condition 
being that the applicant must be over seven- 


teen years of age and have never seen a 


grand opera. After witnessing the per- 
formance I shall ask for an honest impres- 
sion of it, and whether it was enjoyed. We 
by these means succeed in creating a 
little interest among the youthful classes 
who usually patronize music halls, melo- 
drama or picture shows, and I shall be very 
thankful if we can gradually succeed in 
incwicating a love of music in this class.” 
Such visionary plans are easy enough to 
to make practical and 


frame on paper; 
effectual application of them is* another 
story. e¢6e 


SOME. interesting compositions of Pa- 
ganini’s will shortly be published for 
the first time, announces the London Daily 
Chronicle. It has long been known that 
the famous violinist wrote some quartets 
for violin, viola, guitar and ’cello, six of 
which have been for some time in the pos- 
session of Alfred Burnett, the manuscripts 
being apparently in Paganini’s own hand- 
writing, and now six movements from these 
quartets have been arranged for violin and 
pianoforte by Henry Tolhurst and are be- 
ing published. 

The music of these movements is said 
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PIONEER AND LEADER 
IN MICHIGAN MUSIC 


Melville W. Chase, Teacher and 
Organist of College Church at 
Hillsdale for Forty-one Years 


Detroit, Sept. 17.—Dr. Melville W. 
Chase, organist of the College Church at 
Hillsdale, is entering upon his forty-second 
year of service in that capacity. A tribute 
to his work is contained in a recent issue 
of the Detroit Saturday Night, which says 
in part, 

“Professor Chase’s long term makes him 
one of the pioneers of music in Michigan, 
and he has been one of its important and 
influential factors. He has always made his 
active intelligence felt in all musical move- 
ments of general significance, although 
never in an officious way. Although now 
sixty years “young,” his powers are as ac- 
tive, alert and strong as ever, and he seems 
more like a man just turned fifty. 

“As a musician he is one of the best 
informed in the United States, and this can 
be said without exaggeration. There is n 
new movement along teaching lines i: 
which he does not quickly become one of 
the first and best posted. He is quick and 
keen to detect faults and merits in new 
systems, and to make use of the good. As 
a teacher, therefore, he is one of the fore 
most in the State. The present writer re 
members that his early training received 
from Professor Chase was infinitely supe 
rior to some afterwards imparted by mor 
famous names in the East. A number of 
his pupils have acquired renown. Olive: 
Willard Pierce, of Indianapolis, Indiana’s 
most famous pianist, received several years’ 
training under Professor Chase. 

“The degree of Doctor of Music has been 
conferred upon Professor Chase by the col 
lege, although he is too modest to make th« 
capital of it that a man of less, but mor: 


by those who have examined it to be some 
of the best Paganini ever wrote. The six 
pieces now being published are an Adagio 
in D major, an Adagio in C major, a 
Larghetto in D flat major, a Largo in G Dr 
flat major, a Moto Perpetuo in A major, ; 
an Adagio Cantabile in D major. 
- 


COLOGNE’S Municipal Opera directors 

are looking ahead. Ambitious to se- 
cure the strongest drawing powers for their 
opera festival next June they have already 
begun negotiations to secure the entire cast 
that gave “Don Giovanni” at the recent 
Salzburg Festival—Lilli Lehmann, Gerald- 
ine Farrar, Johanna Gadski, Antonio Scotti 
and Andres de Segurola—for a_repetition 
of the work in the Cathedral City of the 
Rhine. Inasmuch as these artists gave 
their services in Salzburg for the love of 
the Mozart cause and would doubtless de- 
mand their regular European fees in any 
other city, it seems highly improbable that 
Cologne will risk so great an outlay on 
stars. 





x* * * 


ONCE more a Russian Balalaika Orches- 

tra is entertaining London. Con- 
ductor Abaza of this new band of players 
of what may be called a folk-instrument is 
characteristically convinced of the inherent 
love for music in his countrymen. 

“Music,” says M. Abaza, “is part of the 
soul of every Russian. The people could 
not live, much less work, if they had not 
music to listen to now and again. The 
peaSants are so musical that they have 
composed their own popular songs to suit 
their different moods. They really created 
the balalaika instrument in the rough wood 
2,000 years ago.” j. k. Hi. 


Howard E. Pratt, tenor soloist of the 
First Congregational church- of Oakland, 
Cal., has decided to relinquish business 
pursuits and devote himself entirely to the 
musical profession. For the past fifteen 





years Mr. Pratt has occupied a responsible boastful, ability would have done. He is 
position with a large Eastern manufactur- thoroughly entitled to the degree, having 
ing concern and for several years has been earned it by broad and comprehensive 

attainments which have been dedicated 


their Coast representative. _hav | 
faithfully and conscientiously to the inter 


ests of the college. Dr. Chase deserves a 
conspicuous position among Michigan’s list 
of famous men, for his life and career aré¢ 
being made in this State exclusively and 
with distinguished success.” 





Berijamin Franklin Butts, leader of the 
choir of the Madison Avenue Reformed 
Church of New York, has resigned, and 
moved to Lebanon, Tenn. Mr. Butts will 
sing during, the  six-weeks’ Chapman- 
Alexander, evangelistic campaign in Chi- 
cago, beginning October 12. After that he 
will continue in the evangelistic field. 





Organ concerts. have recently been given 
at the Moravian Church in Lancaster, Pa., 
at which works by Maunder, Gaul, Stainer, 
MacFarlane, Mendelssohn, Costa, and Field 
were played. 





Lillian V. Davison, soprano soloist of the 
First Presbyterian Church of Atlantic 
City, N. J., is on a two weeks’ concert 
tour through Pennsylvania and Maryland. 


Waldo P. Vinal has succeeded F. Robi- 
nette O’Daniel as organist of St. James 
P. E. Church of Atlantic City. 
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A faculty recital was given by the music 
and oratory department of the Western 
College, Artesia, N. M., on September 2 
The program included works by Litolff, 
Ernst, Dancla, Donizetti, Chopin and Thal 
berg. 
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DAYTON'S MUSICAL 
SEASON OPENED 


An Unusually Good Prospect for 
All Branches of 
the Art 


Dayton, O., Sept. 19.—The musical sea- 
son here is fairly well started. Those 
teachers who reopened their studios the 
first of the month are enthusiastic over the 
outlook, and have enrolled large classes. 
A splendid season is forecasted in the 
preparations being made by the musical 
clubs. The Mozart Club plans an interest- 
ing season of drawing-room concerts, and 
has arranged with Miss Kofler to use her 
studios as a temporary headquarters. Miss 
Kofler is still in Colorado, where she is 
spending her vacation with friends in a 
shack on Bear Creek. 

W. L. Blumenschein, who with his wife 
has been spending the last year in Munich, 
has returned to Dayton, and opened his 
studios in the Arcade, 

Grant Odell, baritone, of New York and 
Baltimore, has arrived in Dayton, and 
will make this his home during the year. 


He has been engaged for the choir of 
Grace Church, and sings at the service for 
the first time to-morrow. The other mem- 
bers of the choir are Mrs. Clara Turpen 
Grimes, soprano; Mrs. Julia Cowan Moore, 
contralto, and J. Frank Kiefaber, tenor. 
Mrs. Anna Wright is organist. Mr. Odell 
will open studios in the McIntire Building 
and will teach singing and voice production. 

Marriott Strickland, the pianist and ac- 
companist, who last year traveled as ac- 
companist with Mme. DeMoss and Mme. 
Kirkby Lunn, has gone to New York for 
the season, and with her mother has gone 
to housekeeping in an apartment on West 
Ninety-fourth street. Miss Strickland has 
already many engagements for the season. 

Arthur Leroy Tebbs, singer and teacher, 
who has been elected president of the Ohio 
State Music Teachers’ Association, is home 
from a Summer spent in and around New 
York, and is hard at work on his plans 
for the year. He has charge of the special 
course of music in the high schools, 1s 
choirmaster of Christ Episcopal Church, 
and has a large class of voice pupils. He 
has just moved into a handsome new home 
in Oakwood, 

Lucius Cook, organist and teacher, is 
making a pleasure tour through California, 
and will return late this month. 

Charles Kalman Holstein, violinist, is 
spending the month in Cincinnati, where 
he has been engaged as a member of the 
orchestra for the opera of “Paoletta.” 

The Holstein String Quartet is busily 
preparing for its fifth season, and the first 
concert will be given early in November. 

The Albert Fischman Orchestra, which is 











SANG TO PRESIDENT TAFT IN BEVERLY CONCERTS 











Left to Right—Archer Gibson, Mrs. Archer Gibson and Dr. Franklin Lawson, Tenor, 
at Beverly Farms, Mass. 


R. FRANKLIN LAWSON is shown 
here with Mr. and Mrs. Archer Gibson, 

in front of their cottage at Beverly Farms, 
Massachusetts, where they entertained Dr. 


Lawson during his stay at Beverly. Dr. 
Lawson was soloist at Beverly at one of 
the famous musicales arranged by Archer 
Gibson for Henry C. Frick, of Pittsburg 


and New York—musicales at which Presi- 
dent Taft was one of the most enthusiastic 
listeners, and which drew audiences of 
America’s most distinguished personages. 
Dr. Lawson’s renditions of operatic arias, 
several of which were sung by request of 
the guests, and were accompanied by lead- 
ing organists, won great enthusiasm and 
spontaneous and frequent applause. 





made up of amateur players, began its 
sixth season of study last Tuesday evening 
with a fine attendance. 

Claudia Lindeman, pianist and teacher, 
has just returned from a three weeks’ trip 
to Philadelphia and New York, and is 
again at work in her studio in Holt street. 

Annabelle Ambrose, soprano, and Marie 
Hammer, pianist, have returned from their 
Summer at Mountain Lake Park, Md., and 
at Cincinnati, and have reopened their 
studio in West Third street. 

Henry A. Ditzel, pianist, is home from his 
vacation, and has reopened his studio in 
the AZolian Hall. He has an unusually 
large class of pupils enrolled. ScHerzo. 





Albert Lebarthe’s Chicago School 


Cuicaco, Sept. 19.—Albert Lebarthe, who 
has a studio on the fourth floor of the Fine 
Arts Building, incorporates in his school 
the principles adopted by the Conservatoire 
National de Musique of Paris, France, and 
he prides himself that all the teachers who 
have been his pupils for many years are 
thoroughly experienced in this method of 
teaching. He has as associate Ilma H. 
Ender, who relieves him of considerable of 
the primary work. Last season M. Le- 
barthe gave a series of twelve recitals at 
the Auditorium Recital Hall, incorporating 


such masterpieces as Liszt’s concerto in 
kK flat, Liszt's Mephisto Waltzes, Brahms’s 
concerto in B flat, twenty-five variations 
on a Theme by Handel, variations on a 
Theme by Paganini by Brahms, Saint- 
Saéns’s concerto in G minor, Chopin's so- 
nata, B flat minor, Schumann’s Carnival 
op. 9, and Etudes Symphoniques op. 13; 
Chopin’s Barcarolle, op. 60; Minuetto, op. 
4; Sonata, B flat major; Berceuse, op. 57; 
Concerto in E minor, op. 2; together with 
many standard selections from the works 
of Tausig, Rosenthal, Rubinstein, Mosz- 
kowski, Balakirew, Philipp Chabrier and 
Godowsky, in addition to his own original 
compositions. C. EL N. 





John Barnes Wells’s Engagements 


Tohn Barnes Wells, the tenor, who will be 
under the management of Haensel w Jones 
for the coming season, numbers among his 
engagements, besides the Maine vrestival 
tour, two dates in Washington, Conn.; a 
concert at Wilkes-Warre, Pa.; one with the 
Rubinstein Club of New York; one at 
Flushing, L. I., and one at Appleton, Wis. 


Bruno Hinze-Reinhold, a Berlin pianist 
well known to American students, was re- 
cently married to one of his pupils, Anna 
Graef. 


WHEN ROOSEVELT 
WILL BEND KNEE 





It Will Be Some Day to an 
American Beethoven, Says 
Damrosch 


PittsBurRG, Sept. 19.—The appearance of 
Cheodore Roosevelt recently at Exposition 
Music Hall, where Walter Damrosch and 
his orchestra gave concerts last week, led 
the latter to discuss political life as con- 
trasted with the life of art. He had this 
to say: 

“The politicians of to-day, no matter how 
great their and their usefulness, 
stand for works in the purely material, | 
might say, animal development of man; the 
development of physical resource. The time 
will come when the, politician will make 
room for and bow down to the greater than 
he, the philosopher and the artist, real kings 
of existence, real leaders of life. 

“Shakespeare will live long after Glad- 
stone 1s forgotten. Dante was greater than 
Cavour. Bismarck must bow down to 
Goethe as the greater German and the 
greater Germanizer. And so | think Roose- 
velt will some day make way for the Amer- 
ican Beethoven, for the Roosevelts and the 
lafts, great as is their usefulness, are but 
workers in the material field preparing the 
way, perhaps, for the American poets, 
philosophers and musicians of the future. 
Of course the universal cultivation o1 the 
arts is a necessary prelude to the develop- 
ment of the great national artist of the fu- 
ture. The average American man of to- 
day is more or less of an animal, more or 
less well dressed, more or less well edu- 
cated, but still with ambitions directed to 
his material welfare. Until he realizes that 
his whole life is purposeless and useless 
unless it has art, the cultivation of the 
beautiful, the searching after truths as its 
aim, he will remain in the animal stage ot 
existence.” 

[The Damrosch orchestra attracted large 
audiences all week at the Exposition, rec- 
ord-breaking crowds attending the Saturday 
concerts, B. Se ae 


merits 





Josef Hofmann Arrives October 14 


The Quinlan International Musical Agen- 
cy has just received word from Josef s:of- 
mann, the pianist, stating that he will ar- 
rive from Europe on October 14. He will 
rest for ten days in New York before com- 
mencing his season’s work at Altoona, Pa., 
his first appearance calling for a recital. 
Between that date and December 17 Hof- 
mann will play in thirty-five concerts, four- 
teen being with the Boston Symphony Or- 
chestra and the remainder, including several 
recitals, with the New York Philharmonic 
Orchestra and the Philadelphia, Toronto, 
Minneapolis and St. . aul Orchestras. 
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MUSIC IN THE EUCHARISTIC CONGRESS 





Choral Effects of Thrilling Splendor Produced at Great Religious 
Gathering in Montreal—Congregational Singing by Ten Thou- 


sand Voices—Composers 


MonTrEAL, Sept. 13.—It was to be ex- 
pected that such an international event as 
the Eucharistic Congress, which was held 
on the American continent for the first 
time since its inception, would not fail 
to give adequate importance to the mu- 
sical features, both from a practical as well 
as a theoretical standpoint. Music in the 
Catholic Church is so intimately connected 
with the liturgical functions that it follows 
that much stress is laid upon the subject. 
The elaborate and impressive ceremonies at 
the Cathedral at which the Papal ‘Legate, 
Cardinal Vanutelli, officiated gave ample 
opportunity to the celebrated Cathedral 
choir of fifty male voices, under the schol- 
arly direction of Prof. S. Couture, to dis- 


play its ability and command of the vast 
resources which an excellent body of 
trained singers is expected to possess. The 
renditions of choral masses and motets of 
the highest grade of difficulty were of an 
inspiring character, satisfying not only the 
liturgical requirements so far as the style 
was concerned, but amply fulfilling all the 
requisites of a really excellent musical per- 
formance. The quality of tone produced 
by this body of singers was admirable in 
every respect and Professor Couture has 
attained an unusual amount of flexibility in 
the finer gradations of nuance, relieving in 
a great measure the monotony experienced 
in the usual male chorus performances. 
The musical programs rendered at the 
churches where the chief functions were 
celebrated were generally of a French style 
so far as composers were concerned. The 
predominance of the French element was 
naturally accounted for in the fact that 
the majority of singers and conductors 
are of that nationality here. Among the 
masses sung the most prominent was Wi- 
dor’s Mass, written for two choirs and two 
organs, which was first sung at the mid- 
night mass at Notre Dame, by a choir of 
about 100 men and seventy or eighty boys 
taken from the various choirs of the city. 
The most impressive spectacle of the Pon- 
tifical Mass celebrated at midnight was ade- 
quately contributed to from the musical 
standpoint by the rendition of this same 
ambitious work by the celebrated French 
organist and composer. Although the pro- 
portion of youthful choristers was hardly 
adequate to the number of men, the tonal 
balance thereby suffering to a great extent, 
certain portions of the work were given 
with almost thrilling effect, notably in the 
unison passages. An orchestra of thirty 
(strings only) was substituted for the sec- 
ond organ. Before the service proper a 


- number of Gregorian melodies were sung 


by the Seminarians above the altar, in 
which the whole congregation of 10,000 to 
12,000 souls, nearly all men, joined. It 
gave one a fair idea of what Pope Pius X 
was endeavoring to rehabilitate in the ser- 
vice by the promulgation of his motu pro- 
prio, viz.: Congregational singing on a 
more siehianaiba scale than heretofore at- 
tempted. It was impossible not to be 
moved by the wonderful effect of sound 
coming from such an enormous number of 
singers. It was truly inspiring. 

At St. Patrick’s Church there was cele- 
brated the Pontifical Mass with Cardinal 
Logue officiating. R. J. Shea had pre- 
pared a chorus of thirty-five men and fifty 
boys for the occasion—and deserves much 
credit for the good results accomplished 
with his choristers, in the short space of 
time he had them in hand. The quality of 
tone in the voices of the boys was admira- 
ble. Mr. Shea is the first to introduce in 
Montreal Catholic Churches the boy chan- 
cel choir, and it is rather an innovation 
to find these boys arrayed not in surplice 
and cassock as usual, but in the English 
Eton jackets with white collar and tie. 

The Pittsburg Cathedral Choir of thirty 
men, under the direction of Professor Jo- 
seph Otten, gave a concert of liturgical 


and Works Represented 


and while the renditions can hardly be com- 
pared to the interpretations given these 
wonderful melodies by the celebrated Bene- 
dictine Monks of Solesmes in the Isle of 
Wight, still the very laudable purpose of 
making these inspired melodies familiar to 
the general public was accomplished. Be- 
sides the Gregorian numbers, a group of 
works by composers of the sixteenth cen- 
tury was rendered, with nicely gradated 
nuance and general good intonation. . The 
best of these was the “Jubilate Deb” by 
Aiblinger, a composer more modern in 
style than the composers of the Palestrina 
period. 

The program also included a number of 
works by the so-called Cecilian composers. 
These could well have been dispensed with, 
however, for the lack of inspiration was 
evident throughout the works, leaving the 
impression of painfully worked-out contra- 
puntal studies. The “Gloria” by Dr. Witt 
deserves, however, to be mentioned apart, 
as it contains passages of much real beauty 
and the building of very effective climaxes 
does not in the least detract from the litur- 
gical value of the work. The program 
mentions this as a representative number 
of the “tolerated” modern school of church 
music. It should be more than tolerated, 
this style, for, while retaining all the de- 
voutness necessary to the style of music it 
represents, it does not slavishly attempt to 


imitate and copy, phrase for phrase, the 
progressions, cadences, etc., found in the 
works of the sixteenth century masters. 


Witt, more than any other Cecilian com- 
poser, had the courage to be “individual” 
as well as devout. 

For the great open air mass which was 
celebrated at the foot of Mount Royal, at 
which a congregation of nearly one hun- 
dred thousand people gathered, the mu- 
sic was strictly Gregorian in character. 
About eight hundred singers took part with 
organ and brass band accompaniment. 

Dumont’s Royal Mass, arranged es- 
pecially for the occasion by Prof. G. Cou- 
ture for two choirs, was sung with mag- 
nificent effect. This was the first occasion 
of the kind ever held in America, and the 
first opportunity to view a scene of such 
splendor and immensity. 

In addition to the musical programs 
proper much interest was manifested by 
the congress in a paper on “Surpliced 
Choirs,” by Father Finn, director of the 
Paulist Chorister Society of Chicago, and 
a paper prepared by Dudley Baxter, of 
Southsea, England, on “Congregational 
Singing.” 

The great closing feature of the Euchar- 
istic Congress took place yesterday after- 
noon with the procession through the 
streets of Montoesl tothe foot of Mt. Royal. 
All the choirs of the city were distributed 
throughout the procession and upon arrival 
at the Repository the entire massed choral 
body joined with the whole congregation 
(lining the streets and mountain side as far 
as the eye could see), in singing hymns 
@f praise and adoration. 





Gustav Mahler to Sail Oct. 18 


Gustav Mahler will sail from Cherbourg 
on October 18 to arrive in New York in 
ample time to start rehearsals for the Phil- 
harmonic Orchestra’s season, which begins 
November 1. This definite announcement 
from the office of Loudon Charlton, the 
Philharmonic’s recently appointed manager, 
sets at rest a rumor that the Viennese 
conductor might not return. Mr. Mahler’s 
contract calls for one year more of his 
services, and there never has been any real 
doubt as to his intention to complete his 
term. 





Christine Miller Re-engaged as Soloist 
at Teachers’ Institutes 


The managers of three different Teach- 
ers’ institutes have secured the services of 
Christine Miller as soloist at their conven- 
tions—each one being a_ re-engagement. 
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ANCIENT FESTIVAL OF 
“THREE CHOIRS” RENEWED 


CHILDREN’S FOLK DANCE FESTIVAL FEATURE OF MUNICIPAL MUSIC MOVEMENT 





Gloucester Cathedral Again Scene of 
Brilliant Series of Concerts—Im- 
portant New Works Introduced 


London, Sept. 10.—Last Tuesday was the 
date of the opening of the 187th meeting of 
the “Three Choirs” of Gloucester, Worces- 
ter and Hereford at Gloucester Cathedral. 
The proceeds from this “Three Choirs 
Festival” goes to the widows and orphans 
charities. To show the growth of the an- 
cient enterprise, one may quote $3,000 as 
the profit in the year 1808 and $8,500 
as the returns of the last festival, 
which was held in _ 1907. Works 
have been composed especially for this fes- 
tival by Granville Bantock, Dr. Vaughan 
Williams, Dr. Brewer and others. Unfor- 
tunately, the illness of two of the most 
capable and artistic singers engaged has 
somewhat spoiled the production of cer- 
tain works. Mrs. Agnes Nicholls and Mrs. 
Gervase E. Elwes have both been unable 
to sing. 

Among the works on the program may 


be specially mentioned “Elijah,” “The 
Dream of Gerontius,” Sir Hubert Parry’s 
“Ode to Music,” the Brahms and Verdi 


“Requiems” and Strauss’s “Tod und Ver- 
klarung.” 
Kreisler’s playing of Bach’s glorious con 


of Thursday, 


certo in E was the event , : 
while yesterday Handel’s “Messiah” was Scene on New York Pier During 
given. NE of the prettiest and most picturesque 


Sir Edward Elgar and Sir Herbert Parry 
cdnducted their own works. 
EMERSON WHITHORNE. 


expressions of New York City’s mu 
nicipal music movement this Summer was 
a “Children’s Folk Dance Festival,” 
under the auspices of the Parks and Play- 
Association, on the East Twenty- 
street recreation pier, Saturday 
September 10. 
This festival was the culmination of the 
establishment of afternoon dancing for 
children by Commissioner Tomkins, of the 


Department of Docks and Ferries, on three 
East Side. 


given 





New York Concert Trio Returns from 
Tour Through State 


The New York Concert Trio, consisting 
of Edward Fajans, violin; Shepherd Gar- 
retson, tenor, and Wilbur Follett Unger, 
piano, have just completed a highly suc- 
cessful concert tour through New York 
State. The ensemble and solo work of 
each of the artists has called forth the 


grounds, 
fourth 
afternoon, 


admiration of critics, and each of their of the recreation piers of the 
concerts was attended by audiences of The Dock Department has taken great in 
exceptional size and enthusiasm. Their terest in developing this aspect of its work 


for the people this Summer and both the 


programs have been of a high order of | 
Commissioner and his secretary, H. 1. 


excellence, including works of Schumann, 








One of the Dances at the Children’s Folk Dance Festival on September to 
street, of the Parks and Playgrounds Asso ticular proficiency assembled at this pier 
ciation, has also taken a vital interest inthe for the festival. They were about one 
movement. thousand in number, and all in costume, 

The daily sessions since dancing was in presenting a strikingly gay and variegate 1] 


stituted, in the middle of the season, have aspect. A reviewing stand was erected at 
been from “three until five o’clock after- one end of the pier and was occupied in 
noons. Young women from the associa- part by city officials, heads of departments. 
tion have acted as instructors and have aldermen, etc., invited by the Department 
taught the children many European folk of Docks and Ferries, 
dances, the bands having been provided with The program of dancing contained an 
the proper music. The usual popular dances _ Italian Tarantella, an Irish reel, an English 
of the day have also been encouraged. Thus rustic dance, Norwegian, Spanish, Swedish 
thousands of the children of the East Side, and other folk dances. The event had a 
Italians, Jews, Hungarians, Americans and true festival character and was witnessed 
many others, have had this recreation and by many spectators at the ends and along 
enjoyment added to their life during the the sides of the pier. 
Summer months in the city. Next Summer it is likely that the danc 
For the occasion of the festival the East ing will be extended to other piers than 


['wenty-fourth street pier was gaily dec- the three used for dancing this Summer 














Chopin, Handel, Godard, Schubert and  Clews, have been frequent visitors at. the orated with flags, flowers and plants. Classes 
Moszkowski. afternoon dance sessions. Howard Brad from the other piers which had shown par- 
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The 
Perfect Piano 


must contain a perfect action. 
Without this essential it is im- 
possible to produce that purity 
and volume of tone which 
charms the cultivated ear. 

The true musician demands deli- 


Sept. 19.—The Ganapol 
School of Musical Art in Detroit reopened 
for the season on Sept. 5. The institution 
is recognized as one of the highest musical 
standards, and has made enormous prog 
ress during the past few years. New de- 
partments of instruction have been added, 
among them one for dancing, an art that 
is felt by the directors to deserve atten 
tion as being closely allied to music. The 


Detroit, MIcH.., 


a —— soris rag — heads cacy of touch, responsiveness, 
the voca department ; Alwin Hughes, the repetition, in the action of his 
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stein, the eminent ’cellist; Edmund Lichten piano. . these qualities are 
stein, the violinist, and many other per found in highest development in 


sons of eminence in the musical world the Strauch Bros. pianoforte actions. 





Helen Goff, the 
ing with much 
phia Orchestra. 


soprano, has been sing 
success with the Philadel 
At the concerts in Willow 
Grove Park, Philadelphia, she has been 
heard in arias from “Tosca,” “Freischutz,” 
and other operas, and in various songs. 


Book free on request. 


STRAUCH BROS. 
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TO WHOM IT MAY CONCERN New York, 1910. 

[ have been watching for four seasons with great inter- 
est the work of Madame Delia VALERI’S pupils and can 
positively affirm that Madame VALERI is one of the few 
teachers who have a clear, correct idea of the right place- 
ing of tone production and 


ment of the voice according to 
Mesterd00 fh, » 
breath control is faultless. ss 


the Italian method. Her teach- 
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THE DIVINITY OF MUSIC 


There seems to be some misunderstanding abroad 
concerning the “divinity” of music. This has recently 
appeared in Daniel Gregory Mason’s “A Student’s Guide 
to Music,” in a review of that work in MusicaL AMER- 
IcA, and a criticism of the review in a recent letter to 
the editor. 

To say that music is “divine” and that it “should be 
the language of the divine” is a somewhat rash utter- 
ance. Music, as is well known, is the “divine art” and 
her chief priestess is the “Divine Maid,” although it is 
not to be forgotten that the Germans, who have done a 
thing or two in music, refer to the lady merely as 
“Frau Musika.”: 

What is this “divinity” of music? Suppose that one 
of the greatest of musical creators exerts the power of 
his genius in a conscious effort to make music the ex- 
pression of evil. What becomes of music’s “divinity” 
in this case? Yet this is what Wagner has done in his 
Klingsor music in “Parsifal,” not to mention the mar- 
velous music of evil which he has conjured out of the 
depths for Alberich, Mime, and other man-beasts of his 
dramas. Is anything more truly a musical inspiration 
than Alberich’s curse of the Ring? Yet what is to be 
said of the “divinity” of this. music. 

It is difficult to see that music is anything other than 
an expressional medium for the whole range of human 
emotions from the depths to the heights. It is some- 
thing which may be turned by the human will, aided 
by the brain, in the direction of the expression of any- 
thing desired within this enormous and awful range. 
If we can take in man as a whole, with all that is good 
and all that is evil in him, as “divine,” we then might 
speak with philosophical truth of music as “divine.” 
If we say that the whole of the universal Will which 
animates humanity, and which turns at one moment to 
a good deed and to evil at another, is one with the 
great divine Will whose apparently dualistic nature we 
have not hitherto appreciated—then music is “divine.” 
But this is not the way in which the matter is com- 
monly looked at. The great will which humanity knows 
within itself as its own life, a will abounding in evil 
and good, is not ordinarily regarded as a unit, or as hav- 
ing once for all one definite source. What men with 
their particular religions and moral codes in any par- 
ticular time and country call good, they separate from 
that which they call bad. In the same manner the 
“divine” is separated from what they regard as unholy. 

It must be a little distressing, therefore, for those 
who regard music as purely “divine” to realize that it 
lends itself with equal readiness to expressions on either 
side of the line. The pious pilgrims of Plymouth 
colony undoubtedly regarded their hymns as expressive 
of the divine, and the songs of the riotous revelers of 
Merry Mount as something altogether unholy. But it 


appears that music was just as willing a servant of 
the godless rioters as of the rigidly moral Puritans. 

Music has different kinds of possibilities in different 
parts of that vast and wonderful region which is called 
human nature. It is-not to be expected that the kind 
of thing which it accomplishes in one region will be 
the same as that which it accomplishes in another. A 
man goes into one part of his nature for music appro- 
priate to the expression of a Parsifal, and to another 
to voice the sentiments of a Klingsor. And it is as 
truly music in one case as in another. 

It is doubtful if there is any virtue in requiring that 
music should be “divine.” Music must be expressive— 
it must be human. If it is sufficiently human, and truly 
human, its divinity will take care of itself. 





THE POISON LABEL 


In the advertising columns of a New York evening 
paper last week appeared the following (names and 
addresses omitted): 


A.—A.—A.—A.—Wanted, fine voices; FREE or partial 
scholarships to talented pupils; singing, acting, languages; 
repertoire; beginning to highest stage; finish (no necessity 
any more to go to Europe for finish); wonderfully quick, 
thorough preparation to become STAR in grand opera, comic 
opera, concert, church; many pupils well placed; public 
appearances; positively BEST instruction in whole world; 
method unrivalled; personal direction MADAME —————,, 
the GREATEST SINGER and the ONLY INFALLIBLE 
teacher of artists; the absolute surety in our incomparable 
abilities, perfect instruction and phenomenal results_ is 
PLAINL proven by our motto, NO BINDING, NO 
ADVANCE TERMS: payments per LESSON; no waste of 
pupil’s TIME and MONEY; evident rapid progress EACH 
lesson; all lessons private; expert advice and voice trial FREE. 
_ oO. ato eotiabnanie-tinns 


’ ’ 


most aristocratic section in city. 











To anyone with the slightest knowledge of the world 
such an advertisement spells charlatanism in lurid and 
glaring letters. Anyone with even the slightest crumbs 
of worldly experience will see between the lines, at a 
single glance, the warning label “POISON” and the 
crossed bones and grinning skull. To such it is not 
necessary to speak. 

But anyone who can read such an advertisement and 
entertain one single fleeting thought of answering it 
is still a promising candidate for a ruined career. It 
scarcely seems possible that there can be any such 
person. But time moves swiftly. The experienced 
generation passes on, and millions of young persons 
arise, eager to get ahead quickly in the world. Many 
of these are without proper advisers. Many, even if 
still under the influence of their parents, have parents 
totally unqualified to advise on such matters. Many 
a “young girl out west,” or a young student from any 
quarter of the land, alone in one of the great cities, is 
likely to see rapid and inexpensive progress for herself 
in such a glittering opportunity as this advertisement 
offers. Perhaps she is dissatisfied with her present 
teacher. She will avail herself of this chance, and 
astonish her parents and friends, or the person who is 
remitting money for her education. And so she falls 
into the trap so cunningly and treacherously laid for 
ambition and innocence. 

The pity of it is such advertisements bring answers. 
Intense, uncompromising affirmation, however false, 
impresses both the young and ignorant. Many of these 
are not reached by writings of any kind, not yet having 
learned to profit by reading and thinking. It becomes 
doubly the duty, therefore, of everyone who is in a 
position to advise young singers, or the parents of 
young singers, to warn them to shun like poison the 
class of extravagant, alluring and malefic advertise- 
ments of which the above is the perfect type. 

With such vermin of the musical world as the writer 
of this advertisement there is but one thing to do— 
stamp them out. 





THE BEGINNING OF THE END? 


Defiance has been cast in the teeth of Richard 
Strauss. For the first time the arch-commercialist of 
music is experiencing opposition to his financial 
schemes at the hands of mere harmless, necessary 
managers. The worm seems to be turning and unless 
Richard Strauss is wary it is likely to bite, and bite 
hard. The glory of “Richard II” is undermined, and 
unless something happens in the near future to prop 
up the foundations great is likely to be the fall thereof. 

Richard Strauss is a trafficker in sensationalism—a 
dangerous commodity unless handled with care. Every- 
thing turned out of his workshop has been reputed 
more hair-raising than its predecessor. The public 
has been fascinated and amused and as long as the gilt 
remained on the gingerbread has been satisfied to con- 
tribute its shekels to increase the bank account of 
this twentieth century Cagliostro. The latter has con- 
trived to maintain a steady crescendo of nerve-racking 
deeds until his last attempt. For over a year before 
“Elektra” saw the glare of the footlights it was pro- 
claimed from the housetops that its sublime complex- 
ities would make those of its elder relative “Salomé” 
appear as simple as a lullaby in comparison. Of course 


everybody believed it and managers were willing to 
risk worldly goods and spiritual well-being in order to 
secure the thing for themselves. 

“Elektra” appeared and raised a good deal of critical 
dust. And when this had been permitted to settle it 
was seen that the only way in which it exceeded “Sa- 
lomé” was in monumental dullness. Strauss had 
achieved his object as far as advertising and monetary 
profit were concerned. But well may he have whis- 
pered to himself “Another such a victory and I am 
ruined.” 

At present he has changed his tactics. The limits 
of complexity have been reached so he will condescend 
to entertain the world with something of Mozartean 
simplicity, and consequently a Viennese comic opera 
has been cooked up. But in thus forfeiting his birth- 
right Strauss openly brands himself with artistic in- 
sincerity. The true epoch-making genius does not 
retrogress. If he seeks relaxation in the comic he still 
remains true to his principles. Wagner did it in “Meis- 
tersinger.” Strauss blandly avows that he will not, 
and he “doesn’t give a hang” for public opinion. He has 
played his game, is now willing to unmask and to laugh 
long and loud at the fools these mortals be. But he 
cannot forfeit the cash. So to make assurance doubly 
sure he dangles his comic opera before the managers 
as a tempting bait, which they may feast upon for a 
good round sum and for the promise of rescuing “Sa- 
lomé” and “Elektra” from untimely oblivion. But for 
once the managers have not swallowed the bait. Can 
this be the beginning of the end? 





At the time of the Schumann Centenary MusIcAL 
AMERICA pointed out that while Schumann’s works were 
of too intimate a sort to form the basis for great public 
festivals, they would probably receive much attention 
in a quieter way. 

This supposition is borne out in the results of some 
statistics compiled by someone who has been investi- 
gating the matter. The London Telegraph announces 
the result of these researches, which is as follows: 
of the composer’s works there have been given re- 
cently in Germany—choral works, 38 performances; 
orchestral works, 65; concertos, etc., 30; chamber 
music compositions, 88; organ pieces, 7; piano pieces, 
135; songs and duets, 354; total, 717 performances. 
Schumann’s Centenary did not pass by as unnoticed as 
the lack of Schumann festivals might have seemed to 
indicate. 
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George Carré on a Vacation Jaunt 


George Carré, the tenor, is shown in the above photo- 
graph on a fishing jaunt during the last days of his 
vacation. Mr. Carré has just returned from the coun- 
try and is ready to fill the large number of engage- 
ments that await him. 


Cavalieri—It is said that it is to conceal the scar of 
a wound that was inflicted during her girlhood that 
Lina Cavalieri wears her hair parted in the center and 
drawn tightly over her ears. 


Fay.—Amy Fay, speaking of the astonishing personal 
magnetism of Liszt, whose pupil she is, declared that 
he reminded her of “an old-time magician more than 
— who with a touch of his wand could transform 
us all. 


Paderewski—It is said that when Paderewski first 
went to Leschetizky for instruction someone remarked 
that the young pianist’s name “did not seem to promise 
much,” whereupon Leschetizky answered, “My dear sir, 
you will have to get used to hearing that name.” 


Farrar—Geraldine Farrar declares that the singer’s 
art is “too exacting to permit of other occupations.” 
“It means that one must be ‘Johnny-on-the-spot’ all the 
time,” she says. 
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PHILIPPE COUDERT 
RESUMES WINTER’S 
WORK IN PARIS 














Portrait of Philippe Coudert by Zimbauer 


Paris, Sept. 1.—Philippe Coudert is ex- 
pected to return to Paris next week to re- 
sume his Winter’s work in teaching at his 
studio, No. 6 rue Edmond About. Mr. 
Coudert has been spending the Summer 
weeks at Lausanne. A crowded house at 
the Casino there heard him last week in 
song recital with orchestra. The baritone 
was in good voice, and gave several encores. 
Among his numbers were three English 
songs—“Jean,” by Barleigh; “I'll Sing ‘hee 
Songs of Araby,” by Fr. Clay, and “In a 
Garden,” by Hawley. Before leaving Paris 
in the early Summer Mr, Coudert posed for 
his portrait to the young American painter 
in Paris, Zimbauer. The pose and costume 
are characteristic of the singer, who is an 
enthusiastic horseman. 


Busoni an Enemy to Self-Advertising 


New York, Sept. 13, 1910. 
To the Editor of Mustcat AMERICA: 

As it is customary to announce the book- 
ings of great artists and as the fact that I 
am saying nothing about the bookings made 
for my great star, Professor Ferruccio 
Busoni, has caused comment in certain 
circles—comment of a nature which is 
likely to spread and be harmful to the repu- 
tation of my bureau, since it could never 
touch the fame and reputation of the great 
master—I should be grateful if you would 
publish this letter, so that it may become 
known that I am prevented from announc- 
ing the dates, by special injunction of Mr. 
Busoni himself, who strenuously objects to 
this kind of propaganda. 

I am doing my utmost to persuade Mr. 
Busoni to permit me to publish the interest- 
ing information to which the readers of 
your paper are entitled. Thanking you in 
anticipation for space granted me, | am, 
your faithful reader, 

M. H. Hanson. 





Arthur Hammerstein Weds Again 


Arthur Hammerstein, son of the im- 
presario, Oscar Hammerstein, was married 
September 14, at Greenwich,.Conn., to Mrs. 
Grace Hoagland, formerly the wife of John 


Hoagland, of Brooklyn, from whom she 
had been divorced less than a week pre- 
viously. Arthur Hammerstein was divorced 
by his first wife last April. Before her 
marriage, the present Mrs. Hammerstein, 
as Grace Weir, was a soprano in Holy 
Trinity Church, Brooklyn. She studied 
under Jean de Reszke and is still greatly 
interested in operatic study. Arthur Ham- 
merstein has been his father’s right-hand 
man in his operatic enterprises and it was 
he who represented his father in the deal 
by which the latter sold out his operatic in- 
terests in four cities to the Metropolitan 
Opera Company. Oscar Hammerstein 
sailed for London this week to attend to 
preliminary arrangements for building his 
opera house there and left his son, Arthur, 
in charge of affairs at the Manhattan Opera 
House. 


HUNDRED CONCERTS A YEAR 








That Is Ultimate Plan for New York 
Philharmonic, Says Charlton 


The Philharmonic Orchestra is now on 
the threshold of its sixty-ninth season, the 
plans for which are well under way. Let- 
ters from Gustav Mahler state that the 
conductor is hard at work on the programs 
for the New York series, while from a 
business viewpoint there is every indication 
of a measure of success that will make the 
forthcoming season the greatest in the his- 
torv of the organization. 

As already announced, there will be six- 
teen Tuesday night concerts, sixteen 1 riday 
afternoon and eight Sunday afternoon con- 
certs this coming season in addition to the 
five Sunday afternoon concerts to be given 
in the Academy of Music, Brooklyn. Lou- 
don Charlton, manager of the organization, 
reports that the Society’s former subscrib- 
ers almost without exception have indorsed 
the new arrangements, while a wholly new 
general public has signified its interest by 
subscription. 

Outside of New York a similar interest 
has been manifested. It has been provea 
that a strong desire exists for a permanent 
series of concerts in cities tributary to New 
York, and for a regular annual appearance 
in others. A successful consummation o 
these plans, so Mr. Charlton declares, 
points to the necessity of placing the Phil- 
harmonic upon a basis of not less than one 
hundred concerts a season, after 1911. Upon 
this basis the orchestra would be heard in 
approximately fifty concerts in Greater 
New York, while the fifty other concerts 
in outside cities would serve a double pur- 
pose of extending the orchestra’s sphere of 
usefulness and assuring larger financial re- 
turns than are at present possible. 


‘FAIR EXCHANGE WANTED 





Taught “Social Light” a Lesson 


An interesting story has just come to 
light, which has to do with the habit of 
so-called “social lights” in insisting confi- 
dently upon artists’ entertaining their 
guests, where the artist himself had ex 
pected merely a restful social visit. 

Last year, while in London, Claude Cun- 
ningham was invited to dine with the presi- 
dent of an English bank. After dinner a 
number of guests arrived and it was not 
long before one of them tactlessly let it 
be known that she had come expecting to 
hear Mr. Cunningham sing. Whereupon 
the charming hostess unblushingly suggest- 
ed that the baritone “gratify their musical 
hunger by favoring them with a_ few 
songs.” Mr. Cunningham immediately 
mapped out a course. He graciously sang 
some German and French songs and then 
sang some more. In fact, he gave, with 
apparent good nature, a whole evening of 
song. The next day he called his friend up 
on the telephone at his bank and calmly 
asked him to negotiate a loan for one thou- 
sand pounds. The conversation was some- 
thing like this: 

Banker: “Why, certainly, Mr. Cunning- 
ham, with pleasure. Of course you have 
the proper collateral?” 

Mr. Cunningham: “Naturally. I want 
to offer 100 shares of Steel preferred.” 

Banker: “Perfectly satisfactory. Our 
interest charges for time money just now 
is 5 per cent. for over the year. Of course, 
we must speak of that.” 

Mr. Cunningham: “Oh, naturally; the 
very first suggestion in business implies a 
recognition of the laws of exchange. It 
is your business to loan money. I could not 
think of asking you to conduct your pro- 














The Peculiar Distinction of The 








Purchasers of strictly high- 
grade pianofortes may be sepa- 
rated into two classes: 


FIRST, those who,as thorough 
musicians, seek the superior 
qualities of tone and action that 
distinguish the best pianofortes. 

SECOND, those who, while not 
musicians themselves, desire that 
the instruments in their music or 
drawing rooms shall be repre- 
sentative of the best that the 
music world affords. 


To both these classes, the 


Weber Piano makes an unusu- 
ally strong appeal. 


A Rare Quality of Tone 


In the musical world it has 
long been recognized that the 
peculiar quality of Weber tone 
separates it from other high- 
class pianos. 


Weber Piano 








This distinctive tone, beauti- 
ful in the extreme, possesses an 
indescribable quality that is par- 
ticularly grateful to the trained 
ear of the musician. 


Coupled with the superbly 
sensitive action of the Weber, it 
makes this piano pre-eminently 
a musician's instrument. 


Weber Prestige 


For over 60 years the name of 
the Weber has been intimately 
associated with the best known 
artists of the world. 


Both in tone and in construc- 
tion, this piano has met the ex- 
acting demands of scores of the 
masters of music. It is this well 
known fact that has earned for 
the Weber its place in so many 
homes of refinement. 


THE AEOLIAN COMPANY 


NEW YORK—CHICAGO—LONDON—PARIS—BERLIN 
Aeolian Hall, 362 Fifth Avenue, near 34th Street 














fessional enterprises for my benefit with- 
out offering the proper return. I think I 
shall not need the money, thank you. Au 
revow. Mes amités chez vous.” 

The banker was dazed for a moment, 
but was too clever a man to believe very 
long that this conduct’ was merely that of 
an eccentric artist. He soon saw the point 
and wrote Mr. Cunningham a letter of 
apology, which, although its tone was a 
little piqued and sullen, admitted that the 
writer had learned better manners for the 
future. Mr. Whistler’s “Gentle Art of 
Making Enemies” is suggested by Mr. Cun- 
ningham’s procedure, but he could certainly 
easily convince most people that he was 
right. 





John C. Freund to Lecture in New 
York University Course 


the corps of special lecturers 
gathered from newspapers and magazine 
editors of New York, John C. Freund, 
editor of Musicat America and The Music 
Trades, has consented to lecture at the 
New York University School of Commerce 
and Finance this term in a new course in 
newspaper practice, editorial writing and 
criticism, magazine writing and special fea- 
ture and narrative writing. 


Among 


Lucy Weidt to Sing with Metropolitan 
Opera Company 


A new member of the Metropolitan Opera 
Company this season will be Lucy Weidt, 
dramatic soprano, according to announce- 
ment by Otto Weil, business representative 
of the company, who arrived on the George 
Washington from Europe, September 11. 
Mme. Weidt, who comes from the Grand 
Opeta House at Munich, has not sung in 
America before. Berta Morena, who once 
before sang here, will be heard again this 
season. Mr. Weil spent four months 
abroad, principally in Germany and in Paris, 
where he watched the performances of the 


Metropolitan singers at the Chatelet. He 
said the Chatelet season had been a finan- 
cial success and thought it was the first 
time a foreign opera company had achieved 
a financial success in Paris. Mr. Weil said 
that Gatti-Casazza would sail for New York 
on September 27. 





Preferred Marriage to Musical Career 


Belle Hulbert Forbes, a Chicago colora- 
tura soprano who cultivated her voice on 
the advice of Lillian Nordica, Marcella 
Sembrich and Jane Noria, was married 
September 14 to Millard Hawthorne Cutter, 
of Chicago, in the Church of the Trans- 
figuration, New York, by the Rev. Dr. 
Houghton, the rector. Miss Forbes had 
come from Chicago to arrange a concert 
tour of this country, but her fiancé arrived 
suddenly after her and induced her to con- 
sent to an immediate marriage. Mrs, Cut- 
ter has been singing in public for three 
years and last Spring was heard at the 
American Embassy in Berlin at a reception 
given by Ambassador David Jayne Hill. 


Victor Herbert Discovers a Singer 


PittsBurG, Sept. 18.—Victor Herbert, the 
composer, has found a young woman in 
Pittsburg whom he things he will be able 
to develop into a famous contralto. She 
is Henrietta Bowlin, of the Shadyside Pres- 
byterian Church, where Mr. Herbert, whose 
orchestra was playing at the Pittsburg Ex- 
position, heard her sing. On Monday the 
composer had Miss Bowlin sing for him 
for two hours, after which he told her that 
he would write her some compositions 
through which he was satisfied she would 
win fame for both of them. 





Claude Warford’s New Management 


For the forthcoming season, Claude War- 
ford, the New York tenor, will be under 
the management of Mrs. Antonia Sawyer 
and will do a limited amount of teaching. 





— 
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Fraulein 
EVA WILCKE 
Certified Teacher of 
the German Language 
DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cella Craft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
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COOPER 
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Berchtesgadenerstr. 35, Berlin 








iBACHNER 


PIANIST AND TEACHER 


BERLIN 


WARTBURCSTR. 27, W. 


LEILA HOLTERHOFE 


Concert Soprano 


Berlin Address: 
Berlin W. 60. Regensburgerstr. 26. 


vanes SPENCER 


KLAVIER PADAGOG 


Studio: Heilbronner Str., 16 Portal II. 
(near Bayerischer Platz) 


BERLIN, W., GERMANY 


HOWARD WELLS 


PIANIST and TEACHER 
Authorized Representative of Leschetizky 
BERLIN, W. Berchtesgadener Strasse 24 


WALLINGFORD RIEGGER 


CONDUCTOR 
Instruction in Harmon ’ i 
——— 


108 
Uhiandstrasse 30 
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WYNNI PYLE 


@: PIANIST ::: 
Bapean Concert Tour 1910-191! 


Berlin Addresses: 
BEUTSCHE BANK, BEHRENSTRASSE 








MADAME A. E. 


SCHOEN-RENE 


BERLIN ADDRESS: 
Berlin-Wilmersdori 43 


PROSCHOWSKY 


Vocal and Operatic Training 














PAVLOWA GIVES RUSSIA HER VIEWS OF AMERICA 








ST. PETERSBURG, Sept. 3.—Anna Pav- 

lowa, who has been taking a three 
weeks’ rest in her home in St. Petersburg 
before returning to New York for the sea- 
son, recently gave a writer on the Birjeviza 
Viedomosti an outline of her experiences 
and expectations as the high exponent of 
Russian dancing in foreign lands. Among 
other things she said: “New York is two 
Parises put together. What life! What 
clever, businesslike people, and what inter- 
esting women! 

“Here there is an idea that an American 
woman is something big, eccentric, and 
ungraceful. It is just the contrary. 
Nowhere will, you find more graceful 
sweet looking women than in New York. 

“Oh, how rich they are there! An 
enormous theater holding 3,000, is filled 
every night with people who all have plenty. 
Neither in Paris nor London can you see 
such diamonds and pearls as in New York. 

“Yet however smart the aspect of the 
front of the house may be, so much the 
poorer and more miserable seemed to me 
the stage mountings. The management 
does not stint money in engaging the best 


artists, but it does on everything else in 
the theater. Not only the choristers but 
the secondary rdles are dressed horribly. 

“T heard the renowned Caruso. He sang 
divinely, but does not know the beginning 
of what acting means. He just stands in 
any chance pose and spreads out his enorm- 
ous hands. 

“The American claque amazed me. The 
claqueurs sit up in the top boxes armed 
with great wooden spoons, which they 
wield at command, and the public follow 
their lead. It is said that the audience 
doesn’t know when they should applaud. 
Isn't that naive? 

“Another voice calls me back here to the 
Marinsky Theater, the only place where 
real ballets are really staged, the only place 
where you dance not for money but for 
art’s sake. I thought of a Winter in St. 
Petersburg and a Summer tour in Ger- 
many where they still remember and love 
me. But I assure myself that St. Peters- 
burg is not lost to me. In two years I will 
be able to come back and to satisfy myself. 
Next September | shall be free to come 
back and see St. Petersburg again.” 





FOR MORE SUMMER CONCERT 


Music Lovers Want Additional Evening 
Music in New York Parks 


As the concert season in the parks is 
drawing to a close, we think a word of 
appreciation of the efforts of the city off- 
cials to furnish good music is not out of 
place, says a recent communication to the 
New York Herald, signed “Music Lovers.” 
Our sincere thanks to the Park Board and 
to Mr. Charles B. Stover especially, who 
has been the moving spirit in the evolu- 
tion of municipal music affairs. The music 
in Central Park and Madison Square Park 
has been of a high order, and the execution 
of the classical and semi-classical composi- 
tions by the grand orchestras—often taxing 
the orchestras to their very limit—deserves 
commendation. Conductors were competent 
and worthy to uphold the fame of New 
York City as a music center in the Summer. 

Central Park, though, needs a new and 
larger music pavilion—large enough to ac- 
commodate the Volpe Symphony Orchestra 
in its full strength of ninety players. 

As the evening concerts were the most 
enjoyable ones, because of the cool tem- 
perature, there should be two evening con 
certs each week in Central Park, Wednes- 
day and Saturday evenings, doing away 
with the Saturday afternoon concerts. The 
orchestras should play at the evening con- 
certs, the regimental bands on Sunday 
afternoons. Two .evening concerts each 
week in Central Park and one in Madison 
Square Park would give the citizens of this 
city three most enjoyable evenings each 
week in the Summer. 








Florence Hinkle Engaged by Mendels- 
sohn Choir of Toronto 


Florence Hinkle, the soprano, has been 
engaged by Dr. A. S. Vogt, director of the 
famous Mendelssohn Choir of Toronto, to 
sing the soprano part in Verdi’s “Requiem” 
at the annual festival of the Society in Mas- 
sey Hall, February 7, 1911. This is con- 
sidered one of the most important concert 
engagements of the year, and the fact that 
Miss Hinkle has been selected from among 
all the sopranos of America indicates the 
great advance this young and talented artist 
has made in the last year. 





Cecil Fanning in Lenox (Mass.) Concert 


Cecil Fanning, the baritone, accompanied 
by Mr. Turpin, was heard in a concert at 
“Tanglewood,” the Summer home of Rich- 
ard Dixey, at Lenox, Mass., on Monday 
of last week. The whole Summer colony 
of Lenox was present and both artists were 
received with the warmest demonstrations 
of enthusiasm. The full program of the 
concert was as follows: 

I—Air from “Orfeo”’ 
gellin vago e canoro (1688), Gasparini. 
bist die Ruh’,” Schubert; “Wohin?” 
“Verborgenheit,” Wolf; “Der 
IlI—“Turn Ye to Me,” Old Highland; “The 
Keys of Heaven” (Dance Song), Old English. 
IV—By Marshall Kernochan—“Out of the Rollin 
Ocean” (Walt Whitman), “You'll Love Me Yet” 
(Robert Browning), “Home, Dearie, Home” (Will 
iam E. Henley), “Song of Ylen” (Richard Hovey), 
“Smuggler’s Song’ (Rudyard Kipling), “Give a 
Rovse” (Robert Browning). 


(1607), Monteverdi; An- 
ini. II—‘*Du 
Schubert; 
Erlkénig,”” Loewe. 





Theodore Stier, the conductor engaged 
for the Pavlowa tour, hails from Vienna. 


IT WAS THE CAT 


Intelligent Feline Took Deep Interest in 
Singing of Mme. Rider-Kelsey 


The deity whose special function is to 
make mishaps to artists as ludicrous as 
possible hit upon a peculiarly happy idea 
at a recital which Mme. Rider-Kelsey 
gave last season in Peoria, Ill. In the 
midst of the soprano’s recital a large 
Maltese cat, silken of coat and imposing 
of bulk, appeared on the platform with all 
the air of profound wisdom and responsi- 
bility which marks the demeanor of a mu- 
sical critic. By an odd coincidence Mme. 
Kelsey was singing Hugo Wolf’s Maus- 
fallen Spriichlein—Mousetrap Rhymes—a 
little song about cats and mice, at the very 
moment puss appeared. The song was in 
German and its meaning was not wholly 
clear, perhaps, to many in the audience. 
That the cat understood, however, there 
was no possible doubt. So deeply interest- 
ed was he, in fact, that after giving the 
singer a friendly greeting by rubbing 
against the flounce of her frock, he calmly 
seated himself at her feet, threw back his 
handsome head and fixed a pair of gravely 
intent yellow eyes on the lips whence came 
the tale and the sweet sounds that accom- 
panied it. At the end of the number Mrs. 
Kelsey advanced to the edge of the plat 
form and told the audience what her song 
was about in order that they, too, might 
enjoy the coincidence. 





Bonci’s Studious Summer in Italy 


In the quiet little spot on the Adriatic Sea 
Alessandro Bonci has been spending his 
Summer in the preparation of programs for 
his forthcoming tour of America. At Porto 
Recanati, with his accompanist, Harold Os- 
born Smith, he has been arranging for his 
first tour in concert, and is planning not so 
much to present new and exotic things ot 
ultra-modern tendencies as to offer a selec- 
tion in which beauty shall be uppermost. 
Needless to say, he finds this in Schubert 
and Mendelssohn, both of whose works he 
will sing in English. His offerings « 
trench and Italian groups, as also the di- 
vision devoted to American songs, will be 
selected with the feature of bel canto in 
evidence. 





Beatrice Wainwright to Give Illustrated 
Lectures 

Beatrice Wainwright, teacher of voice, 
has returned to New York from a two- 
months’ vacation spent in Canada, and has 
resumed teaching in her studio, No. 50 
West 112th street and at the National Con- 
servatory. Miss Wainwright will hold her 
usual monthly pupils’ recitals during the 
winter, besides several public appearances 
of her class, and will also lecture on “Com- 
posers and their Songs,” illustrating with 
exdmples from the various masters. 





Fritzi Scheff’s Plans 
Fritzi Scheff’s plans for this year include 
a short preliminary season on tour in “The 
Mikado,” in which she sang YVum-Yum last 
Soring at the New York Casino revival of 
the opera. She will continye in this role 


until she returns to New York to appear, 


about Christmas time, in the new musical 
version of “Trilby.” 





OSCAR SAENGER 


TEACHER OF SINCING 


From the Rudiments of tone placing to artistic 


finishing tor concert, oratorio and opera. 
Teacher of Mme. Marie Rappold, soprano, Metro- 
politan Opera Co., Mme. Bernice de Pasquali, 


litan Opera Company; Mme 


soprano, etro ; 
+ contralto, were of the 
G 


Josephine Jaco 
Conried Grand Opera Company, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera Mouse; Rudolf Berger, 
tenor , Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera. Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 
singers. 
Resume teaching Oct. ist, 1910. 
Telephone 6621 Plaza 
Studio, 51 East 64th Street New York 





EDNA BLANCHE 
SHOWALTER 


COLORATURA & LYRIC SOPRANO 
Singing title role in “ Paoletta”’ 
Cincinnati, August-September 
Exclusive Management: 
Haensel & Jones 1 E. 42d St., N.Y. 


vant. PROTHEROE 


feacher of Singing, Harmony. 
Counterpoint 


610 FINE ARTS BLDC., CHICAGO 


Concert Pianist 
and Teacher 








AMY HAR’ 


METHOD 








Studio: Schiuterstrasse 51, Berlin, W. 


: BENOIST 


E 
PIANIST :: ACCOMPANIST :: COACH 


Refers to the follow'ng artists: 

Mmes. Nordica Eames, Schumann-Heink, Marchesi; Messr< 
Mischa Elman, Kreisler. Gerardy, Spalding, Casals, etc 
The Hunts Point—Southern Boulevard 
and 163d St.,N. Y. 'Phone 4600 Me!ner 


WILFRIED 


KLAMROTH 


TEACHER OF SINGING 


For four years member of faculty of Institute of Musical 
Art. will devote his entire time to his private work. 


STUDIOS - 02 and 03 CARNEGIE HALL, WN. Y. 


HERBERT WILBER GREENE 


Teacher of Singing 


Will return to his studio, 701 Carnegie Hall 
New York 
ABOUT OCTOBER 1 
" -EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 
Lecture Song Recitals **‘Romance and 
Song of the American Indian."' *‘ American 
Women Composers." 

Voice Specialist: WN. Y. Studio, 

1947 Broadway, cor. 66ty St. 
Permanent Suburban Res. Studio: Grantwood-on-Palisades, WN. J. 
*Phone 146 Cliffside 
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"LITSNER 


VOCAL INSTRUCTION 

OFFICIER D’ACADEMIE OF FRANCE 
54 WEST 39th STREET, NEW YORK 
R. Court Violinist to H. M. 

The King of Greece 

Graduate Munich, Dresden 
Paris Conservatories 

“Nothing more perfect could be 
imagined than the playing of this 
Artist ."—Deutscher Reichsan- 
seiger, Berlin, Germany. 


Address: Indiana 
Conservatory of 


HERBERT MILLER 


BARITONE 
VOICE DEVELOPMENT AND REPERTOIRE 


STUDIO, 626 FINE ARTS B’LD’G, CHICAGO 
GEORGE ASHLEY 


BREWSTER 


TENOR 
Puplis Accepted. OHIO BLDC,. THICAGO, ILL, 
Recitais— Concerts— Oratcrn“s 
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“The perfection of Quartet Playing.’’—London Daily Mail. 





The World’s Greatest Chamber Music Organization, the 


FLONZALEY QUARTET 


In America, beginning November 14, 1910 
Management, LOUDON CHARLTON, 


GIRAUDET 


868 Carnegie Hall, New York | For Terms Address: ANDRE TRIDON, Rep., 112 E. 19th Street, New York 


OF THE PARIS OPERA 


The Art of Singing 
NEW YORK, OCTOBER TO MAY 





"Phone 778 Cramercy 


September 24, 1910. 


MUSICAL 


AMERICA 


19 





SINGS SONGS OF AMERICAN INDIANS 





Walter Bentley Ball’s Program 
Contain Folk Music of 
Various Tribes 


For some years past Walter Bentley Ball 
has been favorably known as an interpreter 
of folk songs, but not content with his 
success along general lines of folk music, 
his ambition has been to evolve a distinc- 
tively American recital that would bring to 
his audiences not only the songs but the 
real tradition of a people rapidly passing 
from us. The comparatively unknown 
songs of an all but forgotten people, 
early Spanish settlers of Southern Califor- 
nia, are as rich in melody as a song of 
Schubert. The cowboys add their bit of 
color in the plaintive songs of the cattle 
ranges. The evolution of the negro music 
from the primitive spiritual consisting of 
a two-measure theme to the splendid songs 
of two negroes, Paul Laurence Dunbar and 
S. Coleridge-Taylor, is a distinct achieve- 
ment in itself. 

The second part of Mr. Ball’s program 
is devoted to the music of the Indian, from 
the barbaric songs of the Dakotas to the 
remarkable ceremonial songs of the Zunis 
of New Mexico, which Mr. Ball gives in 
correct costume of the tribe. A feature of 
these lecture-recitals is a dramatic reading 
of Longfellow’s “Hiawatha’s Wooing,” with 
musical setting by Rossitter Cole. A num- 
ber of important engagements for the com- 


the - 











Reproduction of Unique Poster Repre- 
senting Walter Bentley Ball’s 
Recitals of Folk Music 


ing season have already been made, includ 
ing a recital at Bechstein Hall, London. 





NEW CHICAGO CONDUCTOR 


Ettore Perosio Engaged to Assist Cam- 
panini as Opera Director 


One of the new conductors for the Chi- 
cago Grand Opera Company, who has been 
engaged by Cleofonte Campanini, the gen- 
eral musical director, is Ettore Perosio, a 
pupil in harmony, piano and composition of 
Giovanni Rossi, director of the Conserva- 
tory of Parma and of Giuseppe Vermo, 
of the Musical Institute in Genoa. 

Perosio is a composer as well as a con 
ductor and has to his credit compositions 
of various kinds—love songs and religious 
and chamber music. He conducted the or- 
chestra at the Royal Theater of Parma for 
two seasons and conducted at the Carlo 
Felice in Genoa, from 1904 to 1906. He 








Quinlan International 
Musical Agency 


NEW YORK LONDON AUSTRALIA 
(Successors to the Henry Wolfsohn Musical Bureau) 
New York Office - - 1 West 34th Street 


Telephone: Cahle Address: 
6204 Murray Hill “Labia/ed,’’ New York 











led the orchestra at the Lyric Theater in 
Milan during the Sonzogno International 


Competition in which “Cabrera,” by Ga- 
briel Dupont, won first prize. Upon that 
occasion Perosio was decorated Officier 


d’ Académie by the French Government. One 
of the premiére performances that he has 
conducted was that of “Marcella,” by Gior- 
dano. He has directed opera in nearly all 
of the Italian cities and in Lisbon and 
Suenos Ayres.. His work is well known 
to Signor Campanini, who thinks that he 
will soon make a reputation in America. 





El Paso Soprano Soloist at New Mexico 
Chautauqua 


Ex Paso, Tex., Sept. 12.—Mrs. Annie L. 
Daugherty, dramatic soprano, of El Paso, 
was one of the soloists at the Chautauqua 
held at Cloudcroft, N. M., August 15 to 
28. Cloudcroft, with an altitude of 8,656 
feet, is known as the “Roof Garden of the 
Southwest.” The scenery is charming, with 
its profusion of beautiful flowers, ferns and 
stately pines. 

Mrs. Daugherty has a beautiful voice, of 


wide range, rich and unusually clear in 
quality, especially adapted to dramatic and 
oratorio work. Her répertoire includes 


arias from French and Italian operas and 
German, Spanish and English songs 
in the original. Mrs. Daugherty is a for- 
mer pupil of Amelio Agramonte, of New 
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THE AMERICAN INSTITUTE OF APPLIED 


(The Metropolitan College of Music) 

John B., Calvert, D. D., President 
THE 

Kate S. Chittenden, Harry Rowe Shelley. 


H. Rawlins Baker, McCall Lanham, Wm. F. Sherman, Mary Fidelia Burt, Leslie J. 
Tavlor, Geo. Coleman Gow, Dan'l Gregory Mason 


Send for circulars and catalogues 


212 West 59th St., New York City 


FACULTY AND EXAMINERS 


R. Huntington Woodman, Paul Savage, 
Hodgson, 
ay I. Ditto, 
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York, and of the late Carl Sobeski, of 
Boston. She expects to go to the Pacific 
Coast in the early Winter to fill several 
engagements. 


MME. BARTLETT’S CONCERT 





A Noteworthy Performance by Her 
Pupils in Her Summer Home 
Warer.oo, N. H., Sept. 19. . Gard- 





ner-Bartlett, who has been spending the 
Summer at her delightful country home 
in this place, gave a noteworthy concert 
with some of her pupils in Bradford, N. H., 
for the benefit of the Baptist Church organ 
fund a week ago Friday evening. Mme. 
Bartlett’s numbers included “In My Heart’s 
Land,” “A _ Little Dutch Garden,” by 
Loomis, “I Know a Lovely Garden,” “Sum- 
mer,” and an encore of her own composi- 
tion. In the local papers Mme. Bartlett 
was particularly complimented upon her 
perfect voice control, superb compass and 
sweet melodious tones. 

Among her pupils who sang were Verona 
Grant, Ella S. Palmer, Bothilda Holmquist, 
Mrs. Cecily Trezevant, Rosemarie New- 
comb and Julia Porter. Delightful accom- 
paniments were played by Mrs. Clara Tip- 
pett, the Boston pianist. Complete absence 
of mannerism, clear enunciation and ease 
of execution were features of the singing 
of Mme. Bartlett’s pupils. 





Mascagni’s “Ysobel” Completed 


Pietro Mascagni, the composer, has ca- 
bled Liebler & Co., of New York, that the 
opera “Ysobel,” which he has written for 
them, is completed. The preliminary re- 
hearsals ‘are being held at the Costanzi 
Theater, in Rome. The company selected 
by Mascagni to support Bessie Abott, the 
prima donna, includes some of the best 
known singers in Italy. The tenors will 
be Giuseppe Giorgi and Giuseppe Gauden- 
si, both from La Scala; Ettore  Trucchi- 
Dorini and Giorgio Simagra, The baritones 
will be Francesco Nicoletti, Umberto Mi- 
chaeli and Alberto Gregoretti. Among the 
bassos will be Virgilio Bellatti, who accom 
panied Mascagni on his first tour of 
America. 





Steel Magnate as Orchestra Patron 


SoutH BETHLEHEM, Pa., Sept. 17.—G M. 
Schwab, the steel magnate, Col. H. C. 
Trexler, of Allentown, and Henry Simon, 
of Easton, have for several seasons been 
the guarantors of the Lehigh Valley Or- 
chestra, which is rapidly reaching a high 
plane in the musical world. Now Mr. 
Schwab announces that he is ready to guar- 
antee the expenses incident to securing 
Mme. Schumann-Heink to appear at Easton, 
the Bethlehems and Allentown in connec- 
tion with the coming annual Winter con- 
certs of the orchestra. 





“Lohengrin” in City of Mexico 


Mexico City, Sept. 14—It was German 
night at the opera here last night. A gala 
performance of Wagner’s “Lohengrin” was 


| given by the singers brought here from New 


York for Mexico’s season of centennial 
opera. The house was bedecked with Ger- 
man and Mexican colors and the German 


| colony in the city attended in force. 


Kate S. Chittenden, Dean | 





ANNOUNCE PERSONNEL 
OF CHICAGO COMPANY 


Many Familiar Names on List of 
Opera Stars Engaged for 
First Season 


The Chicago Grand Opera Company has 
sent to Musica AMERICA the personnel in 
full of the organization which will give per- 
formances in that city this Winter, as fol- 
lows: 





Sopranos—Frances Alda, Marie Cavan, 
Suzanne Dumesnil, Minnie Egener, Johan- 
na Gadski, Mary Garden, Lillian Grenville, 
Nellie Melba, Lillian Nordica, Jane Os- 
born-Hannah, Mabel Riegelmann, Maria 
Roberto, Serafina Scarfoli, Mme. Severini, 
Jeanne Wayda, Carolina White, Alice 
Zeppilli. 

Mezzos—Tina di Angelo, C. 
Gianoli, Eleanora de Cisneros, 
Giaconia. 

Tenors—Amadeo Bassi, William Castle- 
man, Francesco Daddi, Charles Dalmorés, 
Mario Guardabassi, John McCormack, 
Emilio Venturini, Paul Warnery, Nicola 
Zerola, Dante Zucchi. 

Baritones—Wilhelm Beck, Alfredo Costa, 
Armand Crabbe, Hector Dufranne, Nicola 


Bressler- 
Giuseppina 


Fossetta, Maurice Renaud, Mario Sam- 
marco. 

Bassos—Nazareno de~- Angelis, Vittorio 
Arimondi, Berardo Berardi, Gustave Hiber- 


deau, Pompilio Malatesta, Constantin Nico- 
lay, Michele Sampieri. 
General Musical 
Campanini. 
Conductors—Marcel Charlier, Attilio Pa- 
relli, Ettore Perosio, Arthur Rosenstein. 
Chorus Masters—Achille Clicio, Pietro 
Nepotiour. 


Director—Cleofonte 





A young baritone of considerable prom- 
ise is James Westley White, who has ap- 
peared with success in New York and 
throughout the country. He has been es- 
pecially successful in the rendering of cer- 
tain difficult oratorio numbers, for which 
his resonant voice and breadth of style es- 
pecially fit him, but he is also at home in 
works of other character. 
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SOPRANO 
Concert, Oratorio, Recital 


Address: CLAREMONT HALL, Broadway and 112th St., New York 
__ Tel. 3810 Morningside __ 


w= WELLS 


* TENOR—Concerts, Recitals, Oraterie 


Personal Address: 317 W. 95th $t., N.Y. Tel. 4650 River. 
Exeiwsive Management: WAENSEL & JONES, 1 E. 426 8t., H.Y. 


MRS. STACEY 
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SPRING TOUR, APRIL and MAY, 


PITTSBURG SYMPHONY ORCHESTRA 


1911 








(FIFTY MUSICIANS) 


Mr. Carl Bernthaler, Conductor; assisted by a Quartette 
of Eminent Vocalists and Grand Opera Celebrities. 


For information addreas: 











Engagements 


RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. 


Now Booking for Music Festivals 






































FRANCES A] D A Metropolitan Opera House | 
New York | 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
RETURN TO AMERICA—THE YOUNG BOHEMIAN VIOLINIST 
a= AHOCIAN 
Thomas Orchestra 
FREDERICK Stock, - Conducting 
most Temperamental and Successful Violinist of her sex Anywhere.” 
H. GODFREY TURNER, 1402 BROADWAY, NEW YORK 
CONCERTS, ORATORIO, ETC. 
Address The Quinian Internationa! Masical cy, Succes- 
——— Sasiavshy String Quartet 
cam SASLAVSKY fan tt". 
ont MASTER N. Y. SYMPHONY ORCHESTRA Alois Reiser ------ Visloncelle 
1 WEST 34th STREET, NEW YORK 


Prima Donna Soprano | 
THE KRYL WAGNER-AGENCY ANNOUNCES 
Tour opens October 28 and 29 with 
For terms address C. L. Wagner, St. Pau! Symphony (Orchestra, st. Paul, Minn., or Bobumir Kryl. , 1900 South ) South Spauiding, Chicago HT] 
‘‘The Greatest of living American Violinists, and the Greatest and 

DRAMATIC TENOR 
DANIEL 

sors to the Wotfsohn Bureau 1 West 34th $ iu New York 

Vietor Kolar --+-----~- Viels 

Direction of MRS. PAUL SUTORIUS 











CAROLINE H UD fy O N 


ARTHUR L. 


LAWRASON 


Voice Production and English Diction 





SOPRANO 


Management 
Walter R. Anderso 
5 West 38th St.. New York 

Prominent Students: 
LOUISE GUNNING 
SALLIE FISHER 
LINA ABARBANELL 
REGINA VICARINO 


322 W. 57th St., New York 


"Phone, 8945 Columbus 
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ALBERT SPALDING 


e—Just finished successful season of two months in Russia 
playing in Germany and Italy, April in France. 


Address care of European Representative: J. de la Tour, 4 Rue Tronchet, 
Concert Direction: Paris, France. 
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DISCOVER DIARY OF MOZART’S FATHER u Clara de Ri aud 
c | c : me. q 
: E : An Interesting Record of Travels of Wolfgang and the Family Trio in exTeagher of Frieda Lang. 
a & i i “ce 9” . . 7 , F 
T T 1766—Performance of “Manfred” in Berlin in Memory of Hansen, » Boston. Grand 
ra. s 
- WwW A L D Oo ~ Schumann—tThe Royal Opera Program Savage Opera Company. 
: a nta are. tallan 
L E L Berttn, Sept. 1.—In the Gaulois Louis great piece of art, but, on the ia am Scholes, opers. Festival 
Schneide t int ti find, the their course in parallel lines e older Clementine Tetedoux, Al 
T | ; ena sy ees i cae re ms ¢ the word “melodrama” becomes, the more pag the <2 hg -—— 
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his knowledge of this. interesting docu- 
ment to the courtesy of Herr Engel, the 
conservator and administrator of the Mo- 
zart Museum in Salzburg. In May, 1766, 
the trio, consisting of the elder Mozart, 
Wolfgang, and his sister, Mannerl, arrived 
in Paris. As on the occasion of their first 
visit to Paris two years previously, their 
success was enormous. Grimm, the friend 
of Diderot and d’Alembert, became an en- 
thusiastic prophet of this artist trio. 

Throughout these almost epoch-making 
successes, Mozart’s father remained coolly 
imperturbable and ever wisely kept in mind 
the importance of turning the valuable con- 
nections with Paris and the court to the 
best possible advantage. According to his 
custom, Mozart, the elder, made a daily 
note of the names of all the members of 
society, the court and professional artists, 
primarily those which might prove useful 
through recommendations. 

The symphony concerts of the Royal 
Orchestra, under Dr. Richard Strauss, will 
take place during this season on the fol- 
lowing days: October 3, 18 and 28; De- 
cember 9 and 23, January 20, 1911; Febru- 
ary 24, March 9 and 22, and April 15. Be- 
side works of Bach, Mozart, Haydn, 
Weber, Saint-Saens, Liszt, Berlioz, Péuitz, 
Ernst Boéhe, Debussy, Bischoff and von 
Hausegger, the entire number of Beetho- 
ven symphonies and all the symphonic com- 
positions of Richard Strauss are to be pro- 
duced. On account of the reconstruction 
of the Royal Opera House, the first three 
October concerts wi!l take place in the 
Neues Kongliches Operntheater (Kroll). 
The date for the concert on October 28 
is conditional and the performance may 
have to be postponed several days. 


“Manfred” in Honor of Schumann 


In after-celebration of the centenary of 
Robert Schumann’s birth, June 8, the Gen- 
eral Intendantur has just produced Byron’s 


“Manfred” at the Royal Opera. We say 
“Byron’s” premeditatedly, as this monu- 
mental poetic production is scarcely im- 


proved when Schumann’s music becomes 
manifest. It is well known that Schu- 
mann’s experiences with his stage music 
were not any too fortunate, although it 
might really have proved of greater inter- 
est if the master’s only opera, “Genoveva,” 
had been staged instead of “Manfred.” 
It seems that two such mighty creators in 
different spheres of art as Byron and 
Schumann cannot unite for producing one 


“Manfred” may possess interest in itself, 
but the interest is diverted, not augmented, 
when music of the import of Schumann’s 
asserts itself. 

The melodrama had been prepared by 
the management of the Kénigliche Schaus- 
piele with accustomed thoroughness. Herr 
Staegemann spoke the Manfred with clear 
and expressive delivery. The performance 
was conducted by Hofkapellmeister Blech 
and Mmes. Linder v. Arnauld, Ober 
and Easton, and Messrs. Mamstadt, Zeigler, 
Bachmann ind Griswold co-operated ably 
to give the performance the quality which 
it deserved. 

The Nikisch Concerts during this season 
will bring a Bach-Beethoven-Brahms eve- 
ning and on the anniversary of Wagner’s 
death (February 13), a Liszt-Wagner eve- 
ning. The fourth and seventh symphonies 
of Beethoven and Brahms’s second and 
fourth symphonies will be produced, with 
symphonies by Schumann, Berlioz (Har- 
old), Bruckner and Mahler. Hugo Kaun’s 
Symphony No. 2 and Weingartner’s not 
yet heard Fourth Symphony will be heard 
for the first time. 

The program for the coming season of 
the Royal Opera, which has just been pub- 
lished, promises to be an improvement over 
that of the past season. It has created 
some astonishment that Richard Strauss 
with his much-spoken-of new opera has not 
been mentioned. 

On account of the reconstruction of the 
Royal Opera House, the performances are 
to be given in the Neues Ké6nigliches Op- 
eratheater until the end of November. For 
the “Caruso Gastspiel” a new casting of 


Donizetti's “Elisir d’Amore,” not given 
since 1871, is planned. In November Leon- 
cavallo’s recasted “Maja” will be put on 
the boards, This concludes the _ inter- 


mistic season at Kroll. In the renovated 
opera house proper, Mozart’s “Magic Flute” 
will then appear with 9 thoroughly new 
cast, a new setting and an entirely revised 
dialogue. The next work will be Humper- 
dinck’s fairy opera, “Die K6nigskinder” 
(premiere for Europe), to be followed by 
“Ein Traum,” by Mrazek (after Grillpar- 
zer’s “Leben ein Traum”), and later by 
Gluck’s “Iphigenie auf Tauris,” adaptation 
by Richard Sirauss. The following artists 
have retired frum the Royal Opera: Frau 
Emilie ‘Herzog, Fraulein Ekeblad, Herr 
Hoffman and Herr Médlinger. Newly en- 
gaged are Herr Egarieff and Frau Boehm 
van Endert. O. P. Jacos. 





RUSSIAN CONTEST ENDS 





Awards Made in Rubinstein Competi- 
tion for Composers and Pianists 


St. Peterssurc, Sent. 1.—The fifth con- 
test for the Rubinstein prizé*for composi- 
tion and piano playing was brought to a 
close yesterday, after two weeks’ duration. 
Five composers and twenty-seven pianists 
from the whole pianistic world came to 
St. Petersburg. The jury, under Prof. 
Glazounow’s direction, had no easy task in 
awarding the 5,000- franc prize for piano 
playing to one out of so many excellent 
players. It was much easier in the case 
of the composers’ prize, also of 5,000 francs, 
and this not only because of the fewer num- 
ber of works, but on account of the large 
average of weakness of quality. 

The composers’ prize was awarded to 
Emil' Frey, of Baden, and the piano prize 
to Alfred Hoehn, of Oberellen, in Sachsen 
Meiningen. Honorable mention was mau 
of the composer, Frank Merrick, of Bris- 
tol, and the piaffists Arthur Rubinstein, 01 
Lodz; Emil Frey, of Baden, and Alex. 
Borowsky, of Mitau, Russia. S. R. 





Music is favored at some of the English 
Univ ersities. The founder of the chair of 
music at the Birmingham University has 
left by his will,.a further sum of $10,000 to 
be devoted to Musical purposes at that in- 
stitution. 


TO WRITE AMERICAN OPERA 





New Conductor for Chicago Opera Com- 
pany Has Libretto Ready 


Cuicaco, Sept. 19.—Attilio Parelli is one 
of the four conductors of the Chicago 
Grand Opera Company under Cleofonte 
Campanini, general musical director. He 
received his degree for high grade musical 
compositions in 1899 at the Academy of 
St. Cecilia in Rome, and later the degree 
of Bachelor of Arts was conferred upon 
him by the Universitv of Rome. 

His first successes were won in compe- 
titions at Palermo and Bologna. In the 
latter contest his work was the opera 
“Hermes,” which was given at Genova with 
Carmen Melis, of the Boston Opera Com- 
pany, in the leading soprano part. The 
critics were warm in their praise of this 
work, and, encouraged by its success, Pa- 
relli wishes to write an American opera. It 
is said that he already has the lipretto for 
this work. 

Signor Parelli has conducted orchestras 
in Genoa, Bologna, Brescia, Verona, Pavia, 
Foggia, Paris, in every theater in Rome and 
at Milan for two seasons, where he direct- 
ed twenty-six different operas. 





Waldemar Liitschg, the German pianist, 
who spent a season in Chicago, is one of 
the soloists engaged for the Bliithner Won- 
certs in Berlin this season. 
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SONGS OF THE IRISH HARPERS 


A Noteworthy Collection of F Folk Tunes Made by Mrs. Milligan- 
Fox—Charm of the Melodies Matches Their Historical 
and Ethnological Interest 








Sept. 5.—“Songs of the Irish 
collected and arranged for harp 
or pianoforte by Mrs. Milligan-Fox, is a 
volume of thirteen songs dedicated to 
Princess Alexander of Teck, and published 
by Bayley & Ferguson, of London and Glas- 
gow. The Messrs. Schirmer are handling 


Lonpon, 
Harpers,” 


the collection in America. 
Folk-songs are often interesting in show- 
ing national characteristics and ancient 


turns of the musical speech of a country, 
but very often in spite of this historic 
ethnological interest, they are tiresome to 
our modern musical sense. Not so Mrs. 
Fox’s collection. 

Mrs, Fox has arranged these melodies of 
the Irish harpers in such a charming, but 
simple, manner that the collection is sure to 
bring her far-reaching praise, for she has 
made the old tunes just modern enough to 
appeal to both the professional and amateur 
of to-day. 

“My Thousand Times Beloved,” the first 
in the book, is an old melody in slow six- 
eight time, collected by Edward Bunting in 
1798. Words have been supplied by Alice 
Milligan, who has made a free translation 
from the Gaelic. No. 3 is a beautiful and 
melancholy air, never published before, but 
found in one of Bunting’s note-books. It is 
called “Na Curnun,” or the “Parting of 
Friends,” and is well calculated for contral- 
to voice with some simple chords for the 
harp. 

“Moorlough Mary” is pleasing and al- 
though apparently in key of E minor, it is 
virtually in D major, very novel effects 
being produced by sudden transitions to E 
minor at the cadences. This song should 
be grateful for a mezzo-soprano voice. 

Of the whole collection, No. 7, entitled 
“The Red-Haired Girl,” seems to me the 
most delicious in its melody and joyous 
rollicking Irish spirit. This was also found 
in Bunting’s manuscript. Mrs. Alice Cham- 
bers Bunten supplies the lyric. Although 
the song is in C major, it ends in D minor 
in the most irrelevant manner. These odd 
cadences are rather fascinating and quite 
in keeping with the melodic line of the 
songs. 

To go through 
would take much 
be made of several 


volume carefully 
space, but mention may 
others in passing, as 
quite worth while. “The Foggy Dew” is 
charming and “Pastheen Fionn” should find 
many admirers. The last piece in the set, 
“Farewell, My Gentle Harp,” or “The La- 
ment of Rory Dall,” is attributed to the 
greatest of Ulster harpers, Rory Dall 


the 


O’Cahan, who was born in the reign of 
Queen Elizabeth. Rory appeared before 
James VI, of Scotland, and made the boast 
that he considered O'Neill of Ulster a bet- 
ter man. 

Mrs. Milligan-Fox has had many original 
songs published in England and America, 





Mrs. Milligan-Fox in Her Garden 
and they have been sung by such well- 
known artists as Mme. Alice Esty, Mme. 
Ada Crowley, Perly Dunn Aldrich and Da- 
vid Bispham. EMERSON WHITHORNE. 





To Give Choral Concerts in New York 
During Summer 


In view of the lack of choral concerts in 
New York City from May till the middle 
of November, an attempt is to be made by 
Columbia University to eliminate the de- 
ficiency by the initiation of regular Summer 
musical festivals. ‘The number of students 
attending the Summer sessions of the uni- 
versity being about 3,000, it is believed by 
Professor James C. Egbert, director of the 
Summer course, that it will be possible to 
have the great choral masterworks ade- 


quately performed, and that such perform- 
ances will fill a gap in the musical lite 
of this city. Besides classic and modern 
oratorios there will eventually be presented 
programs illustrating various schools of 
church music, @ cappella works of the Pal- 
estrina and Elizabethan periods; historical 
concerts showing the development of the 
motet, madrigal, glee and part song, and 
other examples of choral art. ‘Ilhese re- 
citals and performances will be prefaced by 
illustrative lectures, and thus be made an 
educational feature of the Summer session. 


COLORADO SPRINGS RECITAL 








Katherine Fisk Returns to Stage—Dan 
Beddoe a Soloist 


Cotorapo Sprincs, Sept. 10.—Mr. and 
Mrs. Henry Howard ‘Brown gave a musical 
evening recently at Broadmoor Casino, 


which 500 people attended. The artists were 
Mrs. John Speed Tucker, soprano; Mme. 
Katherine Fisk, contralto; Daniel T. Bed- 
doe, tenor, and Henry Howard Brown, bari- 
tone, with Mrs. Burt Davis, accompanist. 

Great interest was felt in the reappear 
ance of Mme. Fisk on account of her re- 
tirement from public life a year and a half 
ago. All doubt as to the condition of her 
voice after her long absence from the stage 
was dispelled in her first selection. Her 
voice never has been more beautiful, nor 
her singin” more potent than now, an 
should she fail to return to the concert 
stage she would be greatly missed. 

Mr. Beddoe’s appearance was his first in 
Colorado Springs, and his success was in 
stantaneous and complete. Few singers 
who come here create so much of a sensa- 
tion as Mr. Beddoe did, and the Musical 
Club promptly engaged him for a recital 
on the 13th, with Mrs. Dawson Hawkins 
to accompany. His sensational high tones, 
thrilling climaxes and generally artistic 
singing captivated every one, so that there 
has been a universal demand for another 
appearance. Mrs. John Speed Tucker sang 
charmingly, and more than sustained her 
place in the affections of Colorado Springs 
people, as did also Mr. Brown. 





Buffalo Girl to Play with Berlin Phil- 
harmonic 


BUFFALO, Sept. 17.—News has come of 
the signal honor achieved of a Buffalo girl 
in the engagement of Marta Millinowski, 
daughter of Arthur H. Millinowski, to play 
with the Berlin Philharmonic Orchestra 
in the German capital. Miss Millinowski, 
who completed her studies at Vassar before 
she began her final preparations for her 
professional career as a pianist, has made 
exceptional progress in the comparatively 
short time she has been in Germany. The 
engagement with the Berlin Philharmonic, 
which will take place in February, 1911, will 
be followed by a solo recit al in Bechstein 
Hall, Berlin, some time in March. 

Suitable tombstones are shortly to be 
placed on the graves of Wagner’s mother 
and eldest sister in the old St. John Ceme- 
tery in Leipsic. 





SHOWING GERMANS 
AMERICAN WAYS IN 
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Frantz Proschowsky, the Berlin Sing- 
ing Teacher, with the Proofs of His 
Expertness as a Fisherman 


BERLIN, Sept. 1.—Frantz Proschowsky, 
the well-known Berlin’ singing teacher, 
spent a good deal of time fishing in Bavaria 
during his vacation this Summer and sur- 
prised the Germans by his American way 
of taking fish from the weeds with a five- 
ounce rod and a Meek reel. The Germans 
do not believe until they see, but many of 
them are now convinced and also want to 
catch fish with a light casting rod. 


Mme. Charbonnel 


PROVIDENCE, Sept. 
Charbonnel, who 
Summer at Lake 
home and will receive 


in Providence 


Avis Bliven 

has been spending the 
Averill, Vt., has returned 
a limited number of 


15.—Mme. 


advanced piano pupils at her studio in 
Governor street Mme. Charbonnel will 
play at concerts with the Kneisel Quartet 
and also at Boston, Worcester and Port- 
land, Me. G. F. H. 





Thomas Quinlan’s successor as business 


manager of Thomas Beecham’s opera 
projects is Albert Archdeacon, a concert 
baritone who has “managed” festivals in 
South Africa 
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Two New Song Cycles 
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THE DEVELOPMENT OF BOYS’ AND MEN’S CHOIRS 








HE development of Boys’ and Men’s 

Choirs” was interestingly discussed 

by the Rev. Wm. Finn, C.S.P., of Chicago, 

at the Eucharistic Congress in Montreal 

in September. Of boys’ voices the speaker 
said: 

“On this continent it has not yet been 
widely enough proved that the boy is more 
than an amateur instrument. In England 
the voice of the boy is universally recog- 
nized as the proper and esthetically correct 
vehicle for the expression of the senti- 
ments of strictly sacred music, and agree- 
able to this conviction, musicians there 
consider the ability to train boys to sing 
artistically as an indispensible qualification 
in the church musician. This point of view 
has obtained in England for many cen- 
turies; in fact, this and many of the other 
splendid traditions in both Catholic and 
Protestant church music are the heritage 
of pre-reformation days. In this country 
there has been but meager opportunity to 
study the boys’ choir at its best, but wher- 
ever the artistic traditions and scientific 
methods have been exemplified, the boys 
have won enthusiastic protagonists. The 
voice of a lad of eleven or twelve years, 
when properly trained and modulated, is 
irresistible. 

“It is unfair to measure the values of 
boys’ voices by the raucous singing we 
have come to expect from them on this 
continent. To judge the possible effective- 
ness by the performance given either in 


church or in the concert hall by the aver- 
age American boy singers is like estimating 
the beauties of poetry by the verses of a 
child in the elementary school.” 

Of the size of choirs Father Finn said: 
“Large choirs are unnecessary. It is a mis- 
take to think otherwise. There are only a 
few churches on this continent where a 
choir of twenty trebles and twenty chor- 
isters, divided properly on the three lower 
parts, would prove inadequate. The great- 
est choirs of England and the Continent 
are relatively small organizations.’ 

He suggested: 

“A great central school of music peda- 
gogy organized and maintained under the 
supervision of the hierarchy will alone fill 
the need, .Only .such an institution can 
disseminate’ the right principles and meth- 
ods widély. enotigh” to” affect the general 
miusigal situation. In such a ‘Schola Can- 
torun®. native talent can be educated to 
cope with all the difficulties of organizing, 
maintaining and _ scientifically training 
splendid choruses of boys and men. 

“To found such a school is not a great 
difficulty. In a large metropolis like New 
York City even the first year would involve 
no uncertainty. The faculty of such a 
school would require not more than three 
instructors, and if these were carefully 
chosen and the course proposed well adver- 
tised in the professional circles, the im- 
mediate success of the undertaking would 
be assured.” 





PASQUALI’S CONCERT TOURS 


Every Available Date Booked for Her 
from Now to Opera Engagements 


At the conclusion of the Cincinnati grand 
opera season, where she is appearing in 
“Paoletta,” Bernice de Pasquale will im- 
mediately go on a joint recital tour with 
her Metropolitan Opera House colleague, 
Antonio Scotti. The tour will last four 
weeks and end at Los Angeles, November 
2. Singing one evening in Missouri on 
the way back, Mme. de Pasquale will open 
her Southern tour at Memphis (Beethoven 
Club) on November 10, singing every sec- 
ond night between that date and the be- 
ginning of her Metropolitan Opera House 
season, the middle of December. Her No- 
vember bookings include an appearance 
with the St. Louis Symphony Orchestra and 
with the Cincinnati Orchestra at Detroit. 
At the end of her Metropolitan Opera 
House season she will start on another 
concert tour. 

Signor de Pasquali, who has been watch- 
ing his wife’s triumphs as Paoletta at 
Cincinnati, consulted last week with M. H. 
Hanson regarding an offer received from a 
firm of Honolulu managers for six con- 
certs for Mme. de Pasquali in the capital 
of Ex-Queen Kaliaukalani, the tour to 
follow the Pasquali-Scotti tour on the Pa- 
cific Coast. Alluring as the terms of the 
offer were, the impresario had to refuse 
his sanction, as he has booked the prima 
donna for every available date before she 
has to enter her duties at the Metropoli- 
tan. 








New Operetta by Minkowski Approved 
in Berlin 

Bertin, Sept. 17—‘“Die schénste Frau,” 
a new operetta by Giacomo Minkowski, was 
produced at the Theater des Westens last 
night. The piece was warmly approved 
and contains many melodious numbers. 
The orchestration is pleasing but some of 
the critics objected that the score was a 
bit too classically operatic to suit a public 


used to Viennese operetta. “Beau Brum- 
The 


mel” is a central figure in the piece. 
composer is a Russian-American, who 
wrote “The Smugglers” for the Boston- 


ians. 





Dalton-Baker Playing Golf 


W. Dalton-Baker spent last weck as the 
guest of Cleveland’s celebrated leader in 
matters musical, Mrs. Seabury C. Ford. 
The two musicians did not discuss har- 
monies and discords but devoted the entire 
time of Mr. Dalton-Baker’s stay at golf at 
the County Club, six miles from Cleveland. 
At the conclusion of the visit in Cleveland 
houses Mr. Dalton-Baker will play for two 
weeks over the Toronto and Hamilton golf 





DR. COERNE NEW DIRECTOR 





Composer Begins Work as Head of Uni- 
versity of Wisconsin Music School 


Mapison, Wis., Sept. 19.—Dr. Louis A. 
Coerne, recently chosen director of the 
School of Music of the University of Wis- 
consin, has arrived in Madison to assume 
his duties. Dr. Coerne is a musician of 
broad training and wide experience. He 
has had the distinction of being the first 
Ameritan composer to have his grand opera 
performed in Europe, his “Zenobia” having 
been given its premiére in 1907. His vol- 
ume on “The Evolution of Modern Orches- 
tration,” for which he received the degree 
of Doctor of Philosophy in music, in 1905, 
from Harvard, the first time that degree 
was ever conferred by Harvard, is a gen- 
erally recognized authority on the subject. 

Dr. Coerne’s musical education began in 
Germany and France, where he first studied 
the violin. Later, as a student at Harvard, 
he studied under Prof. J. K. Paine and 
continued his violin studies under Franz 
Kneisel, at that time concert master of the 
Boston Symphony orchestra. In 1890 he 
went to Munich, where he studied organ 
and composition under Rheinberger at the 
Royal Academy of Music, and since that 
time has lived both in this country and 
Europe, doing much studying, writing and 
teaching. 

The University School of Music is rap- 
idly being placed on an academic basis. 
Last year the elementary work was aban- 
doned and instruction confined to students 
of university grade. With Dr. Coerne at 
the head, further advances in the stand- 
ards of the school will be made. 


The staff of the school has been in- 
creased by the addition of Irene Belle 
Eastman, of Olivet College, Mich., who 


comes as instructor in organ and theory. 
She will succeed Elias Bredin, who after 
nine years’ connection with the university, 
has resigned to take a position as organist 
and choir master of St. James’ Episcopal 
Church, at Evanston, III. 

M. N. S. 





to Sing “Gallia” at Wor- 


cester Festival 


Mme. Nina Dimitrieff, the Russian so- 
prano who was engaged to sing at the com- 
ing Worcester Festival, has been engaged 
to do additional solo work at those con 
certs. On September 28 she will sing the 
soprano solos in Berlioz’s “Damnation of 
Faust,” and on September 30 arias from 
Tschaikowsky’s “Pique Dame,” Verdi's 
“Aida,” and the obbligato solo in Gounod’s 
motet, “Gallia.” 


Dimitrieff 
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FORGOTTEN GOUNOD 
WORK RESURRECTED 


His ‘‘Medecin Malgre Lui’? Has 
Berlin Hearing and Charms 
Audience 


BERLIN, Sept. 5.—A remarkable Gounod 


premiére took place Saturday night at the 
Komische Oper in the form of a 
that composer’s “Le 
cin malgré lui” (“Der Arzt wider Willen” 
—“The Mock Physician”), after Moliére’s 
comedy of the same name. 

After more than half a century since its 
birth (1858), this work by Gounod was 
brought to life again and proved a source 
of the keenest interest in all music loving 
circles. It is a pleasure to state that this 
interest was by no means dispelled after 
the curtain had been rung down for the last 
time. The members of the audience, un- 
usually large for the Komische Oper, had 
one trait in common when leaving the 
theater—a cheerful expression. Such was 
the influence of the humor of a real, un- 
adulterated burlesque, and although opin- 
ions of the opera as a whole may have 
differed here and there, contrary views 
were discussed on the common basis of 
cheerful contentment. 

It was to be expected that Moliére’s 
graceful comedy would suffer somewhat in 
the German translation, and greater justice 
might, indeed, have been done in the trans- 
lation by E. N. v. Reznicek, both with re- 
gard to the French original, as well as to 
the German language. The dialogue and 
the words of the songs were frequently 
rather awkward and lacked that euphonic 
flow of language which should characterize 
the libretto of an opera. 

A surprise was caused by the overture 
which seemed a veritable Mozart redivivus. 
We are bound to admit that Mozart simili- 
tudes are very evident in the score, and 
that the influence of Rosini also seems to 
have played a part in Gounod’s life of that 
time. Be that as it may, we find the Gou- 
nod whom we have learned to admire so 
greatly in his “Faust” possessed of an in 
dividual versatility in “The Mock Physi- 
cian” which in itself represents a certain 
form of genius. Few may have given him 
the credit of being able to write such pleas- 
ingly piquant and yet concrete phrases. The 
ensemble movements are constructed with 
a delicacy and a climacteric progressive- 
ness good to hear. 


Berlin 


renaissance of méde- 


The melody flows like a small, but tur 
bulent mountain stream, now tumbling 
over rocks with an explosive crash, now 
producing a continuous silvery ripple. And 
it is given to but few composers to adapt 
their music to the libretto so suitably. 

Where Moliére becomes drastic, the mu- 


sic assumes a naive and jovial strain, com- 
prehensible even to the -most unlearned. 
When the shortcomings of human nature 
are depicted the music seems almost to 
give forth ridiculing laughter. Director 
Gregox certainly deserves great credit for 
having resurrected this opera from the 
Paris archives. The fact that the opera 
was produced more than one hundred times 
with uncommon success at the Opéra 
Comique in Paris and, after having been 
staged in England, passed into oblivion, 








WEIGESTER SUMMER SCHOOL OF 1910 








WEIGESTF R 
SUMMER ICHOO), 








* me? 


Members of 1910 Session of Summer School of Which R. G. Weigester, of New 
York, Is Director, Taken During Their Season in the Berkshires 


"THE above picture shows the students in 

the 1910 session of the Weigester 
Summer School, of which R. G. Weigester, 
of New York, is director. The school has 


combined work with many delightful out- 
ings in the picturesque Berkshire Hills and 
all its members feel that they have enjoyed 
a most profitable vacation. 





was in great part due to the greater in- 
terest awakened by “Faust,” which was 
produced in the same year, and may also 
have been the result of the fickleness of 
the music-loving public of that time. 

The song to the little wine-bottle in the 
first act is a jewel in itself and met with 
such appreciation that, although it comes 
in the middle of the act, Desidor Zador, the 
bearer of the title role, was compelled to 
repeat it amid thundering applause. 

The opera’s settings displayed both taste 
and historic knowledge. It was produced 
on a special stage set on the stage of the 
theater and was well lighted. 

That the average German opera singers 
rarely possess the temperament and natural 
grace to make even the most drastic situa- 
tions of French comedy permissibly humor- 
ous must be taken into consideration. It 
might not have been out of place if a few 
cuts had been introduced. The perform- 
ance had evidently been prepared with con 
scientious care, however. Kapellmeister E. 
N. v. Reznicek conducted with foresight 
and precision. It would be pedantic to at- 
tach undue importance to a few inexacti- 
tudes of the wind instruments. It must 
be understood that it is quite a different 
matter whether an opera is produced for 
the first time or has been played for several 
seasons. 


Desider Zador as Sganarelle, the wood- 
chopper-physician, was really pe rfect. An 


artist who combines such talents for acting 
with such unusual vocal abilities is rare. 
He is the possessor of a magnificent bari- 
tone voice. Ludwig Mantler was comical, 
— the humor of the experienced artist. 

he Komische Oper has one of its strong- 
b pillars in Mirru Mantler, who has been 
engaged for the Royal Opera for the next 


season. Mathilde Ehrlich was a charm- 
ing nurse, and Suzanne Bachrich and Em- 
ma Seebold filled their respective places 
most capably. Richard Wissiak and Peter 
Kreuder proved themselves to be clever 
comedians. QO. Jacor. 


N.ay Porter to Direct Two Choruses in 
Philadelphia 


PHILADELPHIA, Sept. 19.—In addition to 
her duties as organist of the Church of 
the Holy Apostles, May Porter will re 
sume this season the directorship of the 
Cantaves Chorus, well known for its artis 
tic concerts. Miss Porter will also direct 
the Al-Alamoth Chorus, a new organiza 
tion of young women, which gave its first 
concert in the Spring. Both choruses are 
in a flourishing condition. The Cantaves 
has an active membership of forty-two se- 
lected voices, and an associate membership 
of 183; while the Al-Alamoth has already 
a waiting list, the membership having 
reached the prescribed limit of fifty voices. 





Hans Schneider to Give Varied Lecture 
eries This Winter 

An interesting series of lectures will be 

given this Winter by Hans Schneider, di 

rector of the Hans Schneider Piano School. 

The subjects of the lectures are chosen with 

the special purpose of interesting the music 


lover and concertgoer rather than the pro- 
fessional musician. The lecturer will cover 
a wide range of subjects, including the 


life and work of Wagner, national music, 
music pedagogy, and the classic composers. 
Mr. Schneider’s work has been the subject 
of much laudatory comment in the past. 
He will be under the management of J. E. 
Francke. 


ST. PAUL TO HAVE 
NOTABLE FESTIVAL 


Three Days of Noteworthy Con- 
certs Planned for Next 
Spring 

Minn., Sept. 

simmering 


15.—A plan which 
for weeks is 


St. PAUL, 
has been quietly 
advanced to 


now announced as sufficiently 
be given the public—nothing less than a 
grand St. Paul Musical Festival of three 


days’ duration with a program of five con- 
certs to be given in the Auditorium follow- 


ing the orchestra season in March. The 
announcement comes from Charles L. 
Wagner, manager of the St. Paul Sym- 


phony Orchestra, who proposes to give St 
Paul a place in line with Worcester and 
Cincinnati in the fulfillment of his festival 
plans. 

A chorus of two hundred selected voices 
will be formed at once. Horace W. Rey- 
ner, organist and choral director, will con- 
duct the choruses, a rehearsal having been 
called for November 7. A quartet will be 
engaged for the entire festival, appearing 
with chorus, the St. Paul Orchestra and 
special soloists. 

Among the 
tation is Sir Edward Elgar’s oratorio, 
“King Olaf” in which Dalton Baker, the 
English baritone, favored by the composer 
for the work, will make his first appearance 
in St. Paul. Another novelty will be 
Busoni’s Concerto for piano, orchestra and 
male chorus, in which the composer will 
participate as pianist or conductor. Still 
another attraction lies in Mme. Schumann- 
Heink’s first appearance in America as 
Carmen, the opera to be given in concert 
form. The contralto consented to this only 
after much persuasion from Manager 
W agner who succeeded in overcoming the 
singer's objection as expressed in her re- 
mark: “Everybody will say ‘There’s a 
Carmen with eight children at home.’” 

The co-operation of the St. Paul Insti- 
tute and of the various musical organiza- 
tions of the city is assured in pushing the 
undertaking to a realization. F. L. C. B. 


works chosen for presen- 





Chicago Musical College Scholarships 
Awarded 


Cuicaco, Sept. 19.—Final examinations 
for the two Metropolitan Opera Company’ 
scholarships and four college scholarships 
in the School of Opera of the Chicago Mu- 
sical College were awarded Saturday morn- 
ing, in Ziegfeld Hall. -The two Metropoli- 
ton awards were won by George Everett, 
of Cincinnati, and Lulu Randall, of Maus- 
ton, Wis. The other prizes went to Julia 
Manierre, Mrs. C, J. O’Connor, Lester Lu- 
ther, of Dubuque, Ia., and Dianna Bonnar. 
The board of judges was made up of Felix 
Borowski, Edward C. Moore, Chevalier 
Emanuel, who is securing and drilling the 
Metropolitan chorus in this city, Charles 
Nixon, Maurice Rosenfeld, Eric Delamar- 
ter and Maurice Devries. 


Grace Van Studdiford Bankrupt 


Grace Van Studdiford, former star of 
light opera, filed a voluntary bankruptcy 
petition September 12 in New York, giving 
liabilities of $20,901.10, with assets of $10. 
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RESUMING MUSICAL WORK IN SALT LAKE CITY 





Teachers Return in Force to 
Classes—Phonograph Records 
of Tabernacle Organ 


SaLt Lake City, Uran, Sept. 13.—Coin- 
cident with the opening of the public 
schools is the return of the music teachers 
of the city from their Summer outings. 
Studios are being reopened and classes or- 
ganized for the year’s work. Choir leaders 
and singers who have been out of the city 
will, many of them, resume their places to- 
day, and within the week the musical life 
of the city will be in full swing again. 

The new city directory gives the names 
of one hundred and thirty-one music teach- 
ers and four schools of music doing active 
work in the city. The greater number are 
teachers of piano and vocal music, but 
string and wind instruments are also taught 
and large classes take instruction in orches- 
tral and band work. 

With a population of nearly 92,000, Salt 
Lake averages 700 persons to each teacher. 
This seems a large clientele to draw from, 
but out of that number only a small part 
is of a teachable age, and if it were not for 
the universal desire of every family to in- 
clude one or more musicians in its number 
there would not be pupils enough to go 
around. As it is, the profession is given 
ample support in this music-loving com- 
munity. 

Alfred Best, who recently returned from 
Europe, has decided to remain in Salt Lake 
for a year at least, and has announced the 
opening of a studio in the Templeton build- 
ing, September 14. 

Mrs. W. A. Wetzell has begun the work 
of reorganizing the choir of the First 
Methodist Church. 

Clifford Thompson, an organist and bari- 
tone vocalist from Chicago, is a newcomer 
in the city, which he intends to make his 
home. 

A. J. Kisselburg, who has been spending 
his vacation in the Pacific Northwest, and 
on a trip to Yellowstone Park, has returned 


to the city. 
Mary Leatham, piano pupil of C. F. 
Stayner, has left for Boston, where she 


will devote her time to musical work. 

Gratia Flanders, piano instructor at Row- 
land Hall, will return from her European 
trip about October 1, when she will resume 
her classes at the school. 

Arthur Shepherd, teacher of harmony at 
the New England Conservatory of Music, 
Boston, who had been visiting with his fam- 
ily and friends during the last two weeks, 


returned to Boston Thursday. As a parting 
testimonial of the esteem in which he.is 
held by his fellow-musicians, about twenty 
of them gave a little’ supper at the Louvre 
Wednesday night, Prominent among those 
who managed the informal dinner affair 
were Willard Weihe, John J. McClellan, 
Anthon H. Lund, A. Hauerbach, George D. 
Pyper and others, all more or less inti- 
mately associated with Mr. Shepherd dur- 
ing the many years of his residence here. 

Mme, Alberta Dersham has reopened her 
vocal studio in the Salt Lake Security & 
Trust building after a rest of two months. 

A unique performance was given at the 
Tabernacle last week, when Professor Wil- 
lard Weihe stood far back in the interior 
of the great tabernacle organ and played 
Mendelssohn’s beautiful “Cradle Song,” 
while Prof. John McClellan accompanied 
him. The tones of the two instruments 
blended so smoothly that it seemed as if 
they were one magic instrument, played by 
a master. It was a novel experiment, but 
wholly satisfactory to those who were for- 
tunate enough to be present. The perform- 
ance was given for the purpose of making 
phonograph records of the music. These 
records are being made by the Columbia 
Phonograph Company, whose expert has 
been in the city all this week for this pur- 
pose. 

The records thus far completed include 
a series of organ numbers and a series of 
organ and choir numbers. The organ num- 
bers were made Wednesday night, with 
Professor McClellan at the console, and 
were as follows: Sextet from “Lucia,” 
three minutes of D minor of Bach; Nevin’s 


“Gondolier,” a selection from “Cavalleria,” 
“Traumerei,” “Evening Star” from “Tann- 
hauser,” Mendelssohn’s “Spring Song,” 


Rubinstein’s “Melodie in F,” and the “>ixth 
Organ Toccata” by Widor. 

Anton F. Stechele, a German violinist, is 
a guest of friends in this city, and may de- 
termine to locate here and open a studio. 
Herr Stechele is a native of Munich, and 
in his boyhood was a pupil of his father, 
for many years assistant to Prof. Benno 
Walter at the Munich Academy of Music. 
He later joined the Kaim orchestra of 
Munich, became a private pupil of Hol- 
laender, and afterward came to America to 
head the violin department of the Univer- 
sity of Nebraska. 

Letters from Mr. and Mrs. Charles F. 
Carlson, now at the head of the College of 
Music of the University of Denver, indi- 
cate that they are ‘making good progress. 
Mr. Carlson has entered the contest for the 
grand prize offered by the Metropolitan 
Opera House of New York for the best 
American grand opera. He has also fin- 
nished his second operatic work, “Phelias,” 
founded on a poem by Stephen ‘wee 
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Aunt Martha laid down her weekly news- 
paper, and, assuming a pensive attitude, ad- 
dressed her husband. 

“Josh,” said she. “I don’t see how it is 
some folks get paid a lot of money for not 
liftin’ a hand. As an example, this paper 
tells how a certain celebrated tenor was 
paid a thousand dollars just for appearin’ 
at a concert in Chicago!” 

“T’ve read sech things afore, and they 
keep me a-scratchin’ my head, too!” re- 
joined Uncle Josh, with a sigh. “Why, only 
a couple o' weeks ago I read where a 
well-known prizefighter was offered $10,000 
simply to meet another fighter in his own 
town !”—Lippincott’s Magazine. 

* * * 


Immature Conductor (to clarinet player) 
—See here, Herr Schlag, why don’t you 
follow my beat? 

Veteran Clarinet 
don’t look owid, I vill !— 

” * * 


Mischa Elman, the violinist, told, on his 
last visit to New York, a story of his early 


childhood. 
“When I was indeed,” he 


(solemnly )—If 
Puck. 


you 


very small 


“I played at a reception at a Russian 
for an urchin of seven, | 
flatter myself I rattled off Beethoven’s 
‘Kreutzer Sonata’ finely. This sonata, you 
know, has in it several long and impres- 
sive rests. Well, in one of these rests a 
motherly old lady leaned forward, patted 
my shoulder and said: 

‘*Play something you know, dear.’’ 
Washington Star. 

+ * * 

Friend (at Paris Opéra)—Why did you 
applaud so vigorously when that speech 
was made at the end of the first act? 

Bluffe—I wanted people to think I un- 
derstood French. 

Friend—Well, it was hardly a propos. 
The tenor was explaining that a substitute 
would have to assume the réle on account 
of the sudden death of his mother.—The 
Etude. * * * 


“Your daughter’s .music is improving,” 
said the professor, “but when she gets to 
the scales I have to watch her pretty 
closely.” 

“Just like her father,” said Mrs. Nuritch. 
“He made his money in the grocery busi- 


ness.”"—The Etude. 
> oo : 


said, 
prince’s, and, 


Critic (as the composer plays his last 
piece)—Very fine, indeed. But what is that 
passage which makes the cold chills run 
down the back? 

Composer—That is where the wanderer 
has the hotel bill brought to him.—Tit-Bits. 


* * * 


“Does your son generally play Chopin 
and Mendelssohn ? 

“No, madam; he mostly plays the races.’ 
—Baltimore American. 
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FREDERICK HASTINGS 
AND BRIDE RETURN 


Baritone Spent Summer at Nova Scotia, 
Where He Gave a Benefit 
Recital 


Frederick Hastings, the well-known bari- 
tone, and his bride, formerly Brooke Rose, 
of San Francisco, Cal., to whom he was 
married last June at “The Little Church 
Around the Corner,” in New York, have 
just returned to New York after a two- 
months’ honeymoon spent at their Summer 
home in Nova Scotia. 

Mr. Hastings always makes at least one 
public appearance every Summer during his 
stay in the “Land of Evangeline,” and this 
year devoted the entire receipts from his 
recital to the fund for the relief of the 
Campbellton fire sufferers. A check of 
goodly size was forwarded to the mayor of 
the stricken New Brunswick town. 


The kodak picture published herewith 
shows how Mr. Hastings and_ his bride 
lived “the simple life” in their favorite 


Nova Scotia haunts during the Summer. 
Mr. Hastings is this season under the 

management of the Quinlan International 

Musical Agency, and already has a busy 











Frederick Hastings and His Bride at 
Nova Scotia 


season of recitals and oratorio work booked 
for him in all parts of the country. He 
has also consented to accept a limited num- 
ber of pupils while in the city when his 
church and concert work will permit. His 
studio is at the Belford. 





California Conservatory Opens Its Re- 
cital Season 


San Francisco, Sept. 15.—The opening 
concert of the recital season of California 
Conservatory of Music was given on Sun- 
day afternoon at the Columbia Theater, the 
net proceeds being devoted to the Conserva- 
tory’s free scholarship fund. The good- 
sized audience in attendance showed ap- 
preciation of the excellent program by 
hearty applause. Georg Kruger, pianist, 
and Georg Walcker, basso, with Gladys 
Downs Creighton, accompanist, were the 
artists. 

Mr. Kruger is a brilliant pianist and his 
numbers were cleverly chosen to display his 
technic to the best advantage. Mr. Walcker 
possesses a bass voice of sympathetic qual- 
ity and pleased his audience with his artistic 
manner of rendition. 





Boston Symphony in Baltimore 


BALTIMORE, Sept. 19.—The management 
of the Boston Symphony Orchestra has an- 
nounced the dates for its series of five Bal- 
timore concerts to be given at the Lyric 
this winter. They are November 9, Decem- 
ber 7, January 11, February 22 and March 
W. J. R. 
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PITTSBURG AGAIN IN 
ORCHESTRAL STRIFE 


[Continued from page 1] 





the Pittsburg Orchestra Association are 
those by visiting orchestras which it invites 
to the city, Mr. Charlton, as stated, having 
made the bookings for this season. 
Walter Damrosch and his orchestra 
closed their season at the exposition Sat- 
urday night. Mr. Damrosch is to return 
to Pittsburg later in the season, the Men- 
delssohn choir having envaged his organi- 
zation to appear in connection with a choral 
concert. m G &. 


CLOSE BROOKLYN'S 
OPEN-AIR SEASON 


German Singers Unite with Mili- 
tary Band in Excellent 
Concert 


The last of the grand vocal and instru- 
mental concerts by the United German 
Singers, of Brooklyn, assisted by the Twen- 
ty-third Regiment Military Band, took place 
in Prospect Park Sunday afternoon, Sep- 
tember 18, before an audience numbering 
many thousands. Under the direction of 
Carl Fiqué, the German singers again dis- 
tinguished themselves by an inspiring rendi- 
tion of several select numbers. It was re- 
grettable, however, that one of their best 
pieces, Angerer’s “Zu Schuls im kleinen 
Friedhof,” which won for them the first 
prize at the last New York National Sing- 
ing Festival at Madison Square Garden, 
failed of its usual effect. 

The impressive description of the Fried- 
hof episode, being in great part sung 
pianissimo, is rather difficult to hear in the 
open air, and the subtlety of the rendition 
was lost last Sunday afternoon in the rustle 
of the trees and the various other disturb- 
ances common to outdoor performances. 

With “Old Black Joe,” however, the sing- 
ers aroused spontaneous enthusiasm. It 
was a concession to the American spirit and 
appreciation was not lacking, Mr. Fiqué 
and his charges being applauded to the echo. 
“Still shut der See,” by Pfiel, and “Son- 
tag’s ists,” by Breu, were both pieces in 
which the singers displayed splendid vocal 
efficiency as a body. They concluded their 
program with another favorite, “Schmiede- 
lied,” by Kempter. In this the big male 
chorus was joined by the Twenty-third Reg- 
iment Band, and the combined effect was 
all that could have been desired. 

The United German Singers in this series 
of outdoor concerts now concluded has 
won a certain popularity with the Brooklyn 
public, which is in itself most gratifying. 
inasmuch as no body of singers could be 
more earnestly and seriously devoted to 
their art than this organization. 

The band numbers, performed under the 
able baton of Thomas F. Shannon, were all 
well received. L. D. K. 


‘“ AIDA” IN MEXICO CITY 


A Performance That Drew a Brilliant 
and Well-Pleased Audience 


New York music lovers will be interested 
in the reception accorded the grand opera 
organization now playing under govern- 
mental auspices at the liberty centennial in 
the City of Mexico for the reason that it 
is a New York enterprise. The Mexican 
Herald of September 10 says of the open- 
ing performance: 

“A magnificent production of Verdi’s 
masterpiece, ‘Aida,’ marked the opening of 
the Italian grand opera season at the Ar- 
beu Theater last night. Every seat in the 
big auditorium was filled and the audience 
was exceptionally brilliant. 

“Jane Noria as Aida was in splendid 
voice, albeit a bit nervous at the first, and 
once she showed that the high altitude and 
thin air of the Mexican plateau handicapped 
her a littke—but only a little. As a rule, 
her singing was faultless and her acting 
far better than one usually looks for in a 
grand opera prima donna. She won and 
deserved the plaudits of the audience and 
they were generously given. 

“Riccardo Martin as Rhadames sang 
sweetly, but seemed to be afraid to let his 
voice out in its full power, doubtless fear- 
ing a possible break in this high place 
of the world. At times, however, in the 
climax he forget his reserve, and then his 
voice rang out full and clear and beauti- 
ful. 

“Maria Claessens, a most Junoesque Am- 
neris, sang well and her rich, powerful 
voice was distinctly pleasing. The others 
of the principals were all good—far better 
than the generality of singers heard in 
most of the opera houses of Europe.” 





Out of the Beaten Path 

Cuicaco, Sept. 19.—A few days ago a 
young man called to see Dr. Ziegfeld at his 
studio in the Chicago Musical College Build- 
ing, and stated that he wished to study some 
sort of music, but that he could not decide 
upon what instrument he wanted to play. 

“Are you going into a study of music 
for the sake of music, or to earn a liveli- 
hood at some future time?” inquired Dr. 
Ziegfeld. 

“Well, I expect that some time I shall 
want to turn my music to some financial 
advantage.” 

“In that event,” went on the Doctor, “by 


all means take up some instrument like the 
bassoon, the saxophone, the oboe. Any in- 
strument so much demanded by orchestras 
and ‘so little studied will be of greatest 
value to you. Most young people want to 
study a solo instrument. They may make 
great soloists, but the musician who has 
mastered an instrument like the bassoon or 
the oboe need never fear for profitable 
employment.” 





A FAMOUS DANCER 
AND HER PARTY 
IN PITTSBURG 
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ICHAEL ELLIOT, the interpretative 
dancer, is shown herewith in company 

with a party of her associates, “snapped” 
the morning they left Pittsburg. Miss 
Elliot's recent dancing in a series of con- 
certs in Pittsburg with the Festival Orches- 
tra of that city won for her the adulation 
of her audiences. Those in the picture are: 
From left to right—Sitting: Carl Bern 
thaler, conductor Pittsburg Festival Or- 
chestra, and Michael Elliot, the interpreta- 


tive dancer. Standing: Mrs. W. S. Bige 
low, Franz Kohler, concertmeister Pitts- 
burg Festival Orchestra, W. S. Bigelow, 


Jr., Miss Elliot’s manager; Frank W. 
Rudy, manager Pittsburg Festival Orches 
tra, and Mrs. E. M. S. Fite, Miss Elliot's 
personal representative. 





VON WARLICH COMING SOONER 


Lieder Singer’s Season to Open Novem- 
ber 4 Instead of in January 


Reinhold Von Warlich will arrive in New 
York the first week in November, instead 
of the middle of January, as originally 
planned, as his bookings commence Novem- 
ber 4. This is offered by M. H. Hanson, 
his manager, as a proof of the demand 
which exists in America for the exponents 
of the German song. 

In Mr. Von Warlich’s case, however, 
it is apparent that his programs, including 
so many English and American novelties, 
have created a demand for his services 
which is quite unique. 

Uda Waldrop, lis accompanist, is now 
giving a series of recitals on the Pacific 
Coast, his native country, where he has not 
been heard for a number of years. 


A Notable Atlantic City Concert 


ATtLantic City, N. J., Sept. 9.—In the 
Auditorium of the Steel Pier a concert of 
exceptional interest was given September 2 
for the Children’s Seashore House largely 
by Philadelphia artists. Agnes Clune Quin 
lan, pianist and composer, of the Quaker 
city, was represented on the program by 
her songs, “Irene,” “My Garden” and “Be- 
fore You Came,” which were sung by Har 
riet Woods Bawden, soprano, Mrs. Bawden 
also sang an aria from Gounod’s “Romeo 
ind Juliet.” Anthony J. Drexel Biddle, Phil- 
adelphia society leader and a baritone, sang 
the Prologue from “Pagliacci” and other 
numbers. Mary E. Newkirk, contralto, of 
New York and Philadelphia, gave “Mon 
coeur souvre a ta voix” and several en- 
cores. The Santuzza aria from “Cavalleria 
Rusticana” was rendered by Josephine 
McCullough, mezzo soprano, who also sang 


“In a Garden,” Hawley, and “The Year’s 
at the Spring,” Mrs. Beach. Albert G. Jan- 
polski, the Russian baritone, sang Tschai- 
kowsky’s aria, “If Blissful Days,” from 
“Eugen Onegin”; a “Boat Song” and 
“Kalinka,” Russian Folk-Songs; German's 
“Rolling Down to Rio,” Rubinstein’s “Good 
Night.” and Fauré’s “Crucifix,” in duet 
with Mrs. Bawden, L. J. K. F. 


DIPPEL 70 PRODUCE 
NEW STRAUSS OPERA 


Returns from Europe with Rights 
to “The Rose Cavalier” in 
His Possession 


Andreas Dippel, director of the Chicago 
Grand Opera Company, returned from Eu- 
rope September 20 by the North German 
Wilhelm, and 
the important announcement on his arrival 
that his 
Strauss’s new opera, “The Rose Cavalier,” 
New York. 
Mr. Dippel has been abroad two months 
He said that 
he had secured the rights to a one-act opera 


Lloyd steamship Kronprins 


company would produce skichard 


in Chicago, Philadelphia and 


engaging singers and operas. 


by the young Italian comnoser, Wolf-Fer- 
rari, called “The Secret of Suzanne.” This 
opera requires but fortv-five minutes for 
performance, and contains but two roles, 
sung by a prima donna and a baritone. 

“It looks promising for the biggest season 
in Chicago and Philadelphia,” said Mr. Dip- 
pel. He expressed confidence in Chicago's 
willingness and ability to support his com- 
pany and believes that the novelties for- 
merly in the Manhattan répertoire will 
arouse great interest there. 

“Tetrazzini will not come here this year 
to sing in opera,” he announced. “She 
wanted a biever salary than Mr. Hammer- 
stein paid her, and she says he renewed hi: 
contract with her. This Mr. Hammerstein 
denies, and says he will bring injunction 
proceedings if she attempts to sing in opera 
here. Consequently she will sing in concert. 
Mme. Tetrazzini is now singing at Parma 
in Italy, where Cleofonte Campanini is con- 
ducting a music festival.” 

Antonio Scotti, the Metropolitan Com- 
pany’s baritone, arrived on the same ship 
with Mr. Dippel. He comes early to give 
a series of twelve concerts in the West. He 
said that he had seen Mme. Eames in Paris 
and that she would probably sine in concert 
in this city this season, 


DIPPEL’S NEW ARTISTS 


He Regards Engagement of Miss Gren- 
ville as One of Most Important 


Andreas Dippel, general manager of 
the Chicago Grand Opera Company, has 
made numerous important engagements for 
his company during his last two weeks in 
Europe before sailing for New York. He 
regards his engagement of Lillian Gren- 
ville, an American singer, as one of the 
most important. 

Miss Grenville has sung in Europe dur- 
ing several seasons at Nice, Ostend and 
other cities, and was engaged by Mr. Dippel 
after he had heard her sing in Brussels. 
She has never sung in America. 

Other artists just engaged by Mr. Dippel 
are Suzanne Dumesnil, soprano; Wilhelm 
Beck, baritone; Armand Crabbé, baritone; 
Gustave Huberdeau, basso, and Constantin 
Nicolay, basso, all formerly of the Man- 
hattan Opera Company, and Mme. Jeanne 
Wayda, dramatic soprano of the Imperial 
Opera at Warsaw. 

Rehearsals of the Chicago company will 
begin the first week in October, and the 
season will open on Thursday, November 3, 
with five performances a week for ten 
weeks—Monday, Tuesday, Wednesday ana 
Thursday nights and Saturday afternoons. 
[he company will appear in St. Louis for 
four performances on January 2, 3 and 4, 
and in St. Paul for four performances on 
January 12, 13 and 14. It is possible that 
performances will be given in Milwaukee 
every Friday night, making ten engage 
ments there in all. 





Clifford Cairns and Georg Henschel 


Clifford Cairns, the basso-cantante, who 
has just arrived from Scotland and Eng- 
land, was tendered a dinner party by Georg 
Henschel on the occasion of Mr. Cairns’s 
birthday. Mr. Cairns brings back to Amer- 
ica a large picture of Mr. Henschel which 
the master presented to him on this occa- 
sion. 





Mr. Eddy to Open Springfield Organ 


Clarence Eddy has been engaged to open 
a large new four-manual organ in the Trin 
ity Methodist Church at Springfield, Mass., 
on Wednesday evening, October 10. 


The Red Star liner Kroonland, which 
sailed for Antwerp September 17, carried 
a party of young piano students from Buf 
falo going to Vienna to study with Lesch 
etizky. They were all pupils of Jane R 
Showerman of the Buffalo School of Mu- 
sic, and Miss Showerman went with them 
to resume her own studies with her former 
master and to assist her pupils. 
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BIG ENROLMENTS IN CHICAGO SCHOOLS 





Conservatories and Individual Teachers Report Large Classes—News 
of the Music Studios and Educators 


Cuicaco, Sept. 19.—Musical colleges, 
academies and conservatories, as well as a 
large number of studios of teachers who 
prefer their own independence to enlist- 
ment under other banners, are now open 
for the work of the new musical school 
year. While the older institutions have 
largely retained their teaching forces in- 
tact, there are a number of minor changes, 
and only one old established school is out 
of the running. A number of Chicagoans 
who have been abroad or elsewhere have 
returned here and reopened studios, and 
have cards out for their former patronage. 
A few weeks ago the outlook for the year 
was not so bright, but the past week has 
changed the point of view decidedly for 
the better. All of the large schools claim 
larger registration than usual, and the num- 
ber of pupils that are coming in from out 
of the city is said to be unusually good 
The new recognition of Chicago as a mu- 
sical metropolis, with a grand opera com- 
pany of its own, has evidently some weight. 

The normal department of the American 
Conservatory will open Saturday after- 
noon, September 24, with lectures by Vic- 
tor Garwood and John J. Hattstaedt. Mr. 
Garwood’s department is musical history, 
and Mr. Hattstaedt’s thirty lectures cover 
every subject pertaining to piano teaching, 
including pedagogy, esthetics of music, 
touch, methods of teaching, development of 
technic, etc. The first concert of the Satur- 
day afternoon series will take place at Kim- 
ball Hall Saturday afternoon, October 1. 
Kurt Wanieck, a brilliant voung pianist, 
who has lately returned from Berlin, will 
be the soloist. Thirty Saturday recitals will 
be given during the season. Louise Robyn’s 
classes of children will meet on Saturday 
morning, September 24. 


47 Per Cent. at This School from Out- 
of-Town | 


From the reports of tne registrar of the 
Chicago Musical College, just completeu 
after the most strenuous period of regis- 
tration in the long history of this school, 
an interested statistician has found that 
forty-seven per cent. of the entire enrol- 
ment is from out of town; that five foreign 
countries are represented among the stu- 
dents; that thirty-one States have sent 
young people to this Chicago institution; 
that one out of every ten students is the 
child of foreign-born parents; that more 
pupils study violin and piano than are to 
be found in the vocal classes, and that forty- 
seven teachers on the faculty teach eleven 
hours per day, respectively. Four new stu- 
dios have been opened on the sixth floor 
of the college building in order to accom- 
modate the extra classes necessitated by 
the increase in the number of pupils. 

The Irish Choral Society season was 
opened under favorable conditions last week 
at the Hotel LaSalle, the occasion being a 
dinner to Patrick O pullivan, the newly- 
made director who was introduced to eighty 
members by P. H. O’Donnell, the re-elected 
president, who set forth the plans of the 
society before the members for the season. 
Thomas Taylor Drill will direct, as usual, 
and the opening concert will be in Decem- 
ber, with John MacCormack, the famous 
Irish tenor, as soloist. 

Maud Fellman Bollman will give her first 
recital this season in Clinton, la., under 
the auspices of the Harmonic Club. This 
singer has appeared with all the large vocal 
organizations in Chicago in time past. 

Minnie Bergman and Jeanette Loudon 
give a joint concert at Crown Point, Ind.. 
October 24, before the Fortnightly Musical 
Club of that city. 


Paul Stoye Begins Teaching 


Paul Stoye, the pianist recently acquired 
by the Chicago Musical College, arrived 
Friday from a visit with relatives in De- 
troit, to begin his teaching duties. 

Peter Christian Lutkin, dean of the school 
of music of Northwestern University, re- 
turned home to his labors this week after 
restful outings, and was gratified to find 
the largest registration in the history of 
that progressive institution. Over 500 stu- 
dents will be enlisted this year, presumably 
for the four-year course. The school is 
much overcrowded, and every one con- 
nected with it is hoping that some bene- 
factor will give a new building commensu- 
rate with the great musical work that is 
going on at this institution. 


The Hart Conway School of Acting 
opened September 8 with a good attend- 
ance. No pains will be spared by the fam- 
ous artist and educator and his accom- 
plished wife to give performances of the 
same high order as have distinguished them 
in the past. These will take place again 
at the Whitnev Opera House. 

Director Kenneth Bradley was much grat- 
ified over the opening of the Bush Temple 
Conservatory last Tuesday. William Wil- 
lett returned from his vacation at Petoskey, 
Mich., and already has his time taken up 
by a large class. Dr. Charles Allum, the 
choral director and teacher of theory, is 
again associated with the faculty of thi: 
institution. Likewise Charles Meinken, the 
violinist. 

Mme. Justine Wagener, the distinguished 
ex-German prima donna and vocal teacher, 
well known as an educator in this city, was 
visiting old friends here last week. She 
has for a year past conducted a very suc- 
cessful vocal studio at Jacksonville, IIL, 
where she now resides. 

William Vilim, head of the Vilim Violin 
School, in the Kimball Hall, is wearying o! 
the task of pedagog, feels that he has served 
long, and has concluded to probably with- 
draw from his school at the end of the 
next season, and will probably go West, 
where one of his sons is engaged in a 
profitable line. 


Public School Music at Columbia School 


The public school music and drawing de- 
partment, conducted by the Columbia School 
of Music, the only school of music here 
having a two-year course in this line, is 
exceedingly popular this year. Lethe L. 
McClure, who conducts the public school 
music, has the largest classes she has ever 
enjoyed. The specialty of this department 
is to create superintendence of music for 
public school, and the graduates of this 
department have been very successful in 
securing fine positions. 

Olive Pratt, who was graduated last June 
from the Columbia School of Music, hav- 
ing made a specialty of public school music, 
has just been appointed superintendent in 
one of the St. Louis public schools. Miss 
Pratt, who is only twenty-two years of age, 
is said to be the youngest superintendent 
in the country. 

John Worthington, a young basso, ap- 
pears to be very much in demand just at 
present, as three churches are bidding for 
his services. 

Mrs. Ella Kinsman Mann has returned 
from her Summer outing and resumed her 
work with the Chicago Musical College. 

Margaret Salisbury has returned to her 
studio in the Fine Arts Building. 

Arthur Burton, baritone soloist of the 
First Science Church, has reopened his 
studio in the Fine Arts Building, and will 
continue to conduct his class at Batavia, III. 


MacBurney Back from Canoeing Trip 


Thomas N. MacBurney is back from an 
invivorating canoeing trip through the 
Adirondacks, full of fine experiences and 
mellow memories, and has found a large 
waiting list of teachers and students at his 
enlarged studios, No. 609 Fine Arts Build- 
ing. This year Mr. Macturney will have 
the assistance of Louise Burton, and Hazel 
Huntley and Gordon Campbell will accom- 
pany them, as usual. 

The Mary Wood Chase School of Ar- 
tistic Piano Playing opened the season of 
1910-11 on Thursday with an unusually full 
enrolment. The teaching time of Miss 
Chase has been practically filled for several 
months, with a number on the waiting list. 
All ‘the other classes show a marked in- 
crease. Miss Chase and Ruth M. Burton 
landed at Quebec from the White Star 
steamship Megantic on Sentember 10. Miss 
Chase and Miss Burton made an extended 
trip through Europe, and are returning to 
their home on Kenmore avenue this week. 

Edward C. Freund, a brilliant pupil and 
assistant to Sevcik, claims that after a dull 
Summer matters are waking up in his studio 
in the Fine Arts Building. Mr. Freund has 
booked a number of recitals through Mar- 
tin Frank for this Winter. 


Mrs. Iva Bigelow-Weaver has been en- 
gaged as the soprano soloist at the Lake 
Forest Presbyterian Church, one of the 
most desirable situations in the Chicago 
suburbs. 

Agnes Lapham has returned from her 


[Continued on page 31.] 
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AMERICAN NOVELTIES, VOLPE’S PLANS 


New York Orchestra Conductor Will 
Select His New Work from 
Native Composers 


Arnold Volpe, conductor, takes a leading 
place in American musical advance by an- 
nouncing that the space available for novel- 
ties on the programs of the Volpe Sym- 
phony Society this season will be chiefly 
devoted to American compositions. This 
is the first time that any New York orches- 
tral conductor has taken this step. The 
familiarity which Mr. Volpe has gained 
with American orchestral scores in his con- 
nection with the New York municipal con- 
certs this Summer has awakened him to 
their value, and he will place one American 
work upon each of his programs for the 
Winter season. 

The establishment and growth of the 
Volpe Symphony Orchestra, in the midst 
of the previously existing orchestral activi- 
ties of New York, shows the strong vitality 
of this organization, which is now entering 
upon its seventh season. Mr. ,Volpe has 
worked long and hard in the cause of good 
music, and the high degree of efficiency 
to which he brought the orchestra last 
year was evident to all who have watched 
its growth. 

Mr. Volpe announces a program for this 
season brimful of interest and progressive 
effort. There will be four concerts at Car- 
negie Hall, Sunday afternoons, on the fol- 
lowing dates: December 4, January 8, Feb- 
ruary 12 and March 19. The soloists al- 
ready engaged are Alessandro Bonci, tenor ; 
Alexander Heinemann, the German lieder ties for this season works by Edgar Still- 
singer; Joseph Malkin, Russian ‘cellist; man-Kelley, Arthur Farwell, Henry Had- 
Henriette Michelson, pianist; and Rita For- ley, and will also present a work of Mac- 
nia, soprano, of the Metropolitan Opera Dowell. 

House. There will also be heard Grieg’s Suite 

A careful balance of old and new works “Sigurd Josalfar” and Tschaikowsky’s Bal- 











ARNOLD VOLPE 


Director of the Volpe Symphony Society 
of New York 


Tschaikowsky’s “Manfred.” The latter 
work is particularly to be welcomed, as it 
is heard altogether too seldom, and repre- 
sents some of the most remarkable aspects 
of the great Russian’s imaginative power 
and his genius for orchestration. 

Mr. Volpe will offer as his chief novel- 


has been planned for the programs. The let Suite “La Belle au Bois Dormant.” 
symphonies to be played range from the The orchestra is in splendid trim, as it 
earliest to the latest, and include the Sym- has been rehearsing all Summer, and the 
phony in D by Philip Emanuel Bach, the forthcoming series of concerts will un- 
Mozart, No. 38, Beethoven’s “Fifth,” Gold- doubtedly be the most important contribu- 
mark’s “Rustic Wedding Symphony,” tion to the New York concert world that 
Dvorak’s “From the New World” and Mr. Volpe has yet made. 





having been one of the first Spanish fam- 
ilies in Georgia. Signor Frosolono will give 
his annual concert late in October or early 


Concerts by the Frosolonos 
Cuicaco. Sept. 19.—Mme. May Frosolono, 


the soprano, has been making a concert . 
tournée through Alabama and Georgia with "™. November at the Illinois Theater. He 
In hee recitals at Roanoke. will play Enrico Bossi’s Sonata in E minor 


great success. 


Opalacca and LaGrange she for the first time in this city at that time. 


gave a varied |... ; ; 
[This famous instrumentalist recently had 


program of classical Silactions as well as a : a 

ballad novelties, She has resumed her the honor of playing at the banquet given 

classes at her home studio. No. 1227 East ‘© Col. Roosevelt in the Gold Room at the 
‘ : , No. 1227 Ez 


Congress Hotel and was highly commended 


‘orty- ace and also teaches in the : - 
Forty-fourth place and also teaches in t for the two solos that he gave. C.E.N. 


Sherwood School of Music in the Fine Arts 
Building, where her husband, Antonio Fros- 
olono, has charge of the violin department. 

Signor Frosolono has had a busy Sum- 
mer, being so much occupied that he has 
not been able to leave Chicago for his 
accustomed outing in Southern resorts, 
where he is a well-known figure, his family 





Joseph Pache, director of the Oratorio 
Society and Woman’s Philharmonic chorus, 
of Baltimore, has returned from Europe. 
He spent the entire Summer in Germany, 
and for a part of the time was the guest 
of Baroness von Masson at her beautiful 
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castle at Rohr, Pommerania. He was also 
entertained by Director Max Fiedler, of the 
Boston Symphony Orchestra. Mr. Pache 
anticipates an unusually busy season with 
both the organizations of which he is the 
conductor. 


MUSIC IN ST. LOUIS 





Grand Opera Canvass Proves Demand 
for Puccini's New Work 


Sr. Louis, Sept. 17.—Local musicians are 
gradually getting settled in their studios 
and are down to hard work again. Victor 
Lichtenstein, Mrs. Stella Kellogg Haines 
and Mr. and Mrs. George Sheffield arrived 
home this week. 


Charles Galloway, who was stricken with 


appendicitis and operated upon several 
weeks ago, is recovering rapidly. The 
Apollo Club rehearsals have been carried 


on as usual. 

Judging by the replies received from the 
first canvass for grand opera here in Janu- 
ary, it is almost positive that Puccini's 
“Girl of the Golden West” will be pro- 
duced. Other favorites seem to be “Tales 
of Hoffman,” “Salomé” and “Pelléas et 
Mélisande.” 

Ottmar Moll, who has heretofore been 
known as one of the distinguished local 
pianists, has entered a new field. At the 
request of the College Club of this city 
he has written music to Robert Bridge's 
Greex play, “Achilles in Scyros,” to be 
produced by the club in the near future 
at Shaw’s Garden. There are three chor- 
uses, and the writing is distinctly original. 

Mrs. Franklin Knight has returned from 
an extensive Summer trip, and has again 
taken up her work at Musical Arts. Her 
position at the First Christian Science 
Church was filled by Mrs. W. J. Parker, 
her pupil, during her absence. H. W. C. 





WASHINGTON’S ORCHESTRA 


Consclidation of Two Societies—Herman 
Rakemann in New York 


Arrangements for the consolidation of 
the Washington Symphony Orchestra and 
the Heinrich Hammer Symphony Orchestra 
have been completed and programs for a 
series of five concerts to be given during 
the coming season at the Columbia Theater, 
Washington, D. C., have been prepared. To 
simplify the consolidation of the two or 
chestras, Herman Rakemann, to whose un- 
ceasing and disinterested etforts the suc- 
cess of the reorganized Washington Sym 
phony Orchestra was primarily due, re- 
signed as conductor and Heinrich Hammer 
was duly elected by the Board of Dh- 
rectors of the Washington Symphony Or- 
chestra as conductor for next season. 

However, Mr. Rakemann’s services will 
not be lost to the cause of a permanent 
local orchestra, as he has been elected and 
has accepted the position of associate con- 
ductor and concertmaster. 

Mr. Rakemann was in New York for 
several days last week and visited the offi- 
ces of Musica America last Thursday. 





Mrs. Stacey Williams Resumes Teaching 


in ‘Chicago 
_ Cuicaco, Sept. 19.—Mrs. Stacey Will- 
lams, the vocal authority, returned to her 
home in this city last week after her 


annual trip abroad, much refreshed and in- 
vigorated for the heavy work that has been 
booked for her this season. She was a 
visitor at the Passion Play at Oberammer- 
gau. Mrs. Williams will resume her classes 
and coaching of private pupils this weex 
at her studios in Kimball Hall Building. 





Sadie G. Thomas, director of the Schu- 
mann Choir of Baltimore, has returned 
from New York, where she accompanied 
her former pupil, Bessie Byrd, of Clarks- 
burg, W. Va. Miss Byrd will study ora- 
torio under John Dennis Mehan at Miss 
[homas’s request. Miss Byrd, who is a 
contralto, studied four years under Miss 
(homas at the Mount de Sales Convent, 
‘atonsville, Md. 





GRACEFUL HANDS OF 
DOROTHY LETHBRIDGE, 
THE ENGLISH PIANIST 























Those who have had the privilege of 
hearing Dorothy Lethbridge, the celebrated 
English pianist, maintain that a gratifying 
feature of her playing is the consummate 
ease and grace with which she uses her 
arms and hands. The accompanying illus- 
tration gives pictorial evidence of this. 
Miss Lethbridge will soon arrive in Amer- 
ica for a concert tour, which, from indi- 
cations at this time, will bring her before 
audiences in the leading cities of the coun- 


try. Especial interest in her visit is mani- 
fest in the South, where W. R. Radcliffe, 
the Washington impresario, has booked 


her for six continuous weeks. 

Although this will be Miss Lethbridge’s 
first tour of the United States, she has 
given several private recitals in the Middle 
West and on each occasion aroused most 
enthusiastic approval. 





Paul Dufault Back from Successful Va- 
cation Tour of Canada 
Paul Dufault, the tenor, has returned 


from his Canadian vacation, during which 
he gave twenty-five successful concerts in 


various towns and cities. He will resume 
his lessons at his studio, No. 339 West 
l'wenty-third street, New York. 


Janpolski at Atlantic City 


One of the soloists at the concert in aid 
of the Sea Shore Home, given at the Steel 
Pier in Atlantic City recently, was Albert 
Janpolski, the Russian baritone. Mr. Jan- 
polski, who sang both arias and songs, was 
given an ovation and was recalled many 
times bv the large audience. 





Lillian Shimberg, who was a pupil of Sam 
Bollinger, of St. Louis, is making a great 
success as a concert pianist in Berlin. She 
also has engagements to play in London 
this Winter. 
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WITH THE ARTISTS 
OF THE MIDDLE WEST 


George Hamlin Back in Chicago 
from His Vacation—Mrs. 
F. H. Snyder’s Plans 


Cuicaco, Sept 19.—George Hamlin, the 
tenor, is home again, after a rest, first at 
Green Lake, Wis., and latterly at the Ham- 
lin country seat near Lake Placid, in the 
Adirondacks, and justly feels gratified over 
the outlook for a busy season, as he never 
has been in better physical and vocal con- 
dition. He expects to devote’ two days 
each week, when out-of-town engagements 
do not conflict, to coaching singers at his 
residence studio, No. 5528 Woodlawn ave- 
nue. One of his first important engage- 
ments is at the Worcester Festival, appear- 
ing in the “Damnation of Faust” on 
Wednesday evening, September 28. Mr. 
Hamlin will also sing with the Boston Han- 
del and Haydn Society, as usual, and has 
many other important engagements. 

Mrs. F. H. Snyder, of St. Paul, known 
as one of the greatest factors for advanc- 
ing the cause of good music in the great 
Northwest, was a visitor last week at 
\FusicAL America’s office, and expressed 
herself as optimistic over the outlook for 
music in the “Twin Cities.” She has a 
number of large concerts this season, as 
usual, and keeps in close touch with master 
musicians all over the world. At present 
she is very much interested in the outlook 
for a week of grand opera by the Chicago 
Grand Opera Company in her section of the 
Northwest. The engagement has not yet 
been definitely fixed, but Mrs. Snyder hopes 
to announce it soon, as she is very mucb 
interested in the Chicago Grand Operatic 
organization, and hopes to have it under 
her own able direction, 

Heniot Levy, the distinguished French 
pianist who snatched a three weeks’ vaca- 
tion from one of the busiest seasons he 
has ever experienced, is back from his 
brief resting at South Haven, Mich., and 
has resumed his teaching in Kimball Hall. 

Ina Burnap Hinshaw, soprano, has been 
engaged for the Bruno Steindel Trio, under 
the management of Fred Pelham. This ar- 
tistic organization enlists: Bruno Steindel, 
the ‘cellist; Hugo Kortschak, violinist, and 
Otto Malek, pianist. 

William H. Hinshaw, the operatic basso 
cantante, has finished a very successful sea- 
son with his operatic concert company, and 
is now in New York coaching on French 
répertoire with Victor Maurel. 

Theodore Spiering, the eminent violinist 
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of the New York Philharmonic Orchestra, 
writes the /nter Ocean from Heppenheim 
that he has been having a busy Summer. IIl- 
ness in his family in Berlin and the serious 
illness of his brother in this country have 
kept him filled with anxiety. He and his wife 
and daughter expected to find a retreat in 
the Bavarian Alps early in the Summer, 
but conditions did not favor rest of this 
nature, as their daughter contracted scarlet 
fever and they were quarantined almost 
two months in their own home in Berlin. 
His brother in this country has recovered, 
and Mr. Spiering has contracted already for 
his return passage to New York, on Octo- 
ber 8, from Rotterdam. 

Fritz Huttman has reorganized the An- 
toinette LeBrun Grand Opera Company, a 
small but well-selected vocal organization 
which gives scenes from “Il ‘1rovatore,” 
“Faust,’ “Martha,” “Cavalleria Rusticana,” 
etc., in English. In addition to Mme. Le 
Brun, whose circular contains the most elo- 
quent panegyric, is Laura Baer, a con- 
tralto of quality who has been for three 
years with municipal operas of Austria- 
Hungary, and Arthur Deane, English 
baritone, formerly connected with the 
Moody-Manners and Carl Rosa Opera Com- 
panies, and Fritz N. Huttman, the operatic 
tenor, who has had experience in New Or- 
leans Opera Company and the municipal 
opera companies of Germany, as well as 
America. 

ihe junior operatic quai et has just been 
organized, and is now rehearsing at the 
studio ot William Beard, of the Chicago 
Conservatory, in the Auditorium Building. 
lhis organization is made up as tollows: 
Monde xuse, soprano; Harriet McConnell, 
contralto; lsadore Glubka, tenor; Norman 
K. Kose, bass. 

Leo waid,. the brilliant young violinist 
who made his debut last year at Orchestra 
Hall, 1s preparing tor a concert tour, to 
open Uctober 15, which will carry him 
turough tne United States and Mexico, 

thomas Jj. vonlon, the protessional rep- 
resentative ot Clarence iddy, spent last 
week in Chicago, representing that distin- 
guished orgamist, as well as tiaensel & 
jones, booking Clarence mddy tor an organ 
and concert tour through tne Middle and 
Far West. 

wirs. Ura N. Fletcher, soprano, gave a 
recital with bruno Dteimac, openug the 
season at Lake lorest. suc next unpurtant 
one will be. with the Arion LUlub, at Mul- 
waukee, and another appearance worty oO! 
note is that as soloist with tne dt. caul 
>ymphony Orchestra tebruary 20. 

George Nelson rioit, soloist at the 
Seventh Science Church, nas been very busy 
ever since his return trom fLurope in nis 
studios at the Columbia School of Music. 
me will, however, concertize quite exten- 
Sively during tne coming season. 

Kudoiph kngberg, the varitone, will move 
his studio froin No. 728 fine Arts Building 
to Suite 721 on October I. tis booking tor 
tne season up to date is very encouraging. 

Theodora >turkow-Ryder, the pianist, 1s 
back at her home in this city atter a busy 
Summer abroad, during wuicn tuume she 
made appearances in operas and at several 
recitals in London. Sne presented several 
programs in the Britisn capital that at- 
i_racted a great deal ot admiring comment. 
ohe returned with a number o1 new piano 
works which are quite unknown here, and 
will undoubtedly add unusual novelty to 
uer recitals this season. 

Arthur Middleton, the Chicago basso, has 
been engaged tor a Spring tour with the 
Wamrosch Orchestra, a weil-merited com- 
piument, 

Sibyl Sammis-MacDermid, after an un- 

usually busy Chautauqua season, has re- 
turned to her home in this city, and has 
already been looked for a fine tour by the 
nedpath Musical Bureau. 
_ Charles L. Wagner, who is doing famously 
in booking the St. Paul Symphony Or- 
chestra, hopes to secure several concerts 
tor the [Theodore Thomas Orchestra in that 
city. 

Arthur Dunham, the organist and di- 
rector, has just been elected director of the 
Kavenswood Choral Club, also the Arion 
Choral Club, of Milwaukee, a famous olu 
artistic vocal organization. 

F. Wight Neumann, who has a number of 
important concerts for the coming Winter, 
has returned from a protracted tour ot 
the West and opened his offices in the Au- 
ditorium Building. Mr. Neumann returns 
a Western enthusiast, and believes that the 
great Northwest offers more opportunities 
tor young men than any place else in the 
country. He and his family made quite a 
Stay at the beautiful romantic resorts in 
the Canadian Rockies, followed by a trip 
along the Pacific Coast. C. E. N. 


WILL SING LISZT'S 
GREAT ORATORIO 


Philadelphia _ Choral Society to 
Introduce “St. Elizabeth” 
to City 


PHILADELPHIA, Sept. 19.—The Choral So- 
ciety of Philadelphia will resume its re- 
hearsals on October 3. Its most important 
offering this season will be the first pro- 
duction here of Liszt’s great choral work, 
“St. Elizabeth.” The organization is desir- 
ous of increasing its membership, and, be- 
lieving that its ranks should be open to all 
amateurs ambitious of improving their mu- 
sical knowledge, encourages any one with 
a fair voice and a slight knowledge of music 
to join. Henry Gordon Thunder is the 


conductor. 
The People’s Choral Union, with Selden 


Miller as conductor, has elected the follow- 
ing olfcers: President, Noah H. Swayne, 
2d; first vice-president, John H. Ingham; 
second vice-president, Mrs. L. toward 
Weatherly: secrétary, Henry S. Drinker, 
Jr.; treasurer, Alfred F. Edgell; librarian, 
Lavina Bibighaus; governors, Elizabeth C. 
Alsop, James Crosby Brown, Anna W. 
Cheston, Charlotte W. Hare, Dr. Edward 
I. Keffer, Mrs. Edward G. McCollin, Anne 
McDonough, Frederic Peakes, Dorothy 
Welsh. 

Lhe Boston Symphony Orchestra, again 
under the leadership of Max Fiedler, with 
Anton Witek as the new concertmeister, 
succeeding Willie Hess, will give its usual 
series of five, concerts here this season at 
the Academy of Music November 7, De- 
cember 5, January 9, February 20 and 
March 20. 

Susanna E, Dercum has returned to 
Philadelphia after a month’s sojourn in 
the White Mountains, and will resume 
teaching at her studio in Chestnut street 
on’ October 3. She gave a series ot morn- 
ing recitals at the Mountain View Hotel, 
White Field, White Mountains, with George 
Falkenstein, of New York, as her accom- 
panist. Mr, Falkenstein was the accom- 
panist for Mr. Elwes, the English oratorio 
singer, when the latter toured part of the 
United States two seasons ago. 

Frederick Maxson, organist of the First 
Baptist Church, has engaged William ). 
Maudsley as solo bass. Mr. Maudsley for- 
merly sang at St. Mark’s, Frankford, and 
St. Paul’s, Ogontz. The other members 
of the solo quartet are Isabel R. Buchanan, 
May Walters and Nelson A. Chestnutt. 

Besse Edmonds Colley, pianist, teacher 
and lecturer, has reopened her studio in the 
Fuller Building. She has numerous engage- 
ments for lecture-recitals and concerts. 

The advance sale of seats for the Phila- 
delphia Orchestra performances opened last 
week, and many took advantage of the op- 
portunity to secure privileges for the sea- 
son. > & 








Beebe-Dethier Recitals in New England 


Carolyn Beebe and Edouard Dethier gave 
a sonata recital last week at Stockbridge, 
Mass. The affair was attended by a large 
number of society people from Lenox and 
Pittsfield and surrounding towns, and was 
termed the event of the Berkshire season. 
A few days previously Miss Beebe and 
Mr. Dethier gave a recital at Esperanza, 
the country place of W. W. Ellsworth, 
near New Hartford, Conn. These two 
talented musicians return to New York 
shortly to begin their season under the 
management of Loudon Charlton. Three 
Mendelssohn Hall concerts will be given 
in the course of the season, in addition 
to appearances in Boston and Chicago, and 
recitals in many cities of the East and 
Middle West. 





A Symphony Orchestra for Pueblo, 


Col. 


Pues.o, Cor., Sept. 19.—It has been defi- 
nitely decided to establish a permanent sym- 
phony orchestra in this city. It will be 
called the Pueblo Symphony Orchestra, and 
it will give a regular series of concerts of 
the best symphonic music during the Win- 
ter. The nucleus of the new organization 
was the orchestra formed by Herman F. 
Gruendler for the purpose of affording 
good music during the recent Irrigation 


Congress. Mr. Grundler will undertake the 
leadership of the new orchestra, which will 
number about thirty men. It is hoped that 
the number will eventually be raised to 
fifty. 





At a recent meeting of the Music Study 
Club of Washington, D. C., an outline of 
study was decided upon whereby the mem- 
bers will familiarize themselves with the 
works and lives of most of the famous com- 
nosers, as well as folk songs of various 
countries. The officers for the present year 
are: President, Katharine M. Brooks; vice- 
president, Mrs. Wentz; secretary, Leona E. 
Kidwell; treasurer, Mrs. Orville Bb. Brown. 
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PHILADELPHIA 
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CARL POHLIG 
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Address All Communications to: 
H. CHURCHMAN, Manager and Comptroller 
1314 Pennsylvania Building, Philadelphia 




















SEASON 
1910 - 1911 


Address: 


WEN DEL 
HEIGCHTON 
Moar. 
AUDITORIUM BLDG. 


MINNEAPOLIS 
MINN. 


OTTO MEYER vous 


Assisted by 


MARIE TEN BROECK-MEYER Pianist 


His tone is clear, pure and true, has warmth 
and sympathy, and his technical equipment is 
abundant.—W. Hubbard, Chicago Tribune. 


The concert by Otto Meyer and his sister 
was one of the many pleasant memories of this 
important season.—Chicago Daily News, Feb. 


14, 1910. 




















MAX HEINRICH 
Instructor in Operatic, Oratorio, and Classic 
Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 


For terms apply Master Music Studios 
2789 Broadway (at 108th St.), New York 


MME. HILDEGARD HOFFMANN H USS 


ORATORIO and JOINT RECITALS with 
MR. HENRY HOLDEN 


Recitals and Piano Instruction 


Soloist with New York Philharmonic and Boston Sym- 
phony Orchestra, Kneisel Quartette, Etc. 


Studio, Steinway Hall Address, 144 E. 150th St., W. Y. City 





DR. MASON E. M. BOWMAN 


E. M. BOWMAN 


Erstwhile pupil of, and many years co-worker with, the 
late Dr. Wm. Mason, exponent of the Mason System 
Studio 12 (Dr. Mason’s), Steinway Hall, New Yor™ 





FREDERIC 


515 W. 124th St., New York 
Telephone 4858 Morning. 





MARTIN 


BASSO. 


Management: Haense & Jones 





i MERRITT-COCHRAN 


SOPRANO 


Soloist Pittsburg Festival 


Management, MARC LAGEN, 434 FIFTH AVENUE, NEW YORK Orchestra. Spring tour, 1910 








was: ORMSB 





For dates and terms address 


SOPRANO mewn Tortie! Qroheetr HENRI V ARI LI A T Tio 


SOLOIST 


HAENSEL & JONES 
2 East 42d St.. New York 





Coaching in French 
16 Central Park West, New York, N. Y. 
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PLUCK AND SYMPATHY OF A RUSSIAN PRIMA DONNA 





¥ WO stories worth repeating are related 
of Mme. Dimitrieff, the soprano who 

is to be one of the chief soloists at the com- 

ing music festival in Worcester, Mass. 

It so happened that Mme. Dimitrieff had 
to sing once in a small town of Italy on 
the opening night after two rival impre- 
sarios had declared war on each other, and 


one had hired hoodlums to interrupt the 
performance at his rival’s house. As soon 
as the tenor began to sing there was a 
terrific yelling and whistling from the crowd 
in the gallery. The poor tenor finished his 
part amid a continuous roar. When Mme. 
Dimitrieff took the stage the crowd was so 
unruly that the management had to send for 
the soldiers. 

In her room at the hotel across the street 
Mme. Dimetrieff had a fine collection of 
different flags, and before she took her 
place to sing, she ordered one of the stage 
hands to get her two of these flags, one 
Russian and one Italian. As she went ovt 
to sing she faced a pandemonium. The 
orchestra leader wanted to stop the per 
formance, but Mme. Dimetrieft sfgnaled to 
him to proceed. She sang her part in spite 
of the continuous tumult, waiting for the 
high note at the end for her supreme ef- 
fort. 

When she reached it, the singer unfurled 
first the Russian, and then, advancing to 
the front, the Italian flag. The effect was 
magical. The yelling ceased; then changed 
to cheers for the prima donna. They ac- 
claimed her madly for several minutes and 
for the rest of the performance kept quiet 
excepting at such times as Mme. Dimitrieff 
commanded their enthusiasm. Newspapers 
all over Italy commented on the singer’s 
pluck and presence of mind. 

Another time, Mme. Dimitrieff, who was 
the leading soprano in an opera company 
which gave performances in Siberia, was 
returning from a dinner party given in her 
honor by the governor of the city. She 
sat in a large automobile with the governor 
when, suddenly turning a corner they met 
a procession of exiled prisoners, chained 
to each other. The tender-hearted soprano 
almost collapsed at the sight and tearfully 
asked a favor of the governor. 

“Will you kindly ask the officers accom- 


panying the prisoners to stop the march for 
a few minutes?” 

The governor, to please the favorite 
singer, gave the order. Mme. Dimitrieff 
raised her hand, asking for silence, then 
suddenly began singing a familiar folk 
song. 

The excited prisoners fell on their knees, 
many of them wringing their hands and 
crying convulsively. The situation was 








’ 


Mme. Dimitrieff as “Rosina’ 


profoundly dramatic, and Mme. Dimitrieff 
herself put her handkerchief to her face 
and cried with them. Then suddenly she 
took from her purse 500 roubles and gave 
it to the prisoners, calling to the crowd and 
to the automobile party to do the same. 
Something like 10,000 roubles was collected 
on the spot for the poor wretches, as a 
result of Mme. Dimitrieff’s pity. 





BISPHAM IN NEW YORK 





Will Give His Annual Recital in Carnegie 
Hall October 30 


David Bispham will give his annual New 
York recital in Carnegie Hall on the after- 
noon of Sunday, October 30. Mr. Bispham 
has decided to give an all-English program, 
consisting of classical and modern songs 
and including many old favorites. By re- 
quest, he will repeat last year’s recitation 
of Longfellow’s “King Robert of Sicily,” 
with music by Rossetter G. Cole, which was 
such a successful feature of the baritone’s 
transcontinental tour last season. Mr. 
Bispham’s accompanist this year will be 
Harry M. Gilbert. 

Mr. Bispham’s forthcoming appearance 
will mark his return from signal successes 
in the West. As the Cave Man at the Bo- 
hemian Club’s High Jinks, in San Fran- 
cisco, he especially distinguished himself 
early in the Summer. and more recently he 
has gathered fresh laurels in the role of 
Gomarez, the astrologer in Floridia’s opera, 
“Paoletta,” in Cincinnati. 





Ernest Hesser’s Lectures Before Elk- 
hart County (Ind.) Teachers 
Ernest Hesser, the baritone, has been 


giving a series of lectures before the an- 
nual session of the Elkhart County Teach- 
ers’ Institute, held in the High School at 
Goshen, Md. Mr. Hesser’s work was much 
appreciated. He spoke on the training of 
children’s voices, the rote rhythm, 
training the tone deaf, and ideals in public 


song, 


school music. He will give another se- 
ries of lectures next year. 
Mr. Hesser, who is a pupil of Carl 


Dufft, of New York, undertook a tour of 
the Middle West last year, his excellent 
voice and admirable method winning him 
much favor. 





Sues Dominion of Canada for Not Re- 
serving Statercom 


MontTrEAL, Sept. 20.—Acting for Frederic 
Shipman, the impresario who is now manag- 
ing the Canadian tour of Melba and will 
shortly be managing Nordica in concert, 
the Montreal law firm of Lighthall & Har- 
wood has entered action against the Do- 
minion of Canada for breach of agreement. 
The Dominion of Canada owns and oper- 
ates the Intercolonial Railway. upon which 
Mr. and Mrs. Shipman, Mme. Melba, Albert 
Quesnel and Ada Sassoli came up from 


Halifax to the Province of Quebec. Melba 
and her suite had a private car, but there 
was no room in it to provide a compart- 
ment for Mr. and Mrs. Shipman, so the 
impresario engaged a stateroom on the 
Maritime Express, to which the car was 
attached at Moncton. When the party 
reached the train at Moncton they found 
two bishops of the Roman Catholic Church 
traveling to Montreal for the Eucharistic 
Congress in full possession of the state- 
room, and the railway authorities refused 
to evict the clergymen to make room for 
the musical people. Mr. Shipman esti- 
mates at one thousand dollars the damage 
to his and his wife’s feelings and the loss 
of business consequent on his being un- 
able to work and write letters on the — 





Chanler and Cavalieri to Fight for For- 
tune He Pledged Her 


Developments in the Chanler-Cavalieri 
case within the last week have confirmed 
the original statement that Robert W. Chan- 
ler transferred to his bride practically his 
entire estate in a pre-nuptial agreement. 


The agreement was made public in the 
filing of a certified copy by counsel for 
Mme. Cavalieri in New York last week. 
It has been given out that the opera singer 
intends to fight for her rights as repre- 
sented in the agreement, and that Mr. Chan- 
ler’s attorneys will attempt to checkmate 
her by revoking the power of attorney 
which Mr. Chanler gave Mme. Cavalieri 
to collect the money and real estate he 
pledged to her. Mme. Cavalieri is due in 
Boston early in November to sing with the 
Boston Opera Company, and it is not 
thought that she will arrive in New York 
much before that time. 


NEW YORK QUARTET 
IN SALT LAKE CITY 


Mme. Rappold, Dan Beddoe, Margaret 
Keyes and Allan Hinckley Give De- 
light in Operatic Program 





Satt Lake City, Sept. 13.—The musical 
season was opened locally at Odeon Hall 
Wednesday night by the New York Quar- 
tet, in a semi-classical program that gave 
celight to an audience that nearly filled the 
hall. Verdi was the composer represented 
by the greatest number of works on the 
program, four of his creations being ren- 
dered. The first number was the quartet 
selection from “Rigoletto” in which the ar- 
tists reached the acme of their art. 

The voices were all of excellent quality. 
[he contralto of Margaret Keyes was 
superb. It was so smooth, so round and 
full, so resonant and rich in sound that it 
filled the big hall with its splendor. Allan 
Hinckley, the basso of the quartet, owns a 
voice that is of the true bass quality and 
range. It was like a great organ, with its 
largeness, its resounding fullness and its 
splendid graduation and shading. 

Daniel Beddoe, the gifted Welshman, is 
a tenor of the truest type, and his clear, 
bell-like tones were most gratifying. His 
range is unusually broad, and his artistry 
was shown in every note. 

Mme. Marie Rappold, coloratura soprano, 
gave great delight. Her rendition of the 
difficult numbers was filled with charm, and 
the greeting given her was spontaneous and 
emphatic. . & & 





Arthur J. Hubbard Starts Season in 
Boston with Large Vocal Class 


Boston, Sept. 19.—Arthur J. Hubbard, the 
teacher of singing, has opened his studios 
at No. 159-A Tremont street for the sea- 
son with a large class of pupils. There is 
every indication that the season for him- 
self and Mrs. Hubbard will be fully as 
active as usual. Old pupils are coming back 
in numbers, and there are several new ones 
with promising voices. Many of Mr. Hub- 
bard’s old pupils are looking forward to a 
busy concert season, bookings having al- 
ready been made. Mr. and Mrs. Hubbard 
spent the larger part of the Summer at 
their country home in New Hampshire, on 
Lake Winnipesaukee. DP. Ee Le 





Marcus Kellerman to Teach Singing 


Marcus Kellerman, the bass-baritone, who 
is universally recognized as among the fore- 
most American singers, has _ received, 
through his concert appearances through- 
out the country, so many requests for voice 
training that he has decided to accept a 
limited number of pupils for the coming 
season. For this purpose he has affiliated 
himself with Louis Stillman, the piano 
teacher, and will teach at the Louis Still- 
man Piano Studios, No. 514 West 114th 
street, New York, on Mondays and Thurs- 
davs. 








BEEBE-DETHIER RECITALS 


UNIQUE IN MUSIC WORLD 








ONATA recitals by Carolyn Beebe, pi- 


anist, and Edouard Dethier, violinist, 
have become a distinctive feature of met- 
ropolitan musical life. Three successive and 
successful seasons have brought flattering 
recognition, and a constantly widening field 
has furnished convincing proof of public 
appreciation. 

Both Miss Beebe and M. Dethier possess 
individual qualities that equip them admir- 
ably for ensemble playing. Sympathy and 
feeling are theirs in a marked degree. Miss 
3eebe in early childhood showed an irre 
sistible fondness for the piano that led in- 
evitably to her mastery of the instrument 
She early came under the influence of the 
late Joseph Mosenthal, who took the live- 
liest interest in his pupii. After continuing 
her studies under Paul Tidden, Miss Beebe 
went to Europe, where, under the tuition 
of Moszkowski and Harold Bauer, she de- 
deloped qualities that won general admira- 
tion upon her début. In Paris and Ham- 
burg Miss Beebe was heard before her re- 
turn to America, where she has continued 
her career with unvarying success. 


M. Dethier’s career as a violinist began 
with his admission to the Liége Conserva- 
tory, when at the age of ten he was one 
of the few successful aspirants. Upon 
graduation he went to the Conservatory 
of Brussels, where after eight months’ tu- 
ition he won the first prize with greatest 
distinction. He toured Belgium, France 
and Germany, and then came to this coun- 
try, appearing with such important organi- 
zations as the Philharmonic Orchestra and 
the Kneisel Quartet, and touring the coun- 
try in recital. 

‘Few virtuosi can play sonatas other than 
those of the modern school. In the clas- 
sics they lack repose. Miss Beebe and 
M. Dethier, however, have proven their fit- 
ness for such work. Their interpretations 
compel appreciation of the beauties of style 
and form, the purity of outline and the in- 
spiration of the old masters. Passing to 
the modern school they readily grasp its 
peculiarities and unfold a wealth of charm. 
Their répertoire is most complete, and their 
programs invariably reveal a freshness and 
a well considered interest that make their 
recitals uniquely pleasurable. 


CINCINNATI SCHOOL 
MERGER UNLIKELY 


College of Music Finds Objections 
to Proposed Union with 
University 


CINCINNATI, Sept. 12.—Professor Charles 
Dabney, of the Cincinnati University, in 
talking of University plans, has suggested 
that the Cincinnati College of Music be 
merged with the University. The Univer- 
sity has been growing rapidly during Pro- 





fessor Gabney’s régime, and since Cincin- 
nati is one of the great musical centers of 
the country he feels that music should be 
The suggestion, 
favor from 


included in its curriculum. 
however, not meet with 
Professor Gantvoort, manager of the Col- 
Professor Gantvoort states 


does 


lege of Music. 
that the board of directors of the College 
of Music is against such a merger for sev- 
eral reasons, and he is certain it will not 
meet with their consent. 

Two strong arguments oppose the mer- 
ger from the viewpoint of the college, the 
first being a stipulation in the will of Reu- 
ben Springer which directs that the present 
College of Music property be turned over 
to a charitable purpose if the College of 
Music be merged with any other institu- 
tion. This would mean a complete sacrifice 
of the college propertv besides leaving the 
college without a home in case it decided 
to establish itself independently at any sub- 
sequent time. 

The second reason is the loss of individu- 
ality that the college would sustain by the 
merger. The college to-day is recognized 
by thorough musicians as one of the best 
in this country, not only because of its 
high standard, but likewise because of the 
fact that its sole purpose is the artistic de- 
velopment of its students, no idea of profit 
being considered or allowed in its endow- 
ment scheme. This individuality and name 
would be lost by a merger with the uni- 
versity, and altogether the college authori- 
ties see no possible chance of such an ar- 
rangement. 

The enrollment of the Ohio Conservatory 
of Music and Dramatic Art the last week 
has been very large in all departments 
The classes of some of the members of 
the faculty are almost filled, although the 
school year does not really begin until Sep- 
tember 15. Charles A. Gardner is a new 
member of the faculty in the piano depart- 
ment, and A. V. Kratz has been added ir 
the violin department. Hattie M. Uller and 
Rose Roebling, piano, and Tor Van Pyk, 
voice, have continued their classes during 
the Summer term. 

The Walnut Hills Music School, on Kem- 
per Lane, has increased its faculty this sea- 
son, which now consists of Philip Werth- 
ner, piano; Jacques Sternber, violin; Carl 
W. Grimm, theory; Frieda Loetze, expres- 
sion and dramatic art; Gladys Sturm, as- 
sistant in piano department, and Mrs. Dell 
K. Werthner, voice. 

Louise Hoffman, of North Bend Road, 
Westwood, has returned home after being 
abroad more than a year. She visited Scot 
land, England, Belgium, Holland, Germany, 
Switzerland and France, and then spent a 
vear of study in the Conservatory of Music 
in Berlin. Miss Hoffman, who was a pupil 
of the Cincinnati Conservatory of Music ex- 
pects to teach in Cincinnati this Winter. 

Evelyn Fletcher-Copp, the local exponent 
of the Fletcher method of musical instruc- 
tion, has returned to the city, and will open 
her studio during the next week. Her sis- 
ter. Eleanor Tyler-Leib, will be connected 
with the school as teacher of violin. 

F..E. E. 


Winburn B. Adams to Represent Mme. 
Gardner-Bartlett in Boston 


JosTon, Sept. 19.—The Boston studios of 
Mme. Gardner-Bartlett, in the Pierce Build- 
ing, will be opened October 3 by her Boston 
representative, Winburn B. Adams, and he 
will have a large class of pupils. Mme. 
Jartlett will spend a considerable portion 
of her time in New York, but will visit 


the Boston studios at regular intervals 
Mme. Bartlett has had an enjoyable and 
restful Summer at her beautiful country 
home in Waterloo, N. H., and has ha” 


a few pupils with her the larger part of 
the season. D. L. L 


John W. Nichols’ Engagements 


On October 10 John W. Nichols opens 
his season with a recital at Ogdensburg, 
N. Y. He has also been engaged by the 
Tuesday Music Club, of Akron, Ohio, for 


February 7, 1911, while in April he has 


hooked a two weeks’ tour in the South. He 
is now under the management of F. Allen 
Tubbs, Boston. 








MUSICAL 


AMERICA 


September 24, I9gI10. 





ee Oh — , Nines 
= Ne 


was recently appointed organist of old St. 
Paul’s Protestant-Episcopal Church, Balti- 





Dr. Horatio Parker, the composer and 
professor of music at Yale, has returned to 
New Haven after a Summer spent at Blue 
Hill, Me. 

2. ae 

The Prdévidence Musical Association, of 
which Lucy H. Miller is treasurer, has 
secured the Flonzaley Quartet for one of 
the concerts this season at Memorial Hall, 
Providence. 

* * * 

The European Conservatory of Music of 
Baltimore, J. Henri Weinreich director, 
opened its eleventh season September I5. 
The pianoforte department is under the 
immediate direction of Mr. Weinreich. 

eee 


The music committee of St. Andrew’s 
Church, of Meriden, Conn., has appointed 
Julius E. Neumann, of New Haven, organ- 
ist to succeed Robert A. H. Clarke, who last 
Spring accepted a position in Bridgeport. 

“Ss 

Theodore Van Yorx, tenor; Dr. N. J. 
Elsenheimer, pianist ; Davol Sanders, violin- 
ist, and Mabel Gertrude Dunning, soprano, 
have begun work as members of the faculty 
of the Hartford, Conn., Conservatory of 
Music, of which W. V. Abell is director. 

x * x 

Herbert G. Loveday, the Irish organist, 
has been engaged as an additional member 
of the faculty of the La Crosse, Wis., 
School of Music. He will have charge of 
the piano, pipe organ, harmony, counter- 
point and musical history departments. 

+ * * 

Frederick Very has been reéngaged for 
another year as organist of the Westmin- 
ster Congregational Church, of Providence, 


R. I. Mr. Very has been at Block Island 
for the summer, conducting the orchestra 
at the National Hotel, there. 

* * * 


Mrs. Marion Wilcox Thomson, a teacher 
of piano and harmony and once a pupil of 
Leschetizky, will move to Springfield, Mass., 
from Meriden, Conn., and open a studio in 
the Meekins, Packard & Wheat Building, 
October I. 


* * * 


Harry Sokolove, of the Peabody Con- 
servatory of Music, Baltimore, has been ap- 
pointed violin instructor at the Frederick 
(Md.) College. He gave a recital in the 
college hall recently which provided a treat 
to Frederick’s music lovers. 

* * . 

Arthur Ware Locke, of Providence, who 
was heard in concert and also as pianist 
with the Kneisel Quartet last season, has 
severed his connections as musical instruc- 


tor at Brown University and enters a 
similar position in Kansas City early in 
October. 

” * * 
The first important musical event in 


Brooklyn this season will be the song re- 
cital in the Opera House of the Academy of 
Music by Mme. Schumann-Heink, on Octo- 
ber 13. The opening piano recital in Brook- 
lyn will be by Josef Hofmann, on Novem- 
ber 3, in the same place. 

+ * * 

Ethel L. Allen has been appointed as- 
sistant teacher in the musical department 
of Wesleyan Academy, Wilbraham, Conn., 
for the coming year. Miss Allen was grad- 
uated from the institution in the class of 


1907, and from the New England Con- 
servatory of Music, Boston, last June 
* - * 
Charles Wilson, of Flushing, L. I., who 


< 
AS 


more, assumed his duties September 15. 
Mr. Wilson was called to fill the vacancy 
caused by the resignation of Dr. A. Madely 
Richardson, the English organist. 

7 *x* * 


Daniel Protheroe, director of the Arion 
Musical Club, the largest and most widely 
known musical organization of Milwaukee, 
has returned from a two months’ motoring 
trip through England and Wales. Prof. 
Protheroe appeared at several choral gath- 
erings and directed three of the largest 
concerts held in Wales. 

* * * 

William Harkness Arnold, organist and 
choir master of St. Stephen’s Episcopal 
Church, of Providence, has returned to 
that city, after spending the Summer at 
Newport. Walter Gardner Dawley, assist- 
ant organist at St. Stephen’s Church, has 
returned from a Summer in Maine and 
New ~.lampshire. 


The Hagerstown Musical Society, of 
Hagerstown, Md., held its first rehearsal 
last week of the oratorio “Creation,” to be 
produced during the last week of Oc- 
tober. The rehearsal was under the di- 
rection of Thomas Cutty, with Rowland 
Davies, as accompanist. There was a large 
cast of principals and chorus in the re- 
hearsal. 


* * 


* * * 


Charles H. Bochau, who was recently ap- 
pointed choirmaster of Madison Avenue 
Temple, Baltimore, assumed his duties 
Sept. 10 Mr. Bochau succeeded Dr. B. 
Merrell Hopkinson; who resigned after 
many years of service. Mr. Bochau is su- 
perintendent of the music department of the 
Maryland School for the Blind, and is a 
member of the Peabody Conservatory fac- 
ulty. 

“Te 

The Arion Singing Society of Brooklyn 
had a three-day outing at Atlantic City 
early this month and incidentally gave sev- 
eral concerts. Max C. Budell, vice-presi- 
dent of the society, was the leader of a 
special “carnival concert,” and another con- 
cert, directed by Professor H. Steinbruch, 
engaged the Brooklyn Solo Quartet and 
the Manhattan Ladies’ Quartet. 

e 6a 


John J. McClellan, of Salt Lake City, 
has begun writing the score for the opera 
“The Sphinx,” libretto and lyrics for which 
have been written bv Bryant Stringham 
Young, local writer. Professor McClellan 
hopes to have the music completed about 
Christmas time, when a private perfor- 
mance will be given in this city for the 
benefit of a few of the friends of the writer 
and composer, and for the critics. 

* * * 


Mr. and Mrs. Ernest Lent have returned 
to Washington, D. C., after a long vacation 
to resume their season’s work in ’cello and 
piano. Mr. Lent spent the greater part of 
the Summer with the Ben Greet Players, 
his cello playing adding much to the effec- 
tiveness of the presentation of Shakes- 
perean plays in woodland performances. 
Sol. Minster, the Washington violinist, was 
also with this company. 


* + + 
The production at Narragansett Pier, 
R. L., last month of Dr. Jules Jordan’s new 


one-act comic opera, “Love and War,” 
aroused so much interest that Dr. Tordan 
is planning to develop the theme and inci- 


dents into two acts making it long enough 
for an evening’s performance. Negotia- 
tions are pending for its production in 
the near future. The Providence composer 
has also written several new songs during 
the Summer and will conduct the Arion 
Club of Providence as heretofore. 
nd *- * 

An artistic piano recital was given by Ar- 
thur Oehm at his studio, No. 1502 West 
Mount Royal avenue, Baltimore, Sept. 6. 
The program included Tschaikowsky’s 
Symphony Pathetique No. 6, arrangement by 
E. Donajowski; Beethoven’s sonata “Les 
Adieux” and “Moonlight Sonata” ; 
Liszt’s “Liebes Traum” and paraphrase on 
“Midsummer Night’s Dream,’ and several 
of his own works, including his recent “The 
Sea Hath Its Pearls.” The recital was re- 
peated September 9 by request. 

x * x 


Tracy Y. Cannon, 
the tabernacle, in 
Utah, has returned 
of nearly three weeks, which he spent 
at Raymond, Alberta, and at St. Anthony, 
Idaho. During his visit with his brother 
at Raymond, Alberta, Canada, Mr. Cannon 
gave a concert organ recital in Knox 
Church. The organ upon which he played 
was a three-manual Casaband Fréres, with 
thirty stops, of French manufacture and 
with a delightfully full tone. 

> * ok 


organist at 
Lake City, 


from a_ vacation 


assistant 


Salt 


Announcement has been made that im- 
mediately after the opening of the Law- 
rence Conservatory of Music, Appleton, 
Wis., for the Fall term, a movement will 
be started to form a conservatory orchestra 
of not less than thirty pieces. Charles 
Bauer, of the Arion orchestra of Oshkosh, 
has been engaged to take charge of the 
work as conductor. The orchestra will 
give an annual concert and will be used 
as an educational factor of the conserva- 
tory. 

. a SS 

The Washington, D. C., College of Music 
opened for its seventh year with practically 
the same faculty. One important addition 
is Professor C. G. Rivot, who has charge 
of the French classes. S. M. Fabian, at the 
head of the piano department, returned 
from a lengthy sojourn to the West, where 
he gave several recitals. Sydney Lloyd 
Wrightson, president of the college, allowed 
himself but little vacation and is again at 
his desk for the executive end of the in- 
stitute as well as busy with vocal classes. 

x* * x 
Maas, an advanced piano 
student of Ernest Hutcheson, of the Pea- 
body Conservatory of Baltimore, returned 
recently from Mountain Lake Park, Md., 
where she appeared in numerous musicales 
during the Summer. Miss Maas has com- 
posed a song entitled “My April Lady,” 
which is dedicated to Stanley Peters, of 
Baltimore. The Scharwenka Concerto in 
F minor will occupy most of her time in 
piano study this year. Miss Maas was ill 
with typhoid fever last fall, but intends now 
to become active in the field of music again. 
* * * 


The prospectus for the coming term of 
the Madison Musical College of Madison, 
Wis., announces several important addi- 
tions to the faculty. Mrs. Florence Mc- 
Farland, a graduate of the London College 
of Music, will have charge of the theory, 
harmony and counterpoint departments, be- 
sides being an assistant in the piano de- 
partment. Mellie Bentley, a graduate of 
the American Conservatory under Adolph 
Weidig, will have charge of the violin and 
viola departments. Chorale Boyd, a late 
pupil of Clara Munger, of Boston, will be 
an assistant in vocal instruction. 

* + +, 

The Lyric Glee Club of Milwaukee has 
secured the services of Arthur Dunham, 
of Chicago, as conductor for the coming 
season. Mr. Dunham’s ability as an or- 
ganist and musician is widely recognized. 
He occupies an important position in Chi- 
cago musical circles, being organist for 
the Sinai Congregation, the Apollo Club, 
Mendelssohn Club, and assistant conductor 
of the Chicago Musical Arts Society, be- 


Marguerite W. 





sides being connected with other organiza- 
tions. His first Milwaukee appearance as 
conductor of the Lyric Club will probably 
be early in December. 


+. * * 
One of Ann Arbor‘s former students, a 
pupil of Alberto Jonas, and, later with 


Albert Lockwood, has been prospering in 
his work in Southern Michigan. He is 
Forney W. Clement, who went out from 
Ann Arbor some years ago and now has a 
large class at Battle Creek where, this 
Summer, he conducted a_ special eight 
weeks’ course. Mr. Clement has interest in 
all musical affairs of Battle Creek, having 
the management of a concert orchestra. 
o°e a 

Several artists of ability have been seen 
recently in vaudeville houses of Washing- 
ton, D. C. Among them were J. Aldrich 
Libby and Katharine Trayer, who were of 
the Boston Opera Company some years 
ago. They sang a number of operatic selec- 
tions, solos and duets. Another artist heard 
there recently is Elias Breeskin, the child 
violinist, who has just returned from 
Europe where he has been studying for 
three years with the best masters as the 
protege of Kubelik. He is a pupil of 
Kneisel, of the famous Kneisel Quartet. 
Young Breeskin remained only a_ short 
time in Washington, which is his home 
city. 

* * * 

The first meeting of the Apollo Musical 
Club of Appleton, Wis., was held recently 
at Alex Enna’s studio and plans were made 
for several concerts to be given during the 
season, special attention to be given to 
those held during the Christmas holidays 
and at Easter. Officers were elected as 
follows: President, E. N. Holbrook; vice 
president, Dr. E. H. Redeman; financial 
secretary, John Johnson; secretary, Dan 
Coffey; assistant secretary, Lillian Hansen ; 
directors, E. B. Lewis, L. D. Martin, V. A. 
Lundgren; music committee, Prof. Alex 
Enna, Rose Sauve, Inga Bang, Esther 
Dadlquist; director, Prof. Alex Enna; ac- 
companist, Esther Dadlquist; librarian, 
Clarence Carlson. 





SONCS BY 


CELESTE D, HECKSCHER 


The buoyant and beautiful melodic inepiratice ani- 
mating all of CELESTE D. HECKSCHER'S Compo- 
sitions, as well as the unfailing poetic quality of her 
musicianship, have won the admiration of many prom- 
inent musicians. The three following songs combine 
warmth and simplicity of feeling, with much charm 


of style. 
NORSE MAIDEN’S LAMENT ~- - - - - $0.60 
Has almost the simplicity of afolksong. For mezzo. 


L'ANGE GARDIEN - += * = + = -50 
French and English words. Somewhat ‘after the 


French school. ezzo or baritone. 


URQUO! JE T’AIME - = *+ + 2+ = = , 
eo and English words. A very melodious song 


for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut St, 


Sherwood Music School 


FINE ARTS BUILDING CHICAGO 


Eminent Teachers in All Departments. 


Piano, William H. Sherwood; Vocal, Arthu: 
Beresford; Theory-Organ, Walter Keller; Violin, 
Sig. Antonio Frosolono; Public School Music, 
William Apmadoc; Dramatic Art, Winnifrede W. 
Just; Gymnastic Dancing, Mabel R. Wentworth; 
French, Gaston Arnoult. 

Wm. H. Sherwood and faculty available for 

Concerts and Lecture-Recitals a 


TEMPLETON 


STREATOR 


VOICE 
Studios 862-863 Carnegie Hall, New York 


GATTY SELLARS 


ENGLISH CONCERT ORGANIST 


Solo Organist Queens Hall, London, Concerts, and 
Crystal Palace Festivals 


American Tour, nae, 1910, to May, 1911. American Musical 
Bureau. Sole Agents. 862-863 Carnegie Hal', 4 Y 
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VOCAL STUDIO 


276 McDonough St., Brooklyn, N. Y. 
‘Phone, 804 Bedford 


SOLOIST 


St. Nicholas Collegiate 
Church, 48th St, & 5th Ave, 








Studio: 102 West 74th St., New York 
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Teacher of Voice 
Bel Canto Method 

Studio: 819-825 Carnegie Hall 
Tel. 5966 Columbus 





Mrs, Hattie Clapper Morris '2 


cher of Singing 
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LISTEMANN soprano 
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LYRIC “A Singer of youth, with 
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ment.’’—Columbus, Ga 
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LOUDON CHARLTON, Carnegie Hall, New York, announces 


GEORGE HAMLIN The Distinguished American Tenor 
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WHERE THEY ARE 











Changes and additions to this schedule should 
reach the office of Mustcat AMERICA not later 
than Friday of the week preceding the date of 


publication. 


Individuals 


Alda, Mme.—Emporia, Kan.., 
Oct. 28; St. Joseph, Oct. 31. 
Bispham, David—Reading, Pa., Oct. 13; Wichita, 
Kan., Oct. 19; Oct. 21; Pittsburg, 
Oct. #7. 
Bullard, 
Fannine 


Oct. 25; Denver, 


Grinnel, lIa., 
Edith Alida—Boston, Oct. 2. 
Cecil—Maine Music Festival, Oct. 6- 
12: Faribault, Minn., Oct. 17; Ohio, Oct. 28. 
Carl— Brooklyn Music 
(Lecture Recitals), Sept. 26; 24, 31. 
Gadski, Mme.—Toronto, Oct. 6: Chicago, Oct 
9; Detroit, Oct. 11. 
Hamlin, George—Worcester lI estival, Sept. 26-30. 
Lehmann, Oct. 12. 
Macmillen, Oct. 14-15. 
Powell, Maud—Worcester Festival, Sept. 26-30. 


Fique, Academy . of 


Oct. 3, 10 19, 


Liza—Rochester, 
Francis—Boston, 


Rogers, Francis—Brooklyn, Oct. 27; Boston, 
Oct. 28. 
Schumann-Heink, Mme.—Eau Claire, Wis., Sept. 
7; Brooklyn Academy of Music, Oct. 13. 
Tewksbury, Lucille—Lincoln, Neb., Oct. 4. 
Turpin, H. B.—Maine Music Festival, Oct 
Faribault, Minn., Oct. 17; Ohio, Oct. 28 
Van Eweyk, Arthur—Milwaukee, Oct. 13. 
Wood, Anna Miller—Boston, Oct. 2. 
Williams, H. Evan—Oshkosh, Wis., 
Austin, IIl., Oct. 20. 
Witherspoon, Herbert—Worcester Festival, Sept. 


28, 30. 
Orchestras, Quartets, Choruses, Etc. 


Boston Symphony Orchestra—Northampton, Mass., 
Oct. 5; Boston, 7-8; New Bedford, Oct. 10; Bos 
ton, Oct. 14-15; Cambridge, Oct. 20; Boston, Oct. 
21-22; Providence, Oct. 25; Boston, Oct. 28-29. 
-Pittsburg, Sept. 26. 
Orchestra—Pittsburg, Oct 


6-12; 


Oct. 18; 


Innis’ Band— 


Russian Symphony 


17. 
Thomas Orclhestra—Chicago, Oct. 14, 15, 21, 
22, 28, 29. 
Toronto Symphony Orchestra—Toronto, Oct. 6. 
Worcester Music Festival—Worcester, Mass., 


Sept. 26-30. 





BIG ENROLMENTS IN CHICAGO SCHOOLS 


[Continued from page 26.] 





Summer vacation, and reopened her studios 
in the Fine Arts Building. 

Wilmot Lamont, who has earned an en- 
viable reputation as a musical educator of 
children, has returned from a long vaca- 
tion in Northern Canada, horny-handed 
from long canoeing trips, and resumed his 
work with the Walter Spry School. 


Groff-Bryant Institute Opening 


‘the Anna Groff-Bryant Institute, an in- 
stitution devoted to the higher education of 
singers and vocal teachers, will open its 
regular school year on September 27. 

Mr. and Mrs. Carl Buren Stein, who en- 
joyed a delightful stay abroad with a tour 
through Germany and Switzerland and 
some study in Paris and London, are back 
in their studios at No. 55 Auditorium Build- 
ing. 


The Etude 


Thousands and Thousands of Music-Lovers the 
world over take “The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world’s foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘‘Musical America” and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude”’ 
and our booklet ‘* The Aim of the Etude,’’ 
1712 Chestnut St., PHILADELPHIA, PA, 
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Made by 
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all great artists as the best 
in the world. 
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205 S. 9th St., Philadelphia, Pa. 
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Guarantees at least that the maker uses 
the highest possibie grade of plates 
that money can buy 
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Clyde W. Stephens, Chicago pianist, has 
been made director of the piano depart- 
ment at Coe College, Cedar Rapids, Iowa. 

Francis Votier, a Parisian pianist, who 
studied with Pugno at the Paris Conserva- 
toire, and later with Sir John Stainer, of 
London, expects to open a studio in this 
city. 

Clement A, Hutter has opened a piano 
studio at No. sor Kimball Hall, and ex- 
pects to give a number of recitals during 
the Winter. 

Kenneth M. Bradley, director of the Bush 
Temple of Music, expects to start a lac- 
ture tour on the Pacific Coast early in Oc- 
tober. 

Mrs. Frederick Carr, who was formerly 
associated with the Chicago Conservatory, 
was a visitor in this city last week and has 
now established a_ successful dramatic 
school in association with her husband at 
Minneapolis. 

The Chicago Musical College School of 
\cting, under the direction of J. H. Gil- 
mour and Marshall Stedman, has opened 
for the new season with an unusually heavy 
enrolment. 


Musicians Engaged to Wed 


An engagement of more than ordinary 
artistic interest has been announced in that 
of Edith Monica Graham, soprano, con- 
nected with the Columbia School of Music 
and the soloist at the Plymouth Congrega- 
tional Church to Walter Allen Stults, the 
stalwart young basso, who has won his 
spurs in concert and is associated with the 
school of music at the Northwestern Uni- 
versity. 

Orchestra Hall will possibly be given a 
grand airing out and renovation, after the 
four weeks of vaudeville immediately pre- 
ceding the opening of the Theodore Thomas 
Orchestra season. The Policemen’s Benefit 
entertainment does not usually attract au- 
diences of the recherché class. 

Mr. and Mrs. Frank Mandy are _ back 
from their vacation at Oconomowoc, Wis., 
and opened their studio last Tuesday in 
Kimball Hall. Bookings up to date have 
been excellent with them. 

Cupid continues busy in the choirs. Mable 
Corlew, leading singer of the Union Park 
Congregational Church, was married last 
week to Helmer W. Schmidt. 

After a year abroad, spent in study and 
observation, Miss Emma E. Clark has re- 
turned home and opened a studio at 406 
Kimball Hall. 

soris Torchinsky, a Russian baritone, has 
been studying with Walter Matthei, of 
this city, and has already mastered English 
He was the leading factor in a song recital 
given last Saturday evening in the Audi- 
torium of the Hull House. Many of his 
countrymen made up the audience in honor 
of his benefit. Mr. Torchinsky gave a good 
account of himself and was assisted by 
Lillian A. White, soprano, Rose Zewkow- 
ska Stone, violinist, and Emma Sopkin, pi- 
anist 

Grace Stewart Potter, one of the brilliant 
young pianists of the Middle West, who 
studied with Kenneth Bradley at the Bush 
Temple, and later with Fannie Bloomfield 
ceisler, and who went to Europe under 
the patronage of Mrs. George M. Pullman, 
studying with Busoni and Leschetizkv for 
four years past, recently returned to her 
home in this city. It is understood that she 
will give a number of recitals during the 
coming Winter and her appearance here 
will be awaited with interest. 

Julia Rivé-King, the distinguished pianist, 
accompanied by William L. Bush, of this 
city, dedicated the new music rooms of 
the beautiful C. R. Stone Building in Fargo, 
N. Dak., last Friday evening, giving a 
classic and varied program in excellent 
fashion. This practically opened Mme. 
Rivé-King’s recital season and indicated that 
her brilliant powers as an instrumentalist 


were still intact. The new Stone Music 
Hall, which seats 550 people, is said to be 
the most attractive little auditorium in 
North Dakota, and this event was in every 
way worthy of the environment. 

C. E. N. 


GETS IMPORTANT 


APPOINTMENT AS 
VOCAL TEACHER 

















Martin Richardson, Tenor 


Martin Richardson, the tenor, who has 
been in New York for the last two years 
studying and singing in several of the 
churches, principally at the Chester Hill 
M. E. Church, in Mt. Vernon, N. Y., and 
the First Presbyterian Church of Brooklyn, 
has been engaged by the president of Mer- 
cersburg Academy, one of the largest prep- 
aratory schools in the country, as head of 
the vocal department of that institution. 
Mr. Richardson will be the at the 
concerts which the Glee Club of the Acad- 
emy will give during the Winter and 
Spring. These concerts are given at Wana- 
maker Hall in Philadelphia, and in other 
cities. 


soloist 


NEW KANSAS CITY TEACHERS 


Several Important Additions Made to 
Musical Colony There 
KANSAS City, Mo., Sept. 16.—After a 


very quiet August things are growing lively 
in musical circles. Several new vocal teach- 
ers have come to Kansas City to locate. 
George Deane, tenor, formerly of Boston, 
has opened a studio and has been appointed 


tenor soloist at the Linwood Boulevard 
Christian Church. Percy T. Hemus, of 
New York, who has formerly conducted 


Summer classes here, will remain for the 
Winter. Albert A. White, of New Mexico, 
will direct the Schubert Club, and also teach 
voice. 

The Conservatory of Music has secured 
Ottley Cranston and his wife, Louise Col- 
lier Cranston, to head its vocal depart- 
ment. They are both well known as grand 
opera singers in the companies of Henry 
W. Savage. 

Four pupils of Mrs. Carl Busch have 
returned from study in Berlin with Rudolf 
Ganz. They are Cora Alden, Margery 
Dennis, Harriet Tomlinson and Elva Faeth, 
and they will give the program of the 
musicale to be given by the Busch Pianists’ 
Club on October 1. 

Mrs. Cora Lyman has returned from two 
years’ piano study in Berlin. Alfred Hu- 





bach has been appointed chorusmaster and 
organist of the First Presbyterian Church, 
in Kansas City, Kan. Paul C. Balty will 
fill the position of tenor soloist in the 
Jewish Synagogue. Mildred Langworthy 
is the new soprano soloist in the First 
Church of Christ, Scientist. Nita Abraham 
will be the soprano soloist in the quartet 
at the First Congregational Church. 
M. R. W. 


$90 DUTY ON VIOLIN 


George Arnold Pays Tribute on Instru- 
ment Given Him by Szigeti 


New Or.eans, Sept. 15.—George Arnold, 
violinist and composer, who arrived from 
Europe yesterday, and left last night for 
Houston, Tex., had with him a violin that 
gave the United States customs officers 
much trouble to appraise. The violin was 
a present to Mr. Arnold from Joska Szi 
geti, the celebrated Hungarian violinist, and 
its value is unknown. Szigeti bought it 
from a wandering gypsy and paid 500 Aus- 
trian gold crowns for it, which in United 
States money would be equal to about $100 
The violin was finally appraised at $200, 
and Mr. Arnold paid $90 duty. Mr. Arnold 
felt that it was a great injustice that he 
had to pay such a heavy duty on an article 
that he uses in his profession. Had he 
been a foreigner instead of a citizen of the 
United States he could have brought the 
instrument in free of duty, but unfortunate- 
lv for him, in this respect, he was born in 
Memphis and has retained his American 
citizenship, although he has been playing in 
Europe for the last two or three years. He 
declared that he could not say what the 
violin was worth, but that he would not 
take $10,000 for it, as, being a present, it 
had a value far above its intrinsic worth. 

Mr. Arnold has played before crowned 
heads of Europe and bears the credentials 
of a virtuoso with a continental reputation. 
At a concert given in Brussels all of the 
music was composed by Mr. Arnold and 
many of the numbers were played by Ysaye 


Isabel Beaton to Visit England 

Isabel Beaton has been invited to attend 
a meeting of the International Musical So- 
ciety in London this year. Miss Beaton’s 
managers are arranging some concerts for 
her in England which will fit in with her 
visit. Miss Beaton is a composer of note, 
and her work in original research in music 
is well known. 
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Importers of old and new violins and ‘cellos, bows and 


MUSIC 
33 WEST 8th STREET, NEW YORK 


sis) WURLITZER 


strings. Artistic Repairing. 


THE BIG MONEY-SAVING MUSIC HOUSE 





aaa 


For 52 Years 
Wurlitzer Musical Instruments 


have been the world’s stand- 
ard. We supply the United 
States Government. Hun- 
dreds of prices cut in half 
this year: $100 cornets, only 
$50; $20 cornets, only $10; 
$20 violin outfits, only $50; 





20 violin outfits, only $10 ; 

25 guitar and mandolin 
outfits, only $12.50. Free- 
course of music lessons with 
each instrument, 

Many other rare_opportunities in BaAnp InsTrv- 
MENTS, TALKING MACHINES, OLD VIOLINS and 
everything musical. Kasy monthly payments. Sheet 
Music and instruction books at bait. 

FRE Big new catal ogue of Musica! Instruments 

supplies, profusely illustrated. Also 
a So. piece of new music Free if you men- 
tion instrument you are interested in. Write to-day. 
C7 Two big Distributing centers; address the nearer. 


375 Fourth St. = The RUDOLPH WURLITZER 361 Wabash Ave. 
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oN Actual voice demonstrations 
by Enrico Caruso 


“Caruso’s phrasing of famous airs, like Una furtiva lagrima, Celesta 

eur, or 
musical 
even as echoed by the talking machine. 

“The Caruso records cannot be too highly commended to teachers and 
students, giving to the latter just what most teachers cannot give— 
‘demonstrations.’ ”’ 

That’s what so eminent an authority as 
Music 
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Schumann-Heink, Scotti, Sembrich 
whom make records exciusively 
Any Victor dealer will gladly play for you Victor Records by these artists 
Write for catalogue giving a complete list of Victor Records. 


Berliner Gramophone Co., Montreal, Canadian_ Distributors. 
To get best results, use only Victor Needles on 


is always a model of 
inspiration 


demeure, 
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Salut 
expression—a 


Henry T. Finck says in his 


and How It Is Won.”’—(Scribner’s) 
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Calvé, Eames, 
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Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. :: :: 


Che Baldwin Company 
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has stood for the highest in piano construction 


HAZELTON BROS. 


66-68 University Place New York 














terling 


represents the higher ideals in 


PIANO AND PLAYER PIANO 
CONSTRUCTION 








CONN. 











DERBY - - - 


hlin & Sons 


Grand and JnbvertedD Grand 





Are considered by expert 
judges to be the finest now 
made. They contain more 
valuable improvements than 
all others. 


Warerooms: 


27 Union Square 
New York 
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